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Mr. Seymour de Ricci, who has written the fol- 
lowing foreword for the Descriptive Llustrated 
Catalogue of the Tolentino Collection, is well 
known to the American public as the former editor 
of Artin Europe and the author of numerous cata- 
logues of public and private collections. Mr. de 
Ricci lectured here last year in uniform as a mem- 
ber of the French High Commission, and again this 
winter was called to lecture in this country on early 
art by the French Institute in the United States. 
Among his works are: “Catalogue of Italian Pic- 
tures in the Louvre”; “Catalogue of the Bartheé- 
lemy Rey Collection”; “Objets d’Art du Moyen 
Age et de la Renaissance”; “Louis Seize Furni- 
ture”; “The Book Collector’s Guide”; “French I]- 
lustrated Books of the Eighteenth Century.” 


Digitized by the Internet Archive 
in 2021 with funding from ~ 
The Metropolitan Museum of Art 


https://archive.org/details/rareartisticoropO0amer 





FOREWORD 


For the American art lover, there is no event more genuinely inter- 
esting than the sale in New York of a great European collection. 
Nothing possibly makes a stronger appeal to an amateur’s curiosity 
than the appearance on the American market of a considerable num- 
ber of works of art hitherto unknown or unseen, buried in castles and 
churches and unearthed for his benefit by an eminent connoisseur. 

Italy, for centuries, has been the artistic storehouse of the world; 
it is from Italy that we naturally expect art treasures and up to now 
we have been seldom disappointed. ‘The intense curiosity awakened 
in this country by the Davanzati Palace sale and by the recent dis- 
persal of the Bardini Collection shows how keenly Italian art is appre- 
ciated in America. For several years, Signor Raoul ‘Tolentino has 
been ransacking Italy from the Alps to Otranto. He has brought to- 
gether a large ‘collection of works of art of every description which, 
through the American Art Associ ation, he will submit to the American 
public. Visitors to the American Art Galleries will have ample oppor- 
tunity to appreciate his energy as a collector, his success as a pur- 
chaser, his discrimination and his taste, and finally his knowledge as 
an expert in Italian and French art. 

Personally, Signor Tolentino needs no introduction: a Roman by 
birth, he has traveled extensively and has a perfect experience of the 
art trade and its conditions in Kurope. He is well known as a careful 
and judicious buyer, with a keen eye for quality and an almost un- 
canny sharpness in detecting a fake. American museums and private 
collections owe many a satisfactory purchase to his expert assistance. 

I have had much pleasure, as a student of Italian art, in inspecting 
the numerous “objets dart” Signor Tolentino has brought here this 
spring. Knowing by my personal experience how scarce good works 
—TI may say even indifferent works—are growing in Italy, my first 
impression was surprise at Signor Tolentino’s good fortune in having 
brought together such an extensive and comprehensive collection. My 
second movement, after having studied his treasures, was to congratu- 
late him on his taste and discrimination. 

Italian furniture of the fifteenth and sixteenth centuries is for 
Americans a comparatively recent discovery. It has been a most wel- 
come addition to their artistic stores. The days of gilded halls and 


gaudy mansions are past. The modern apartment, with plain white- 
washed walls or monochrome paper, is far closer to the Italian palazzo 
than to the early Victorian palace. French Louis Quinze and Louis 
Seize have their charms, but have also their limitations. And that is 
one of the many reasons why, for instance, the Davanzati Palace sale 
made such a successful appeal to the American buyer. 

Unfortunately for future collectors, the supply of Gothic and 
Renaissance furniture, long since exhausted in France, England and 
Germany, is now rapidly failing in Italy. Much as he might desire to 
do so, Signor Tolentino could not to-day duplicate the collection he 
is offering to American buyers. Even now, for many articles, the 
prospective buyer arrives just ten years too late. A well-known fact 
fully corroborates this statement. Since the beginning of the war, the 
Italian Government has taken over the Palazzo di Venezia at Rome, 
formerly occupied by the Austrian Embassy, and has turned it into a - 
Museum of Ancient Arts and Crafts. When it came to furnishing the 
rooms, the Government officials searched the churches, schools and 
monasteries for good specimens of Gothic and Renaissance stools, 
tables and cabinets. The harvest was surprisingly meagre. Nearly 
every available piece had, within a few years, left Italy for the United 
States. 

Curiously enough, the only important book on Italian furniture has 
been published in America, and Mr. Odom’s able survey of this field is 
a speaking testimony of the well-deserved favor early Italian furni- 
ture enjoys in this country. 

Lovers of fine wood-carving will find in the Tolentino Collection 
much to draw their attention. Massive tables, elegant chairs, low 
cupboards, elaborately carved and painted coffers, not to mention 
museum pieces like the beautiful lectern here reproduced, a most strik- 
ing specimen of North Italian Gothic, and a few choice examples of 
the French Renaissance, such as the stately chair by a leading artist 
of the Lyonnese School. 

Not only has Signor Tolentino brought with him charming pieces 
of furniture. In several instances he has carried away entire rooms 
with their woodwork and paneling, an achievement of which any 
collector might be proud. Thus we will see, at the American Art Gal- 
leries, the carved walnut panels and cupboards of a tasteful little 
library of the late Tuscan Renaissance from the Medici Palace of 
Marradi, near Florence. And likewise, French decorative art of the 
same period is delightfully exemplified in an imposing dining-room 
from the famous Chateau of Rosny, built for the Duc de Sully about 
1600, and owned in the early nineteenth century by the Duchesse de 


Berry. - It is seldom that such a large group of furniture and sculp- 
ture has been moved en bloc across the “Atlantic. 


Signor Tolentino has been remarkably successful in his purchases 
of Italian pictures. As well known to all collectors, the restrictions 
placed by the local authorities on the sale and exportation of works of 
art are so tyrannical as to discourage even the most enthusiastic of 
buyers, and it is a pleasant surprise to discover what interesting and 
valuable specimens Signor ‘Tolentino has actually brought over. 

Very archaic in style i is the Deposition pr ovisionally catalogued as 
of the “Early Sienese School.” Very attractive also in its skilful com- 
position, with the faintly outlined landscape background and the well- 
balanced group of figures round the dead body of the Lord. The art 
historian is reminded of Duccio, but he is also reminded of the admir- 
able work of Pietro Cavallini, and it might well turn out that this sug- 
gestive panel is one of the extremely scarce surviving examples of the 
earliest Roman School. 

The dignified “Triumphal Entry into Florence of a Knight of the 
Pazzi Family,” formerly in the great Marcuard Collection, is a most 
interesting Florentine Cassone panel painted about 1440 by the excel- 
lent anonymous artist named by Schubring the “Master of the Battle 
of Anghiari.” He is so closely connected with Paolo Uccello that he 
has been more than once mistaken for him. Examples of his work 
are extremely scarce; not more than fifteen or twenty can be ascribed 
to him with any degree of probability, and most of these are in public 
collections, one for instance in the museum of the New York His- 
torical Society. 

As said above, the artist’s name is yet unknown, although Schu- 
bring makes the not unlikely suggestion that he should be identified 
with a gifted follower of Castagno named Giovanni di Francesco del 
Cervelliera da Rovezzano, who “died in 1459. 

The “Madonna and Four Angels” is, in all probability, a Venetian 
primitive. ‘Thanks to the painstaking studies of Lionello Venturi 
and, above all, Laudedeo Testi, such artists as Jacobello del Fiore and 
Michele Giambono are gradually assuming in our minds a concrete 
personality. Their works are extremely scarce in Italy and almost 
unknown outside the Italian peninsula. This Madonna, if specialists 
allow it to be of their school, should prove a welcome addition to any 
American museum. 

More important still is the charming and characteristic triptych 
which the best Italian experts believe to be by Ambrogio Lorenzetti. 
In the center is the seated Virgin with the Child on her knees; on each 


of the side panels a standing Saint. The three smaller medallions 
above show half-figure of the two persons of the Annunciation, with 
the Saviour in the middle. The coat-of-arms above the Virgin’s head 
shows the insignia of the Bigallo at Florence. 

This celebrated foundling-hospital on the Piazza del Duomo has 
long been known to art lovers as the resting-place of valuable works of 
art, such as a fresco by Giottino, painted in 1342, another fresco by 
Niccold di Pietro Gerini and an important Ghirlandaio. As ascer- 
tained by the Italian authorities, this triptych, as late as the eighteenth 
century, still adorned a room of the hospital, from which it was doubt- 
less removed in some day of political disturbance. 

The ascription to Ambrogio Lorenzetti is to my mind open to 
question. <A careful study of the panel shows very close analogies to 
the work of Bernardo Daddi, one of Giotto’s most gifted followers 
and an artist who in the last ten years has attained considerable fame. 
‘His small altarpieces,” says Dr. Sirén, “so suitable for private col- 
lections, have been brought to light one after another, and it has been 
discovered that the artist is one of the most attractive and appealing of 
the earlier Florentine Trecento painters. He is the more interesting 
because he inaugurated an essentially new movement in this epoch of 
Florentine art.” 

The “Virgin Worshipping the Child” is a characteristic example of 
a Florentine Quattrocento Madonna, in the old frame and in beautiful - 
condition, with the arms of the first owners in the lower corner. Pic- 
tures of this type were formerly ascribed to Grafione and to Alessio 
Baldovinetti. Mr. B. Berenson has nowadays successfully established 
their author to be Pierfrancesco Fiorentino and has listed the examples 
from his brush in various museums and collections. Few have this 
quality, hardly any show a landscape background (here we doubtless 
have the walls of San Miniato) and none are in more perfect state of 
preservation. 


The most inspiring manifestation of early Italian art are beyond 
doubt the wonderful sculptures of Donatello and his followers. 
Thanks to the untiring labors of Dr. Bode, we are now in most cases 
able to establish on scientific grounds the ascription of most pieces to 
their true author. Thus, every bust and every relief takes its place in 
the history of art and forms as it were a link of a great chain. 

To obtain original marbles by the greatest Italian artists is now a 
hopeless dream. Practically all the available pieces are locked up in 
public museums, and Mr. Widener’s achievement in purchasing his 
great Donatello statue is a solitary exception to a hard and fast rule. 





Are, then, the American museums and collectors doomed to do with- 
out genuine Donatellos/ The case is not quite so bad and I may be 
excused for explaining why, as the facts are not generally known to 
the public. Of most early Italian marbles there exist contemporary 
stucco or terra-cotta repetitions, doubtless executed in the artists’ 
studios and sometimes of considerable merit. ‘Twenty or thirty years 
ago, these replicas were not unobtainable in italy, and Signor Bar- 
Tee the great connoisseur who, in Schubring’s words, has done more 
than any man, except Bode and Muntz, towards the resurrection of 
Medixval Flor ence, made a small collection of four reliefs by Dona- 
tello, which Signor Tolentino has been fortunate enough to secure and 
bring to America. These four reliefs exist in the Berlin Museum in 
similar examples, which are fully illustrated in the latest catalogue of 
that unrivaled collection. They should appeal to American collectors 
as exceptional and unexpected opportunities to obtain specimens of 
Italy’s most famous master. 

Not less fascinating is the polychrome stucco figure of the Virgin by 
Francesco di Simone Ferrucci. It is the exact model of the Madonna 
crowning the tomb of the lawyer Alessandro Tartagni in the Church 
of San Domenico at Bologna and is thus authentified as a most inter- 
esting document for the museum director and art historian. 

Likewise the Madonna by Benedetto da Maiano, of which another 
example exists in the Berlin Museum, is closely connected with the fine 
marble relief in the Duke of Montpensier’s Collection, and the Ma- 
donna with the Candlesticks is an excellent example of a composition 
ascribed by most authorities to Rossellino, but believed by others to be 
the masterpiece of an anonymous sculptor known as the “Master of 
the Marble Madonnas.” 

To these should be added a beautiful example of the art of the 
Abruzzi, a marble Madonna and Child, which experts believe to be 
from the hand of the celebrated Silvestro dell’ Aquila and which shows 
close analogies to his extant works. 

Last, but not least, our readers will find here repr oduced a remark- 
able bust of the SC adolir by Giovanni Della Robbia, much in the style 
of Verrocchio, and which has a most interesting provenance. It comes 
from the collection of Marquis Viviani Della ‘Robbia; the last surviv- 
ing member of the Della Robbia family, and it was the only work of 
art by his illustrious ancestors which he still had in his possession. 
Both as a sculpture and as a historical relic this bust should appeal to 
all art historians, and we can understand that the late Marcel Rev- 
mond should have mentioned it in his books. 


Foremost among the stately array of bronzes comes the series of 
busts of the Cxsars, formerly in Prince Barberini’s Collection and 
doubtless the work of Pietro acca, who is known to have been con- 
tinually employed by members of that noble family. 


No collector is entirely indifferent to the ceramic art. Not to men- 
tion the earlier majolica, which speaks for itself, especially the Deruta 
and Faenza pieces, I will draw attention to the remarkable series of 
Castelli and Savona faience, many examples being from the celebrated 
Marcuard Collection, others bearing signatures of members of the 
Delle Grue family. American collectors would do well to devote at- 
tention to these late Italian wares, which have many delightful qual- 
ities and will in a few years be as scarce and as coveted as some of the 
great early pieces. 

If more space were available I would dwell on the textiles and | 
embroideries, on the charming set of three “Vieux Paris’ tapestries, 
richly woven with gold thread, with biblical subjects, “Rachel and 
Eliezer,” the “Sacrifice of Abraham” and the return of the “Prodigal 
Son.” As shown by the coat-of-arms in the upper portion, they were 
doubtless made for the ancient family of Foisseret in Franche-Comté, 
who bore “‘d’azur au cerf passant d’argent, la téte sommée d’une étoile 
du méme.” 

Finally, I must at least draw attention to historical relics like the. 
furniture from King Louis Philippe formerly at the Chateau d’ Ku, 
and the two pieces from the French Garde Meuble, which are among 
the few items sold after 1870 when France made a desperate effort 
to clear off the financial obligations incurred during the war against 
the Prussians. 

Such are a few of the works of art contained in the Tolentino Colleec- 
tion. ‘They have been brought together with infinite pains and with 
the most earnest endeavor to select only such pieces as are a worthy 
object of the student’s and collector’s attention. Many of these 
examples, all, I believe, in time, will find their way into public 
museums and permanent galleries. May I express the hope that their 
origin should not be forgotten and that they should carry down to 
future generations the name of the eminent connoisseur who has so 
successfully brought them together. 
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CONDITIONS OF SALE 


1. Any bid which is merely a nominal or fractional advance may 
be rejected by the auctioneer, if, in his judgment, such bid would be 
likely to affect the sale injuriously. 

2. The highest bidder shall be the buyer, and if any dispute arise 
between two or more bidders, the auctioneer shall either decide the same 
or put up for re-sale the lot so in dispute. 

3. Payment shall be made of all or such part of the purchase 
money as may be required, and the names and addresses of the pur- 
chasers shall be given immediately on the sale of every lot, in default 
of which the lot so purchased shall be immediately put up again and 
re-sold. 

Payment of that part of the purchase money not made at the 
time of sale shall be made within ten days thereafter, in default of 
which the undersigned may either continue to hold the lots at the 
risk of the purchaser and take such action as may be necessary for 
the enforcement of the sale, or may at public or private sale, and 
without other than this notice, re-sell the lots for the benefit of such 
purchaser, and the deficiency (if any) arising from such re-sale shall 
be a charge against such purchaser. 

4. Delivery of any purchase will be made only upon payment 
of the total amount due for all purchases at the sale. 

Deliveries will be made on sales days between the hours of 9 
A. M. and 1 P. M., and on other days—except holidays—between the 
hours of 9 A. M. and 5 P. M. 

Delivery of any purchase will be made only at the American Art 
Galleries, or other place of sale, as the case may be, and only on pre- 
senting the bill of purchase. 

Delivery may be made, at the discretion of the Association, of 
any purchase during the session of the sale at which it was sold. 

5. Shipping, boxing or wrapping of purchases is a business in 


which the Association is in no wise engaged, and will not be performed 


by the Association for purchasers. The Association will, however, 
afford to purchasers every facility for employing at current and 
reasonable rates carriers and packers; doing so, however, without any 
assumption of responsibility on its part for the acts and charges of 


the parties engaged for such service. 


6. Storage of any purchase shall be at the sole risk of the pur- 
chaser. Title passes upon the fall of the auctioneer’s hammer, and 
thereafter, while the Association will exercise due caution in caring 
for and delivering such purchase, it will not hold itself responsible if 
such purchase be lost, stolen, damaged or destroyed. 

Storage charges will be made upon all purchases not removed 
within ten days from the date of the sale thereof. 


7. Guarantee is not made either by the owner or the Association 
of the correctness of the description, genuineness or authenticity of any 
lot, and no sale will be set aside on account of any incorrectness, 
error of cataloguing, or any imperfection not noted. Every lot is 
on public exhibition one or more days prior to its sale, after which 
it is sold “as is” and without recourse. 

The Association exercises great care to catalogue every lot cor- 
rectly, and will give consideration to the opinion of any trustworthy 
expert to the effect that any lot has been incorrectly catalogued, and, 
in its judgment, may either sell the lot as catalogued or make mention 
of the opinion of such expert, who thereby wouid become responsible 
for such damage as might result were his opinion without proper 


foundation. 


AMERICAN ART ASSOCIATION, 
American Art Galleries, 
Madison Square South, 
New York City. 








CATALOGUE 


Signor Raoul ‘Tolentino, in pre- 
senting to the American public the 
artistic properties described in the 
catalogue here following, makes 
grateful acknowledgment to_ his 
first teacher, his uncle, Signor 
Arnoldo Terracina of Rome, to 
whom, above all others, he owes his 
trainng and knowledge as an 
antiquarian. | 





FIRST AFTERNOON’S SALE 


WEDNESDAY, APRIL 21, 1920 
AT THE AMERICAN ART GALLERIES 


BEGINNING AT 2.30 O'CLOCK 


\ 
; MISCELLANEOUS ART OBJECTS OF THE FOURTEENTH 


TO THE NINETEENTH CENTURY. 
S. aware 
1—Frencu Cut-crass Cup anp SAUCER OF THE Earty NINETEENTH 
50 CENTURY 


/ Cup with looped handles of gilt bronze with acanthus scroll terminating in 
rooster’s head and gilt bronze rim. Saucer with gilt bronze rim. Cut 
with bands and roundels of a checkered pattern. : 

19, (eww 
2—FrorEntine Ivory Intam Watnur Ser or Hopr-crasses (CiEpsy- 

J. DRA) OF THE Earty SixTEentH CENTURY 
Rectangular shape, with set of four hour-glasses in case of walnut with 
molded cornice supported by turned spindles and molded base. Inlaid 
with ivory knobs. 

Yio , BY 2 length, 614, inches. 
. Sry Watnatd 
3—Srenes—E Woopen Correr oF THE FirreentH Century : 

J. Rectangular shape, with hinged lid. Sides and top of lid carved, in 
low relief, with panels of floral sprays with diapered background; ends 
carved with birds, brass angle strips and hinged looped handle. 


wy 


Height, 4 inches; length, = inches; width, 7 inches. 


; Tyres. L Wve 
*) 4—Frencu Marsrte Tray or THE Earty NINETEENTH CENTURY 


EZ: © Oval shape. Black and white marble, with pierced gallery of silver and 
‘ molded base and paw feet of gilt bronze. 


Length, 101%, inches; width, 71/, inches. 





First Afternoon 


5—VENETIAN APpPpLiquEs Guass VAsEs AND Covers OF THE EIGHTEENTH © 
ey CENTURY PMiYK. ae f roe 
* Pear-shaped bodies, with removable domed covers. Decorated with 
Chinoiseries of Chinese ladies, branches of roses, detached floral sprays, 
in cut-out colored paper attached to inner surface of glass and finished 
with background of white. . 


/ 


y 


= Bef _ Height, 15 inches. 
Euctectl Abe 
6—Pair or Novi Porcenarn Vases oF THE ANTONIBON PERIOD OF THE 
Late E1cHTEENTH CENTURY 
/ Urn-shaped. Of white biscuit ware, decorated in blue, black and gold © 
with figures adapted from Etruscan vases. Gilt spreading rims, looped 
handles and circular feet. On rectangular glazed black bases. 


Height, 10 inches, 


. r 7 ° 
7—Pair or ENGLISH ENGRAVINGS ieadael gees CoLors OF THE GHTEENTH 


30 CENTURY 
* Rectangular shape. “Innocent Mischief” and “Innocent Revenge.” One 
showing a group of children chasing a butterfly, the other two girls 
tickling the face of a boy. Engraved by Bonnefoy after R. Westall 

and dated 1799. 


2S. Oval shape. Printed in brown. “The Pet Bird,” showing tw6 maidens 
and an undraped child playing with a pet bird in front of its cage. En- 
graved by P. W. Tomkins after Bartolozzi. 


Height, 10 inches; width, 1214 inches. 


Pg / ; 
7 PIAA. 2 Loni th. 
9—VeENETIAN ParntTinc on GLAss OF THE EIGHTEENTH CENTURY 


2 . Rectangular shape. Painted with figure of a young woman seated under 
* a tree, to whom a youth offers a basket of fruit. On the ground is seated 
an infant. Landscape background. | 





Height, 15 inches; width, 1314, inches. 


v/ = ~A : 
10—Parr or VENETIAN Guass ParntTiInGs oF THE EIGHTEENTH CENTURY 


3 hee Rectangular shape, painted, on glass, with scenes of Dutch interiors and 
2 
figures in the style of Teniers. In old molded gilt frame. 


Height, 134, inches; width, 13144 inches. 


First Afternoon 
: ' AA Aerts 


LI—VeEneETIAN Ivory ann Epsony INLAID Wat JuT CHESSBOARD OF THE 


a SIXTEENTH CENTURY 


Rectangular shape. Exterior inlaid with squares of ivory alternating 
with squares of ebony inlaid, with ivory, in a design of acanthus-leaf 
quatrefoils surrounded by a border of ebony panels inlaid with pointed- 
leaf scrollings. Interior inlaid in the center with a rectangular panel of 
ebony occupied by an oval medallion surrounded by scrolled acanthus 
leaves, and with a backgammon board inlaid with ivory and rays alter- 
nately plain and stained green. The raised edge is inlaid with detached 
panels of ebony inlaid, with ivory, in a pattern of scrolled acanthus 


leaves. 
Height, 201%, inches; width (open), 25%, inches. 
¢ JT { } 
O- Jitlerthiw 
12—Romawn LeatrHer BooxsinpdINe OF THE SEVENTBENTH CENTURY 
J “58 Rectangular shape. Brown calf, tooled in gold, with panels surrounded 
by scrolled borders semés with stars and divided by bands of smaller 
panels of alternate hatched and horizontal lines. 


Height, 14 inches; width, 10 inches. 


os 2 
Thier y Aanifery 
138—Roman LeatHer Portrorio oF THE SIXTEENTH CENTURY 
©, Rectangular shape. Red morocco leather, tooled in gold, with two panels 
Oo. having scrolled borders and occupied by scrolled escutcheons charged 
with the arms of the Barberini family and the order of Saint Francis. 
One surmounted with a Papal Tiara and crossed Keys and one with a 
Bishop’s Hat. Fastened with gold-tooled strap. 


Height, 6 inches; width, 14 inches. 


-14—VENETIAN INLAID WaxLNutT CHESSBOARD OF THE SIXTEENTH CENTURY 


Se Rectangular shape, hinged in two portions. One half of the exterior in- 
"laid in ivory and light-colored wood with the squares of a chessboard, 
the other half with square panels. Interior inlaid with ivory and light- 
colored woods as a backgammon board with center panels of intarsia- 

work. 





Length, when open, 29 inches; width, when open, 18 inches. 


From the old Simonetti Collection, Rome. 


First Afternoon 


15—FLorentineE ManpdoLin OF THE ee CeNTURY 
GI Pear-shaped body, formed of longitudinal bands of ivory and ebony. 
’  Pearwood sounding board, pierced and carved with circular medallion 
and with scrolled bridge. Straight carved stem and carved head with 
horizontal projecting carved arm. Original support of woven silk braid 


finished with silk tassels. 
Length, 31 inches; width, 11 inches. 


Ay Lick 


16—VeneETIAN Breviary oF THE HIGHTEENTH CENTURY 
FO Breviary printed in black and red at Venice in the year 1744 and pub- 
"lished by the Balleoniana Press. Bound in red velvet embroidered in 
colored silks and gold thread with scrolled escutcheon, with the coats- 
of-arms of the owner and the order of St. Clare. Title page illuminated 
with the name of the owner, a Sister of the order of “Poor Claires.” 


Brass clasps. . ae ies r ah 


17—Venetian Gitt Woop anp Wire Musicat Birpcacre oF nite E1cutT- 
7a EENTH CENTURY : 
of Of gilt wire. Circular-shaped body, with domed cover and brass swing- 
ing ring finial. Incurved circular base of gilt wood, incised with floral 
meander, on ball feet. Interior fitted with artificial birds of bright- 
colored plumage, perched on branches of a tree and arranged to whistle 


~ Height; 25 inches; diameter, 10 inches. 
GF Li L's leo 


: QO: 
18—VENETIAN WIRE BIRDCAGE OF THE Oh CENTURY 


From the old Simonetti Collection, Rome. 






tune. 


Rectangular shape with chamfered angles, domed top with spirally twisted 
ring handle and wooden pendants and rectangular wooden base. Formed 
of scrolled and spirally twisted wires, with projecting seed and water 
receptacles at sides. Painted green and yellow. 


7 Height, 271 inches; lengtly, 181% inches; width, 15 inches. 
Lal. sdearnace, 29h 
An old man 


ey 

io ie ENGRAVING IN COLORS OF a EIGHTEENTH CEN 
4 2% Cry of London: “Knives, scissors and razors to grind.” 
|: with a grindstone and two girls in white dresses. (Rare.) 


Height, 13%, inches; width, 11 inches. 











First Afternoon 


20—Burcunpian Goutvy Earrine or THE FourtTEENtH CENTURY 


Circular cabochon-cut garnet, known as a carbuncle. In gold setting 
formed of volutes of gold wire with loop and hook of gold. 


1 Brun Viney 


21—Frencu WrovucuHtT-1ron Bac yer ey OF THE FIFTEENTH CENTURY 


fo Oval-shaped ring dragons, with voluted tails and roundels. Straight 
loop, with rectangular wings pierced and wrought with a star and 

fleurs-de-lis. 
Length, 8% inches. 


PnkA. uttetotehe 

22—Frencu Sitver Mustarp-pot oF THE E1iGHTEENTH CENTURY 
ca =~ Cylindrical shape. Open sides, divided by three plain flat tapering pilas- 
~~ ters with spoon feet; horizontal bands above and below, pierced* with 
quatrefoils, and engraved, molded rim; hinged domed lid with pineapple 
finial and flat looped handle. Blue glass liner. Paris touch of the eight- 

eenth century. 

Height, 434, inches. 


23-——Dutcu SitrverR CoFFEE-POT OF THE PRA he jag s 


eh a Vase-shaped body, with hinged domed lid, acorn finial, curved ion 

’ headed spout, looped handle and band of engraved palmettes. On three 
curved tapering legs with female masks and paw feet. 

Height, 9 inches. 


CN tae 


24—-Sirver Bowy, Cover anp Sranp or THE EicuTernty Century 
“> Coupe-shaped bowl, with looped handles terminating in dogs’ heads. 
7?. Domed cover, with finial shaped as laurel wreath; circular foot and 
saucer-shaped stand; rim of cover, foot of bowl and rim of stand deco- 
rated with bands of lotus leaves. Turin hall-mark of the eighteenth 
century and maker’s mark “G.F.” 


Height, 51/, inches; diameter, 8 inches. 


First Afternoon 





25—Frencu Parcet Girt anp ENAMELED SILVER Ewer oF THE FIFTEENTH 
CENTURY : 


AA Pear-shaped body, incurved neck, cylindrical stem, molded circular foot, 
domed and hinged lid, acanthus-leaf thumbpiece, acorf-shaped acanthus- 
leaf finial and flat looped handle. Body, neck, foot and back of handle 
decorated with bands of appliqué gilt ornament fashioned in high- 
relief as acanthus-leaf scrolls. Those around neck and _ body 
interrupted by circular medallions occupied by heraldic shields charged 
with coats-of-arms and quatrefoils in colored champlevé enamels on green 
grounds. Around the body are bands of incised trefoil ornamentation. 
Two Maltese Cross marks. 





Height, 17 inches. 


26—Frencu Sitver Tra-set anp Tray oF THE EIGHTEENTH CENTURY 


. Hexagonal pear-shaped bodies, with curved spouts, square looped handles 
ek and hinged domed covers with pear and leaf finials. Flat-chased. with 
panels of fruit, pendants hanging from looped ribbons and groups of - 
fruits on dotted grounds. Interiors of ewer and sucrier gilt. Oval tray 
with gallery pierced in a design of oval medallions. Set consists of teapot. 
coffee-pot, cream-ewer, sucrier and tray. Paris touch for -1786. 


s 
27—Frencn Crock oF THE Empire PeEriop 


Be, eos Lyre-shaped case of copper finish and gilt bronze, with cresting formed 
af - as scrolled escutcheon and basket of: flowers. On circular molded foot 
and square base. Enameled dial, inscribed, ‘“‘Chapon et Liquier.” 


Height, 12 inches. 


Ly . 


Y 


28—Frencn Gitt Bronze Cuock oF THE Empire PERIoD 


7 Circular clock dial, surmounted by a trophy of a Roman standard, a can- 
g. non and a fold of drapery, and flanked, on one side, by the standing 
figure of a grenadier in bearskin hat with three piled flintlock rifles, and 
on the other by a helmet and cannon ball. Rectangular base, with 
wreath and eagle, helmets and breastplates at angles and festoons of 

flowers and leaves. Base of gilt bronze scrolls and volutes. 


Height, 271% inches. 





First Afternoon 





) 29—FLoRENTINE SILVER AND Rock ces, AL ya ER KNIFE OF THE SIx- 


TEENTH CENTURY Sa: erie 
Straight handle with chamfered “Ae “and Freq fa. pommel of rock 


. crystal and with molded and es silver gilt mounts. Spreading 
incurved blade of steel damascened in gold with scrolled leaves. 


ength, 1114, ,inches. 
af 
a ' t 


30—FrencH Bronze AND Limocrs EnAmMEet Cross oF THE FouRTEENTH 


CENTURY 
Jos Cross with figure of crowned Christ hanging on cross with “IN RI” 
label, on larger cross decorated with bronze bosses and Limoges champlevé 
colored enamels in a pattern of roundels. Surrounded by cruciform 
background of wood. 


hig w77 J eight, 734 inches. - 
381—FrrencuH Bronze ann Enamet Limocts Disu ay THE Earty Fotr- 


| -TEENTH CENTURY 
AYO. Circular shape, with flat rim. Repoussé, chased and decorated with 
Limoges champlevé enamels, as to the center with a circular medallion 
occupied by a half-figure of Christ, crowned, with a cruciform nimbus and 
His hand raised in the act of benediction, surrounded by a border of 
scrolled Gothic leaves, and as to the rim with six circular medallions occu- 
pied by trefoil of vine leaves. 





Diameter, 111% inches, 
s 


fy s ‘ 
32—Frencu Gitt Bronze anp Horn GosBLet or THE'FOoURTEENTH CENTURY 





Coupe-shaped bowl of polished horn, with molded rim of gilt copper and 

AGO. enclosed in hinged straps decorated with grounds of incised zigzags and 
trefoiled borders. Hexagonal molded stem with knop formed of two 
tiers of incised trefoiled arches with Gothic pinnacles at the angles. 
Hexagonal spreading base decorated with chased acanthus leaves on 
a granulated ground and circular foot. Stem and base of gilt copper. 


f LEE i Sg a 


32,s—Frencnu Gitt Bronze Cartret aes OF THE EIGHTEENTH CENTURY 





/ Circular dial, with glazed pendulum case. , Scrolled case of gilt bronze, 
~ with pointed-leaf pendants, vase-shaped finial and leaf and berry apron. 

) Works signed by Deniére, of Paris. 

Height, 14 inches. 


First Afternoon | | 


33—FrencH Goruic AND ENAMELED CANDLESTICK OF THE FouRTEENTH 
Fo 2 CENTURY Ly ). Ly 19 

Columnar stem, formed of five clustered pillars’ bound by molded bands 

entwined with wreaths of wrought leaves. Circular spreading foot with 

raised heraldic shield charged with a coat-of-arms in blue champlevé 


enamel. Traces of original gildin Height, 15 inches. 
34—VENETIAN Ivory anD Bronze nfetldareras CENTURY 

a. Rectangular shape. Hinged domed cover, with couchant lion in gilt 

« bronze as finial lid forming a box. Body with dentelled cornice and two 

hinged doors with paneled front decorated with scrolled and pierced 

quatrefoils of bronze, with centers of old Roman cameo bust portraits 

of Roman Emperors in lava and stone. Plinth fitted with drawer with 


scrolled bronze keyhole escutcheon, shaped apron and bracket feet. 
Height, 16 inches; length, 131/ inches. 


a 


From the Marcuard Collection, Florgnce. 
; Drr a4 Li Lh 
385—VENETIAN InuAIp TortToisE-sHELL TABLE SCREEN OF THE EIGHTEENTH 
CENTURY 


JO. Octagonal screen, with shaped tortoise-shell frame inlaid with engraved 
brass in a pattern of acanthus-leaf scrolls and birds and in colored 
enamels with a shield charged with a coat-of-arms. Inner frame of 
'C-scroll pattern, cresting and side brackets of oval medallions, shell and 
C-scrolls of gilt bronze. On octagonal baluster-shaped stem and tripod 
base of three voluted and scrolled legs decorated in relief with rosettes 
and acanthus leaves of gilt bronze. Screen encloses panel of silk brocade. 


Height, 22 inches; width, 16 inches. 
TOM, 


36— VENETIAN Carvep anv Gitr Woop Crus NaME-BoarD OF ‘THE EIcGHT- 

2 EENTH CENTURY 
Xxx _ Rectangular-shaped tablet, with four vertical divisions, having horizonta 
channels for the reception of name cards. In the center is a vertical 

band carved with a rosetted guilloche pattern, above a tablet painted 

with an inscription, flanked by dies with gutte and lions’ masks, sur- 

mounted by a carved wreath of leaves and flanked by festoons of leaves 

and flowers. At the sides are carved floral pendants and below a shaped 

apron with demi-rosette and pear-shaped acanthus-leaf pendants. En- 

tirely gilt. Height, 6614, inches; width, 31 inches. 


First Afternoon 
(WLAAL 


37—NortH Iranian CAarvep Ox YOKE OF THE SIXTEENTH 











ENTURY 

Ty Double curved shape, carved in low relief on one side with panels occu- 
pied by the interior of a kitchen with a woman baking bread and a Madia, 
and by groups of a plough, a cart and agricultural implements. Carved 


on the other side with a cow and horse. 
Length, 41 inches. 


Ly, ; Hants 4 


388—VENETIAN Wax ARCHIEPISCOPAL CROZIER OF THE ‘SIXTEENTH CENTURY 


Head formed as voluted crook, of scrolled acanthus leaves supporting 

/ VO. seated figure of Lamb, with two couchant lions at base. Square base 
with round arched niches, one occupied by figure of a saint and cylindri- 
cal staff modeled as a reed and entwined at foot with serpent. 


Length, 80 inches. 
From the old Simonetti Collection, Rome. 


eae ve 
/f-10. Fh 
39—VENETIAN CarveD AnD GittT Woop ProcerssiIonaAL STANDARD OF THE 
SEVENTEENTH CENTURY 
) J 20 Wooden standard, carved and pierced with two Putti, voluted scrolls. 
: ’ Cherub and descending Spiritus Sanctus Dove. On cylindrical staff 
: covered with spirally twisted silk ribbon and brocade and finished with 


silk tassels. 
: Length, 80 inches. 
From the old Simonetti Collection, Rome. 


MAJOLICA OF THE SIXTEENTH AND SEVENTEENTH 
CENTURIES e 
Mave. Zn Sartaccd 


40—FarnzaA Masouica Druc VASE oF THE SIXTEENTH CENTURY 





50 Pear-shaped body, with incurved neck and circular foot. Invested with 

of a : a white glaze, and decorated, in blue, green and yellow with a medallion 
occupied by a couchant heraldic lion and surrounded by a wreath of 

pointed leaves and fruits and by zigzag scrolls of dark blue. A label 

inscribed with the name of the drug in Roman letters below. ( Chipped.) 


Height, 7 inches. 


First Afternoon 


> 


41—Caraccioto MazszonicA PHARMACY ALBARELLO OF THE SIXTEENTH 


ym ge CENTURY 
J ‘ Cylindrical shape. Decorated, in blue, green and yellow, on a white 


ground, with a portrait of a youth, label with name of drug, and panels 


of leaves, zigzags and scrollings. 


42—Loprt Masouica INKWELL OF THE SEVENTEENTH CENTURY 


Hight, 71/4, inches. 


Formed as a vase-shaped inkwell supported by three heraldic convention- 

q alized lions resting their paws on scrolled escutcheons and decorated 
in relief with three grotesque masks on circular base with two coupe- 
shaped and one cylindrical receptacle for sand and pouncet. Invested 

with a dark brown glaze simulating bronze. 6 

Height, 71/, inches. - 


F < t 
43—Parir or CatTacirone Masorica PIrcHERS OF THE SIXTEENT ENTURY 


Pear-shaped bodies, with straight spouts and flat looped handles. In- 
/ oe. vested with a white glaze and decorated, in dark blue, green and yellow, 

with circular medallions occupied by the heads of an old man and young 

woman, and with rosettes and scrolled leaves. (One spout restored.) 


Height, 81, inches. 






44—Derruta Lustrep Masonrica DisH or THE SIXTEENTH C RY 


b Circular shape, with spreading sides. Invested with a white glaze and 
/ ~ decorated, in blue and yellow lustre, with the portrait of a youth in 
sixteenth century costume and with a border of pointed panels enclosing 


voluted leaves. 
: Di te 7 4 inches. - 


45—Farnza Masorica Druae PircHer oF THE SIXTEENT ENTURY 


Pear-shaped body with straight spout, entwined by a*modeled cord and 
with a mask at its base, incurved neck, molded circular foot and double 
looped handle. Invested with a white glaze and decorated, in blue, green, 
orange and yellow, with fruits, masks and dancing. An Amorino above, 
a label inscribed with the name of the drug in the center, and below an 
oval medallion occupied with initials and supported by Amorini with 


scrolled terminations. 
Height, 9 inches. 








First Afternoon 






46—Caraccioto Masorica Puarmacy Vase oF THE FirrreNtH CrnrurRyY 
/$0 Pear-shaped body, cylindrical neck, straight spout and looped handle. 


Decorated, on a white ground, in colors, with scrolls and a label with 


the name of the drug. 
) Height, 81, inches. 


; 


47—Caste~L Durante Masouica Pine-conrt VASE of THE SIXTEENTH 


es CENTURY 
/3 - Vase in form of a pine-cone with circular molded foot decorated with light 
blue and brown glazes, and with bands of blue and orange: 


Height, 91, inches. 
CVbecnek, QL . 


48—FarEnza Magsourica PInr-conE VASE OF THE SIXTEENTH CENTURY 





Vase in form of a pine-cone with circular molded foot. Invested with 
ae - vertical quarterings of dark blue and yellow glaze. (Foot repaired.) 


49—Caraceioto Masouica BorrLE oF THE SIXTEENTH @ENTURY 


Semi-globular shape, modeled as a human head, with Straight spout and 
7”. double looped handle. Decorated, on a white ground, in colors, with 


butterflies and a Latin inscription. Dated 1599. 
Height, 8, inches. 


5g 
50—Pair or CasteL Durante Masorica Drvuc VasEs oF a ao 
CENTURY 

Me. Pear-shaped bodies, with incurved rims and circular feet. Invested with 
a white glaze and decorated, in blue, green and yellow, with circular 
medallions, one occupied by the Franciscan emblem, and one with an 
Amorino, and surrounded by wreaths of pointed leaves and fruits and 

looped ribbons. Labels inscribed with the names of drugs below. 


elie 6, inches. 


51—Earty CaraccioLto Masorica PHARMACY VASE OF THE FIFTEENTH 


a Peg CENTURY 


Pear-shaped body, incurved neck, straight spout and looped handle. 
Decorated, on a white ground, in colors, with scrolls, leaves, fruits 


and a label. 


Height, 10 inches. 


Note: From the Von Beckerat Collection and illustrated in his book on “Italian 
Majolica.” 


First Afternoon 


é 


52—Prrsian (Kasuan) Porrery ALBARELLO OF THE SIXTEENTH CENTURY 
50 Cylindrical shape, with incurved sides, cylindrical neck and incurved 
’ foot. Invested with a dark blue glaze stopping short of the foot. 


a f Height, 12 inches. 


53—Pair or Perstan (KasHan) PorrEry t Wh doc OF THE Seats 


CENTURY 


fae 
yA Oo. ¢ ylindrical shape, with incurved sides, sloping shoulders and cylindrical 
necks and feet. Invested with a light blue glaze stopping short of the 


4: THA, FA 


54—Perrstan (Kasuan) Porrery ALBARELLO OF THE EMAL A CENTURY 


Height, 12 inches. 


| ee Cylindrical shape, with incurved sides, sloping shoulders and spreading 
neck. Invested with a dark blue glaze stopping short of the foot. 


eight, 12 inches. 






55—Parr or Faenza Masortca ALBARELLI OF THE SIXTEENTH QEnTURY 
er, Cylindrical shape, with incurved sides. Invested with a white glaze and 
/ ~ + decorated with horizontal bands of green and orange and with a broad 


band of blue decorated with scrollings in white reserve. 


5 JD “ cer inches. 
' 56—Masouica Two-HANDLED PHARMACY VASE OF THE SIXTEENTH CENTURY 


Pear-shaped body, with looped handles. Decorated, in blue, green and 
/ JO. yellow, on a white ground, with portrait of a ne woman, name of the 


drug and scrolling. (Repaired.) 
Hae id 8 inches. 


57—Ursino Masorica PLATE OF THE (hates CENTURY 


4 Circular shape. nae on a Dee ground, in colors, with portrait of a 
id woman, inscribed, “w. 1pour Ta.” In ease. 


/ SU Be 714, inches. 
58—Ruopian Ware PLATE OF THE SIXTEENTH CENTURY re 


So Circular shape, decorated, on a bluish-white ground, in colored enam- 


els, with a Rhodian Knight. 


Diameter, 1014 inches. 


First Afternoon 





59—Parr or Farnza Masouica Puarmacy ALBARELLI oF THE SIXTEENTH 
S/O CENTURY 

* Cylindrical shape, with sloping shoulders modeled in relief and molded 

feet. Invested with a white glaze and decorated, in blue, yellow and 


green, with acanthus-leaf scrolls, bands of acanthus leaves and the names 
of the drugs in Gothic letters. 


Height, 10 inches. 


t ( cl 2¢ 
60—Castex, Durante FAEnNzA PITCHER WiTtTH HANDLE OF THE SIXTEENTH 
CENTURY’ 


Le 0. Pear-shaped body, with incurved neck, circular foot, straight spout 
encircled by a modeled cord and flat looped handle. Invested with a 
white glaze and decorated, in blue, orange and yellow, with a diapered 


pattern of floral rosettes. 
Height, 10 inches. 


61—Parr or Savona Magsouica PircHers oF THE SIXTEENTH CENTURY 


SO Pear-shaped bodies, with straight spouts, looped handles and incurved 
necks. Invested with a blue glaze and decorated, in black, with scrolled 
acanthus leaves. ; . 

Height, 101, ot 


QArreneh, 24 


62—Patr or Savona Masorica VaAsEs OF THE SEVENTEENTH Crentuhy 


b Pear-shaped bodies, cylindrical rims, circular feet and upright leopard’s 
“4 oO head handles. Decorated, on a white ground, in blue, with landscapes 


and figures in seventeenth century costumes. 
Height, 81 inches. 
From the Marcuard Collection, Florence. 


a4 em ‘4 


63—Lop1r Masorica PHARMAcy VASE OF THE SEVENTEENTH CENTURY 


25: Cylindrical bulbous shape, with straight side, incurved rim and foot and 
handles modeled as winged Grecian sphinxes with serpentine terminations. 
Decorated, on a white ground, with scrollings and with the name of the 


drug on a label. 
Height, 13%4, inches. 


From the Marcuard Collection, Florence. 


First Afternoon 


64—Caraccioto Lustrrep Masonica DisH oF THE SIXTEENTH CENTURY 


At; aod Ee Circular shape, with flat rim, gauffered edge and fluted center. Invested 
* with white glaze and decorated in lustred brown and blue with radiating 

panels occupied by shuttle-shaped figures and with a flower and leaf 

border. Mark P and Monogram. 


Diameter, 91 inches. 


Note: This is an. exceptionally interesting piece. Though it bears the mark of 

the Cafaggiolo potter, Pietro Di Pilipo, the lustre is "A bea with Gubbio Ware. 
65—Savona Masozica VASE OF THE EE CENTURY : d 
IS Bulbous pear-shaped body, with spreading neck, pierced and molded 
- rim, molded circular foot and two looped handles with scrolled termina- 
tions. Decorated, on a white ground, in blue, with Putto astride a gro- 


tesque horse, trefoils, arms of France and Austria, voluted scrolls and 


flowers in relief. 
Diameter, 1014, inches, 
.From the Marcuard Collection, Florence. 





> ? 
66—Lopir Masorica PHarmMaAcy VASE OF THE LATE SIXTEENTH CENFURY 


ret Bulbous cylindrical body, incurved neck, molded circular foot and looped 
a ©. handles modeled as winged Grecian sphinxes. Decorated, on a white 
ground, in colors, with scrolls, flowers, leaves, fruit, figures of deer and 


with the name of the drug. 
Height, 12 inches. 


From the Marcuard Collection, ag ob ber aa 


 67—Farnza Masouica VAsE OF THE SIXTEENTH CENTURY 

JS Pear-shaped body, with annular rim. Invested with a white glaze and 
decorated with a ground of light blue, panels of scrolled leaves and 
floral sprays in dark blue and with a band of scrolled ornamentation in 


white reserve. 
: ) jr y inches. 


68—CasteLt Durante Masorica Druce VAsE witH HANDLES OF THE Six- 
TEENTH CENTURY 


/ bo. Pear-shaped body, with incurved rim, circular foot and flat looped 
handles. Invested with a white glaze and decorated, in blue, orange and 
yellow, with diapered pattern of floral rosettes and a scrolled label, in- 


scribed with the name of the drug in Roman letters. 
Height, 11 inches. 





First Afternoon 







69—Damascus Porrery Bown oF THE SIXTEENTH/ CENTURY 


AS Coupe-shaped, with curved sides. Invested with a white glaze and 
decorated, in blue and green, as to the center, with an octagonal medal- 
lion with incurved sides occupied with diagonally crossed lines and 
scrollings, and as to the sides, with spade-shaped panels enclosing two 
shuttle-shaped dolled ornaments surrounded by scrollings. 


Height, 4 inches; diameter, 12 inches. 
70—Damascus Porrrery Bow. oF THE decane ENTURY 


3 x Coupe-shaped, with curved sides and flat rim. Invested with a white 
glaze and decorated, in blue, green and yellow, as to the center, with a 
hexagonal pointed leaf rosette, and as to the sides, with spade-shaped 
panels alternately outlined in green and yellow, and occupied by hatched 
diapers in blue. The rim decorated with a border of a line and pear- 


shaped splashes in blue.» 


3 Height, 44, inches; diameter, 14 inches. 
%1—Caraccioto Masorica PHarmMacy ALBARELLO OF THE TEENTH 


CENTURY 
if Lo Cylindrical shape, decorated in blues and yellow, on a white ground, 
with a portrait of a turbaned Turk, a label with name of drug and 


scrolled acanthus leaves. 
A, ih 2 inches. 


72—Pam or Savona Masorica “RocatLtite” PLatEs oF THE EIGHTEENTH 
y, CENTURY 
£0 * Circular shape, with scroll and shell rims, and scalloped edges. Deco- 
rated, on a white ground, in blue, with landscapes, trees, buildings and 
figures. 


LS 


Diameter, 16 inches. 
From the Marcuard Collection, Florence. 


73—Pair or Savona Masorica “Rocartte” PLaTEs oF THE EIGHTEENTH 
CENTURY 


Circular shape, with scroll and shell rims and scalloped edges. Deco- 
rated, on a white ground, in blue, with landscapes, trees, buildings and 


figures. 
Diameter, 16 inches. 


From the Marcuard Collection, Florence. 


First Afternoon 







74—Savona Masouica DisoH oF THE SEVENTEENTH CENTURY 


4 z— Circular shape, with curved rim and scalloped edge. Decorated, 
SY : Pah 

white ground, in blue, with a landscape, trees and figures of lov 
Diameter, 1534 inches. 

From the Marcuard Collection, Florence. 

tr Lae Ske] #4 
75—Savona Mazorca Prare or THE SEvENTEENTH CENTURY 

0 Circular shape, with curved rim. Decorated, on a white ground, in 
blue, with a landscape and building and a figure subject of a reclining 


Venus surrounded by Amorini. 
Diameter, 1314, inches, 


jit the Marcuard Collection, Teles G } 
QehlA yl yg 


76—Savona Magsouica “RocaitLue” PLATE OF THE Sick a CENTURY 


b Circular shape; curved rim and scalloped edge. Decorated, on a white 
ground, in blue, with a central medallion of a woman seated in a land- 
scape surrounded by scrolls and leaves. 3 


Diameter, 171/, inches. 
From the Marcuard Collection, Florence. 
ts iad 
—Savona Masouca “Rocattir” PLATE OF THE SEVENTEENTH CENTURY 
f 0 Circular shape; curved rim and scalloped edge. Decorated, on a white 
’ ground, in blue, with a central medallion of three seated female figures 
surrounded by Amorini, landscapes and buildings. 


. fete 17 inches. 
From the Marcuard Collection, pee 


78—Savona Magsouica “RocatLtuE” PLATE (- THE Larter CrenTURY 


“Circular shape, with scalloped edge. Decorated, on a white ground, 
ao) : ; : ; 
/ in blue, with a central medallion of warriors and horses. 


Diameter, 151/, inches. 


From the Marcuard Collection, aly Mae ba , 


“9—Prsaro MasoxuicaA PLATE OF THE SIXTEENTH CEN 


i, Sa Circular shape. Painted, in colors, the center, on a blue ground, with 

head of Roman Emperor and Latin inscription, the rim on a white 
ground, with scrolled leaves and flowers. In case. 

Diameter, 1534 inches. 








First Afternoon 
7 4 


80—VENETIAN MasoxicA Ewer OF THE led eht pep meet A 


©  Pear-shaped body, incurved neck, pointed spout, looped harflle with 
’ mask termination in relief and circular molded foot. Invested with. a 
white glaze and decorated, in yellow, brown and blue, with a scrolled 
escutcheon charged with the arms of the Pisani family and supported by 
two figures of Victory. 
/f ) Height, 131%, inches. 
Ainge Aree 
81—Deruta Lustrrep Masonica PLATE oF THE SIXTEENTH CENTURY 
49 Circular shape. Decorated, on a white ground, in golden lustre and 
blue, with a crowned “N,” the initial of the family for whom the plate 


was made, and with scrolled leaves. 
(4 e 


82—Prsaro MasouicaA PLATE OF THE SIXTEENTH CENTURY 


E] Circular shape. Painted, in colors, the center, on a blue ground, with 
o the portrait of a woman with uncovered breast, the rim on a white ground 
with panels of imbrications and scrolls. 
Diameter, 151%, inches. 
83—Parr or Savona Magsonica “Rocattte” PLatres oF THE EIGHTEENTH 
' CENTURY 
Circular shape, with scroll and shell rims and scalloped edges. Deco- 
rated, in blue on white, with landscapes, trees, buildings and figures. 
Diameter, 16 inches. 
From the Marcuard Collection, Florence. 
ut 
84—Pair or Savona Masorica “Rocattige” PLates oF THE EIGHTEENTH 
CENTURY 


Circular shape, with scroll and shell rims and scalloped edges. Deco- 
rated, on white, in blue, with landscapes, trees, buildings and figures. 


Diameter, 16 inches. 
From the Marcuard Collection, Florence 


Ly Oe Ke 
84,—Dervuta Lustrep Masouica PLATE OF THE FIFTEENSH TURY 


: Circular shape. Decorated, on a white ground, in golden lustre and 
fe - blue, the center with an heraldic statant lion, the rim with a pattern of 


imbrications. 
Diameter, 16 inches. 


First Afternoon 


848—Deruta Lustrep Masorica PLATE oF THE hel MF, pee Te 
AAE0 Circular shape. Decorated, on a white ground, in golden lustre and 
blue, the center with the figure of a female saint holding a book and 
a castle, the rim with panels of imbrications and scrolls. 


Diameter, 15 inches. 


is 
84c—Dervuta Lustrep Masorica PLatTe oF THE FIFTEENTH CENTURY 
Circular shape. Decorated, on a white ground, in golden lustre and 
7 § fat blue, the center with the figure of a nymph hammering a crowned heart 
on an anvil, the rim with panels of imbrications and scrolls. 


Diameter, 15 inches. 


85—Hispano-MoresavuE Fatence DisH oF THE FirreentH CENTURY 
aw 
707. Circular shape. Decorated, in copper lustre on a white ground, the 
central raised boss with an eagle and bands of scrolls, diapering and 


rosettes, the interior side with an inscription in Gothic letters and the 
rim with trefoils in relief and scrolled leaves and flowers. 


Diameter, 1534 inches. 


86—Pair or CastELu (Asruzzi) Masorica ALBARELLI OF T IGHTEENTH 


» { CENTURY 
“09, Cylindrical shape, with incurved sides, rims and feet. Decorated, on a 
white ground, in colors, with figure subjects of Noah on the summit of 
Mount Ararat and the Vision of Elijah in the Desert. By Carlo An- 


tonio Grue. 
Height, 15 inches. 


La trang Marvard 


87—FarnzaA Magsgoxuica VasE AND COVER OF THE SIXTEENTH CENTURY 


f. Pear-shaped body and removable cover modeled in the form of an owl 
‘© with wings, the head forming cover. Decorated, on a white ground and 
in color, with feathers in relief and painted naturalistically. 


Height, 16%/, inches. 


_ 





First Afternoon 


88—CaraccioLto MasoricA Derr Disu oF THE SIXTEENTH CENTURY 


b Circular shape, with flat rim. Invested with a white glaze, and decorated, 
- as to the center, with the figures of two soldiers in sixteenth century cos- 
tumes of yellow, orange, black, white and green. One holds a halberd, 
the other is girt with a sword. Blue background, flanked by convention- 
alized branches of flowers. Rim decorated in similar colors with alter- 
nate panels occupied by acanthus-leaf scrollings and imbrications. 


Diameter, 17%, inches. 


89—Asra Mrixnor Porrery PLATE oF THE SIXTEENTH CENTURY 


Circular shape, with curved rim. Invested with a white glaze and deco- 
‘7. rated, in blue and green, as to the center, with a cinquefoil medallion of 
white reserve occupied by a floral rosette and surrounded by five floral 
medallions separated by pear-shaped leaves in dark blue; as to the rim, 
with four medallions of white reserve, occupied by floral rosettes in blue 
on grounds of green hatchings separated / diapered panels of blue and 


brown hatchings. 
1 >f Diameter, 21 inches. 


90—Savona Masonrica PLATE OF THE salt alc (RS 


fo. Circular shape, with fiat rim. Decorated, on a white ground, in blue, 
with a landscape, trees and grotesque figures accompanied by a cow and 
a dog. 


Diameter, 17 inches. 
From the Marcuard Collection, Florence. 


91—Prsaro Masouica Dish or THE SIXTEENTH CENTURY 
Circular shape, with flat rim. Decorated, on a white ground, in colors, 
as to the center with two standing figures of soldiers in striped jerkins, 
and as to the rim with alternate bands of diapered imbrications, and 


voluted scrolls. 
a n8% inches. 


92—Prrstan Porrery Taste Tor oF THE SEVEN Wa rteard Xe foie eet 
hse Circular shape. Formed of sixteen radiating sections. Decorated, on 


- a white ground, in colors, with radiating arabesques of scrolled pointed 
leaves and volutes of serrated leaves, all in the Saracenic manner, with 
bands of interlacements and with a central starred medallion. , 


From the Dal Zotto Collection, Venice. 


First Afternoon 


: LI Pee ; a4 
93—Savona Masorica VasE OF THE SEVENTEENTH CENTURY / 
0 Pear-shaped body, incurved neck, spreading circular foot, scalloped rim 
and looped handles with mask terminations. Decorated, on a white 
ground, in colors, with Putti and Amorini. 


From the Marcuard Collection, Florence. 


TAA PERE ies * ire 
93a—Lop1 Masoxrica Vase AND Cover oF THE EIGHTEENTH CENTURY 
ene Pear-shaped body, with domed cover and ball finial; scrolled escutcheon- 
shaped handles with leaf terminations. Cylindrical stem and molded 
circular foot. Invested with a white glaze and decorated with floral 
festoons in relief, depending from scrolled mask medallions, and with 


marbling in blue and yellow. 
Height, 22 inches. 


fy) Af / 
Oreurvct, cat 
94—Pair or Apruzzi Ware VASES AND Covers OF THE EIGHTEENTH CENTURY 
Yoo Incurved cylindrical bodies, spreading circular feet and domed covers. 
Decorated, on a white ground, in colors, with figure subjects, scrolls and 
landscapes with deer. Pear-shaped acanthus-leaf finials. By Francesco 
Antonio Grue. 
Height, 19 inches. 


t. 6 eu 


95—Farnza Masouica STATUETTE OF THE SIXTEENTH CENTURY 
== 


4-2) Standing figure of the Virgin, glazed in yellow robe, with green necker- 

\ © + chief and blue mantle and hood stained with white. She holds on her 
left arm with both hands the undraped Child Christ, who holds a globular 
fruit in His right hand. On rectangular brown glazed base. 


Height, 18 inches. 
From the Fitz Henry Collection, London. A 


Any. AteDhachisd. 


96—CasteLiui (Apruzz1) Masorica PHarmacy Vase or THE EIGHTEENTH 


3 op CENTURY 
00. Pear-shaped body, incurved neck and flat looped handles. Decorated, 


on a white ground, in colors, with a subject of warrior on horseback 
threatening a cripple with his drawn sword, with scrolls and the name 


of the drug in a panel. 
Height, 191, inches. 





eee nn eee 





First Afternoon 
Lah Asr070 
97—Earxiy Frorentine Masonica Orcro or O11 Jar. SIXTEEN TH CENTURY 


» ~ Pear-shaped body, with horizontal ribbings, incurved neck and two flat 
est. looped handles. Decorated, on a white ground, in colors, with scrolled 
leaves and flowers and medallions and with an egg-shaped escutcheon 

charged with the Medici coat-of-arms. With cylindrical and rectangular 


molded pedestal. 
Height, 24 inches. 


From the Marcuard Collection, Florence. / oe l 
I Up. XAAmaw , a4 


98—Tuscan Magsouica Orcio or Orn JAR OF THE SIXTEENTH CENTURY 
2%, Pear-shaped body, with horizontal ribbing, incurved neck, two enti 
Ee, spouts and two flat looped handles. Mottled green-glazed body, deco- 
rated with a scrolled egg-shaped escutcheon charged with the coat-of- 
arms of a patrician family. 

Height, 35 inches. 


ws rah ahd 


99—Earty Caraccioto Magouica TILE oF THE FIFTEEXTH CENTURY 


From the Marcuard Collection, Florence 


74) To Rectangular shape. Decorated, with a portion of “The Flight of 
* Darius,” in colors, on a white ground, and lined so as to simulate mosaic. 
This tile shows a portion of a horse’s trappings consisting of a deer’s 
head from which issues a beaded pendant, while from its horns, fastened 
by scrolled ribbons, depends a conventionalized festoon of flying birds. 


Height, 15 inches; width, 15 inches. 


Note: This and the following came from the celebrated collection of Senator 
Monteverde of Rome, the eminent sculptor, who died about four years ago. 
¢ he C7 


100—Earzity Caraccioto Masouica Tite oF THE FIFTEENTH CENTURY 


Afe- Rectangular shape. Decorated, on a white ground, in colors, and lined 


so as to simulate mosaic, with portion of “The Flight of Darius,” show- 
ing a horse’s head and two heads of turbaned warriors, one representing 
Darius with an expression of horror. 

Height, 15 inches; width, 15 ijches. 


Parr pleted 


101—Greco-Roman GuAass UNGUENTARIUM OF THE Fr tH Century B.C. 





i © Opaque white glass. Columnar shape, with loopdd handles. Decorated, 


in brown, with horizontal lines and zigzags. 
Length, 4%/, inches. 


First Afternoon 






102—Greco-Roman Guass UNGUENTARIUM OF THE FIFTH CENTURY B.C. 


Jo Opaque white glass. Columnar shape, with looped handles. Decorated, 


y in brown, with horizontal lines and zigzags. 
Length, 4 inches. 


103—Greek Gitt TEerra-cotta BaAs-RELIEF 


7 Head of Pallas, formerly termination of term. Face gil ir painted. 





Height, 6 inches. 


104—Two Greek Gitt Trerra-cotta BaAs-RELIEFS OF THE SECOND CENTURY 


B.C. OOLAAALL 
/O°. Heads of Venus, with flowing locks And chiton over left if Ar- 


ranging her hair with left hand. Traces of gilding. 
Height, 61/, inches. 


my. A. ites 
105—Farnza Terra-cotta Bust oF THE SIXTEENTH CENTURY 
os Portrait of a youth with classic robe, knotted at the left shoulder. 


Glazed in the Della Robbia manner in dark brown. 
ight, 9 inches. 


a t 
106—Tanacra Terra-cotta Figurine. Firrx Century B.C. 


Full-length figure of a Woman Dancer. A young woman in &@ flowing 
ob. diaphanous robe, which covers the lower part of the face in the manner 
of a yashmak or Oriental veil, stands erect in an attitude of dancing with 
one arm akimbo and the other across her breast. On rectangular molded 


pedestal. 
Height, 1014 inches. 


107—Greco-Roman Terra-cotta VAsE oF THE THIRD CENTYU, .Gs 


Pear-shaped body, with cylindrical neck and bulbous rim, surmounted by 
Joo a figure leaning on a pedestal. At the sides, supported on modeled 
figures of rearing horses, are figures of winged Victories. Body deco- 

rated with Medusa’s head. Excavated at Canossa (Magna Grecia). 
Height, 30 inches. 

ge 
108—Greaco-Roman Trrra-cotta VAsE OF THE THIRD CENTURY B.C, 

3 Globular body, with three rectangular vertical projections, surmounted 
by figures with upraised hands. Body decorated with mask and festoon. 


Excavated at Canossa (Magna Grecia). 
Height, 32 inches, 





First Afternoon 


109—Pair or Greco-Roman TEerrA-cotra VAsEs OF THE THIRD ury B.C. 

Pear-shaped bodies, cylindrical necks, spreading rims, flat looped handles 

460. and circular feet. Bodies decorated with modeled figures of Nereids 
and others. Excavated at Canossa (Magna Grecia). 


# op Me ,, ys 


110—Parr or Greek Terra-cotta Botrries OF THE Srconp ; neat 4s LG. 


Ke Modeled as the figures of goats wearing cleft curved and pointed hats, 
with flat looped handles on back and cylindrical nozzle at breasts. On 
four rudimentary feet. Bodies incised with dashes. Excavated at Melos. 


7. eh length, 7 inches. 
111—Etrvuscan Terra-cotta Crater VASE OF ro AO ENTURY 


Pear-shaped body, incurved neck, domed circular foot and ee 
FF ee ited handles terminating in leaves. Decorated, on a black ground, in 
red and white, with a band of meander pattern with heart-shaped leaves 
and a figure subject of a knight on foot holding a spear and leading his 


horse, and standing in front of a seated woman. 
Height, 20% inches, 
cr owk ae 
112—Etruscan Terra-cotta CRATER VASE OF THE SECOND CENTURY B.C. 


. looped handles terminating in leaves. Decorated, on a black ground, 
in red and white, with a band of meander pattern with heart-shaped 
leaves and a figure subject of a Bacchanal dance with male and female 


Bacchantes and a Satyr. 
Tone 4 inches. 


113—Irantan STONEWARE EWER OF THE Sener CENTURY 


44 FE roped ba body, incurved neck, spreading circular foot and straight 


/ Pear-shaped body, with horizontal bulbous spout and twisted looped 
* handle. Glazed in brown and decorated, in relief, with medallions and 


floral sprays and painted with floral scrollings. 
Height, 15%, inches. 


114—Irarian STONEWARE Ewer oF THE SIXTEENTH CENTURY 
£ Pear-shaped body, with horizontal bulbous spout and looped handle. 
©. Glazed in green and decorated, in relief, with medallions and floral sprays 


and painted with scrolled leaves and flowers. 
: Height, 151% inches. 


First Afternoon 





WROUGHT IRON OF THE FIFTEENTH, SIXTEENTH AND 
SEVENTEENTH CENTURIES 


115—VENETIAN WROUGHT-IRON PAINTED AND Git, LANTERN. gF THE LATE 
a SIXTEENTH CENTURY ; 
‘  Pear-shaped. Five glazed sides, with cresting and apron of painted and 


gilt wrought-iron leaves. 
Height, 14 inches. 


TNA. Ft 


116—Pair or VENETIAN WrovuGHT-1ROoN WALL{BRACKETS OF THE SEVEN- 
TEENTH CENTURY 

VE Curved arms, formed of iron bars decorated with voluted scrolls of 
strap iron, voluted tendrils and wrought-iron oak leaves and supporting 

circular cages surrounded by curved oak leaves. Hooks for adjustment. 


Length, 13 inches. 


117—FLoRENTINE WROUGHT-IRON Wie BRACKET HE SIXTEENTH 
ae CENTURY 
5 Straight arm of strap iron terminating in wrought-iron trefoil and hay- 
ing above and below curved branches with pointed leaves and blossoms. 


Length, 15 Lea tidin tla ten 


118—— Dae oF FLORENTINE WROUGHT-IRON Wart hotdurell OF THE ai 
CENTURY 

S(O. Curved projecting arms of spirally twisted iron rods, with rectangular 

scrolled iron wall plates and pointed-leaf bases. Terminating in circular 


bobéches and sockets of clustered pointed leaves. 
Length, 1714 inches. 


ae nf 

Thr. me Peas 

119—Pair oF FLORENTINE PAINTED WROUGHT-IRON Cp OF THE 
SIXTEENTH CENTURY 


Jot . Brackets of scrolled and voluted strap iron, with flowers. Candle-sockets 


of wrought-iron leaves with pointed prickets. 
Height, 1 foot 4 inches. 


First Afternoon 





120—VENETIAN WRrovUGHT-IRON CANDLE- ae ay OF THE SEVENTEENTH 


CENTURY of 0A relly 
| 70 Scrolled leaves and flowers of wrought iron, with circular bobéches a 
prickets. Gilded. 


f ight, 21 inches. 


L Preleher 


121—Pair or VENETIAN GILT Waovonrsnoy/ Cabin BRACKETS OF THE Six- 
TEENTH CENTURY 
sO: Curved arms, with flowers and leaves in wrought iron and pear-shaped 
candle-sockets with leaf rims. Quatrefoil wall plates. Completely gilt. 
g rae ¢ Pe Ans 12 inches. 
ve 
122—FLorentTiInE Gornic Wrovcnt-ir0oNn Ce sayy OF THE EArLy 


FIrTEENTH CENTURY 
re Cylindrical standard, terminating in pointed pricket and supporting 
two scalloped flat rings on curved and shaped iron rod brackets and 
circular stand with gauffered edge. 
Height, 22 inches. 


fol etees yvrnk’y 


123—FLorRENTINE WrovuUGHT-IRON PRICKET “ NDLESTICK OF THE FIFTEENTH 


CENTURY 
‘ota 


Triple columnar shaft with molded knop, on tripod stand with lions’ 
heads and paw feet. Circular bobéche, with trefoil pendants and pointed 
pricket. 


Heigh oe inches. 
124—Pair or VENETIAN GiLt WrovucHurT- TRONY Bh: -BRACKETS OF THE SIx- 


TEENTH CENTURY 
//0. Curved arms, with wrought-iron pointed and acanthus leaves; pear- 
shaped candle-sockets with leaf rims. CoP Diecey ee 
ht, jerry 


125—-FLorentiInE Wrovent-iron Watt Licht oF THE oro CENTURY 
; Rectangular wall-plate, overlaid with wrought-iron acanthus leaves and 
ke * with hook for adjustment. Double curved arm formed of a square iron 
bar decorated with voluted scrolls and spiral tendrils terminating in 
a volute and supporting a tapering square socket overlaid with wrought- 
iron oak leaves and having in front two curved arms with pulley wheel 

and a hook. Painted green. 


ength, 23 inches. 
J.- jd0 A Hero hhaive rl when 


eB / ed iS " “ ua ho. aa! sar 


Bes / 22% errs” Keo - ck 
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126—FLorENTINE Gotuic Wrovcnt-iron Canp 
FIFTEENTH CENTURY : 
Ho. Cylindrical standard, terminating in pointed pricket and supporting 
two rings with vertical castellated sides on spirally twisted straight 

bar brackets. Circular dish-shaped stand. 


EARLY 


Height, 24 inches. 


127—FLoRENTINE WRrRovUGHT-IRON BRACKET od THE SEVENTEENTH CENTURY 


2 a Curved arm formed of a round bar iron ending in volutes and decorated 
' with wrought-iron pointed acanthus leaves and floral rosettes. Leaves 


and rosettes gilded. Bracket painted black. 
Height, 25 inches. 


128—FLorENTINE WrovucutT-Iron WALL CANDLE-BRACKET OF THE ay TEENTH 
sf CENTURY 


Bracket of carved outline formed of scrolled and voluted strap iron 
with pointed terminations supporting straight horizontal arm ending 
in a circular bobéche and pointed pricket. Hooks for adjustment. 


Height, 27 inches; width, 171/, inches. 


129—VeENETIAN WrovuUGHT-IRON WALL-BRACKET OF THE EVENTEENTH 


CENTURY 
oS Pear-shaped bracket of interlaced and voluted scrolls of bar iron 
decorated with repoussé acanthus leaves of wrought iron, and with 
vertical wall plate of strap iron terminating in curved pointed leaves. 


oot TuHree VENETIAN WrovucuT-rron Watt Licut Brackets or 
THE SIXTEENTH CENTURY 
Horizontal iron bars with curved ends and spirally twisted brackets 
shaped and terminating in fleur-de-lis finials. The horizontal bars 
terminate in rectangular cages of strap iron with pointed-leaf bases, 
while from the angles depend adjustable iron rods with hooks. 


Height, 26 inches; width, 26 inches. 


Length, 29 inches. 


® nee thea cle 


gat: 
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131—Ser or TuHree VENETIAN WrovucutT-iron Wari Licut weds OF 
JO: THE SIXTEENTH CENTURY 
Horizontal iron bars with curved ends and spirally twisted brackets 
shaped and terminating in fleur-de-lis finials. The horizontal bars 
terminate in rectangular cages of strap iron with pointed-leaf bases, 
while from the angles depend adjustable iron rods with hooks. 


Length, 29 inches. 


Griee Aah 

1382—VeENETIAN WrovcHT-IROoN BRACKET OF THE SIXTEENTH CENTURY 
Se Curved and voluted arm of strap iron decorated with wrought-iron oak 
leaves and pointed serrated leaves and terminating in a_ pear-shaped 
head formed of clustered pointed leaves and cinquefoil blossoms with 


pointed finial. 
VAP ITA 31 inches. 


183—VENETIAN WrouGHT-IRON WALL teens 6 F Mala unt OF THE SIXTEENTH 


fang CENTURY 


Escutcheon-shaped bracket, formed of interlaced scrolls of strap iron 
terminating in fleurs-de-lis and decorated with applied roses of wrought 
iron. The bracket supports a carved iron bar and tapering cylindrical 
cage with open side of rosetted strap iron terminating in fleurs-de-lis. 


Hooks for adjustment. 
. Height, 25 inches; length, 32 inches. 





’ 
tf; a : 


1384—WrovcuT-rron Watt Licut Bracket or THE FIFTEENTH CENTURY 


Arm formed of a tapering square iron bar with voluted scrollings of 
i ae strap iron and pointed leaves. Cylindrical basket, having open sides 
| of strap iron with pointed-leaf terminations, pointed-leaf pear-shaped 
| pendant and pointed pricket. With hook for adjustment. 


q. Length, 25 inches. 


- a ae WrovcutT-iron HAncinG Ls {NTERN OF THE SEVENTEENTH 


. 2 “ts CENTURY 
. i 1 r-§ Sides 


Tapering hexagonal shape with domed top and pear-shaped base. 
glazed with roundels of colored glass. Of voluted wrought-iron straps. 


Height, 35 inches. 


First Afternoon 






1386—Pair oF SIENESE GotrHic WrovuGcHT-IRON WALL LAMPs OF THE Eariy 


FIFTEENTH CENTURY 


Triangular brackets, formed of twisted iron bars with braces formed 
of twisted rods terminating in serpents’ heads. Cylindrical baskets 
formed of eight voluted iron straps with horizontal twisted iron bars 
and straps. In the centers are twisted iron prickets and below are 
curved hooks of iron bars. 

Length, 26 inches. 


From a Palace in Siena. : ; 
eens Cte 


137—Pair oF SIENESE WrovuuT-1RON HircHinc BRACKETS OF THE FIFTEENTH 


CENTURY 


Brackets with straight and curved arms. Fitted with sliding bars ending 
in quatrefoils and with rings for hitching horses. 
CIPS | 2 feet 8 inches. 


1388—VENETIAN GILT WrROUGHT-IRON La rap urnaich OF THE SEVEN- 


TEENTH CENTURY 


Triangular bracket of two branches of acanthus leaves, supporting an 
octagonal glazed lantern, with molded vertical ribs terminating in 
acanthus leaves, domed foot of scrolled acanthus leaves, and ogee- 
shaped top of scrolled acanthus leaves, flowers and pointed leaves. 
Fitted for electric light. 

Height, 50 inches. 


From the Marcuard Collection, ee ae thine 


1389—Parr oF SIENESE WrovucutT-1ron Hircuinc BRACKETS OF THE Fir- 


HO. 


TEENTH CENTURY 


Brackets with straight and curved arms ending in stags’ heads with 
antlers. Fitted with sliding bars with rings for hitching horses outside 
the Palace. 


pet Length, 2 feet 8 inches. 


140—VENETIAN WroOvUGHT-IRON BRACKET OF THE SIXTEENTH CENTURY 


Curved and voluted arm of strap iron decorated with wrought-iron oak 
leaves and pointed serrated leaves and terminating in a pear-shaped 
head formed of clustered pointed leaves and cinquefoil blossoms with 
pointed finial. 
Length, 31 inches. 





AY 


First Afternoon 
(24. 


140a—Pair or VENETIAN Gitt WrovucHtT-IRON TA BrackETs OF THE /SIXx- 
TEENTH CENTURY V 





{/0. Curved arms, with wrought-iron acanthus leaves and flowers. Leaf- 


encircled hooks. 
fe Length, 35 inches. 
0 Tar L- Ieee crf 


1408—FLoRENTINE WROUGHT-IRON AND fle LANTERN OF THE SIXTEENTH 


CENTURY 
Sa 


ylindrical shape, with conical top and ri sides. Formed of straps 


of wrought iron with hinged door. 
A con tlerreh 


141—VeENETIAN PainrED WroveutT-rron “Goop-LucK” Sie SIGN OF THE 
re SEVENTEENTH CENTURY 
* Oval shape of two cornucopiz of flowers, enclosing two hunchbacks danc- 


ing and clasping hands and invoking “good luck” on all. Painted 
naturalistically. With three tassels. Fitted for electric light. 





CENTURY 
ae 


all-shaped brass standards on cylindrical stems and bronze supports 
cast with female masks and scrolled dolphin feet. 
Height, 9 inches. 


APY) Jariley. 


143—Parir oF FLORENTINE WROUGHT-IRON AND Brass ANDIRONS OF THE SIX- 


4 TEENTH CENTURY 
- Octa 


gonal standards with brass ball finials, hooks with brass finials and 
voluted iron side scrolls. On voluted legs of strap iron. 


Height, 1 foot 10 inches. 


Y, Lain ed 


144—Patrr or VENETIAN WrovucutT-rron Fire-ToNcs oF THE SIXTEENTH 


y Oo CENTURY 


Of strap iron, hinged in center with fall-down spikes. Frilled decoration. 


Length, 35 inches. 


First Afternoon 









144,—Pair or VENETIAN BronzE ANDIRONS OF THE SIXTEENTH CENTURY 


AL49 Pear-shaped standards, modeled with flutings, masks, and the arms of 
Pope Urban VIII (Prince Barberini), supporting balls modeled as 
bodies and pointed flame finials. On triangular pedestals modeled with 
masks and sphinxes’ heads. Scrolled and voluted feet of strap iron. 

Height, 2 feet 514 inches. 


Note: In a very remarkable state of preservation with a fine patina. 
; 


145—Pair or FLORENTINE WROUGHT-IRON WALL-BRACKETS OF THE LATE SIx- 


fo TEENTH CENTURY 


Volutes of strap iron, with wrought-iron flowers, leaves and candle- ° 


sockets. Gilded. 


Height, 2 feet 5inches. 
” ‘ 
146—Umnmprian Gittr WrovucutT-iron BRACKET OF THE SIXTEENTH CENTURY ~ 


yp Bracket of scrolled and voluted bar iron with gilt pointed and acanthus 
Me (6 - leaves and circular candle holder supported by gilt leaves. Finial with 


heraldic gryphon holding a key. 
Faery, iG Height, 50 inches. 
Ave y 
Ce ar, 


147—Parr or Tuscan Wrovucut-Iron AND Bronze ANDIRONS OF THE 
FIrrEENTH CENTURY 
wae Incised cylindrical and twisted knopped standards, with spirally incised 
hooks. Elaborately wrought-iron floral finials. Incised arched strap- 
iron bases filled with strap-iron trefoils and straight iron bars. 
Height, 29% inches. 






148—Patir- oF FrLorENTINE WrovuUGHT-IRON ANDIRONS OF THE FIFTEENTH 


50 CENTURY 
f7 0. Square and cylindrical standards, with molded knops and scrolled and 
voluted strap-iron brackets. Coupe-shaped baskets of twisted iron bars, 


voluted strap-iron bases and arched feet of/strap iron. 
LE Height, inches. 
(2. MA 


149—FLorENTINE Gotuic WrovucHtT-1Ron PrickET ‘TORCHERE OF THE Karty 
FirtrentH CENTURY | 

10. Cylindrical knopped stem, basket with straight sides and spreading rim 

supported by shaped flat iron brackets with strap-iron ring, pointed 


pricket and tripod stand of three curved iron rod legs. 
Height, 54 inches. 


| 
| 
. 
| 
" 
; 
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150—Parr or Tuscan Wroveut-1ron AND Bronze ANDIRONS OF THE 

WTP) FirreentH CEentTuryY 
Square standards, with molded capitals and bases, square iron hooks and 
bronze ball finials. Arched strap-iron bases filled with quatrefoils of 
strap iron and straight iron bars. ere ight, 18 inches. 


151—Pam or Frorentixe Wrovcnt-ron anv Brass ANDIRONS OF THE 
SEVENTEENTH CENTURY 

£0. Double pear-shaped standards of brass with turned ball finials, scrolled 

and voluted supports of strap iron, with surfaces incised with quatre- 


foils. Wrought-iron bars. AX p> ey 20 inches. 


152—Pair or Frorentine Wrovcnt-tron ANpinons OF THE FIFTEENTH 
CENTURY 

S40. Octagonal standards, with baskets of twisted iron bars; projecting 

bands. Below are swinging rings of twisted iron and five projecting 

hooks. Curved feet, with scrolls of strap iron and wrought-iron bars, 

Height, 42 inches. 


. ) 
153—Parr oF FLORENTINE WROUGHT-IRON AND Brass ANDIRONS OF /THE 


© 04 SIXTEENTH CENTURY 
| A - Tapering spirally twisted standards, with turned pointed ball finials, 
round arched supports of strap iron and adjustable hooks. Wrought- 


iron bars. AM Height, 24 inches. 
oko fh 


154—Pair or FriorentineE Wrovucut-tron ANDIRONS OF THE SIXTEENTH 


CENTURY 
fp. Tapering octagonal standards, with ball finial and arched supports 
of bar iron with spreading feet. In front, four hooks on strap-iron 
supports. Wrought-iron bars. 


: yn loctt 29 as 


155—Parr or FLorENTINE WrouGHT-IRON ANDIRONS OF THE SIXTEENTH 


: on, CENTURY 
/f ~ Flat leaf-shaped and tapering square standards, terminating in circular 
baskets with sides of curved and spirally twisted iron bars. On scrolled ~ 
and voluted supports of strap iron with spreading feet. Two leaf- 
shaped hooks. Wrought-iron bars. Height, 31 inches. 


First Afternoon 


ne Cg eany nt) 
156—Parr or Tuscan WrovucGHT-IRON AND RONZE ANDIRONS OF THE 
= Fir TEEN : 
ad EENTH CENTURY 


oe “.  Incised square, octagonal, cylindrical and twisted knopped standards, 
with rectangular abaci and with octagonal and twisted hooks and bronze 
ball finials. Arched strap-iron bases, filled with incised trefoils of 


strap iron and straight iron bars. 
Height, 331, inches. 


157—F LoRENTINE WROUGHT-IRON wd OF THE SIXTEENTH dae 
Tripod form, with three straight legs of spirally twisted iron and three 

Sees rising stretchers to match, terminating in a circular shelf having, as 
finial, a wrought-iron flower with pointed leaves and twisted wire stamens. 

The tripod supports a tapering pierced iron candle-socket with a base 


158—Pair or FLORENTINE WROUGHT-IRON CANDLESTICKS OF THE FIFTEENTH 
CENTURY 


of wrought-iron leaves. 


S 

om f O. Square spirally twisted supports, with circular saucer-shaped bobéches 
and cylindrical candle-sockets with voluted strap-iron sides. Tripod 
bases of three curved bar-iron legs with flat spreading feet. 


na Height, 53 inches. 


159—FLorRENTINE WRrovUGHT-IRON TORCHERE OF THE SIXTEENTH CENTURY 


an Octagonal standard of bar iron, with scrolled trefoil-shaped knops of 
eH ¥ 0. strap iron, circular flat bobéche supported by scrolled trefoil-shaped 
brackets, iron pricket and base of four scrolled and voluted strap-iron 


legs. tyne Cy 


ight, 5 
160—FLorENTINE WROUGHT-IRON FIRE-SCREEN OF THE SIXTEENTH CENTURY 
ees Straight square bar-iron standards, with baskets of twisted iron bars and 
VY 00. swinging rings of twisted iron. Stems decorated with voluted leaves and 
straps and with twisted iron hooks. Horizontal square upper bar, 
with voluted scrolls and wrought-iron flower and leaves as finial, flat 
voluted lower bar and trefoil curved feet of strap iron. 


Height, 361/, inches; width, 49 inches. 


First Afternoon 


, VIVA. WT. ‘8 VW 
161—Parr or FLORENTINE WROUGHT-IRON WALL-BRACKETS OF THE LATE 
SIXTEENTH CENTURY 


Abo Volutes of strap iron, with wrought-iron flowers and leaves. Gilded. 


Height,fa feet 2, inches 

Aelherug. , eta 5 

162—Partr or FLORENTINE WRrovUGHT-IRON WALL-BRACKETS OF THE LAT! 
SIXTEENTH CENTURY 


AY ©. Volutes of strap iron, with wrought-iron flowers and leaves. 
Height, 





feet 2 inches. 


r 


HE Late 






Threw 
{ 163—Patr or FLORENTINE WROUGHT-IRON WALL-BRACKETS OF 


SIXTEENTH CENTURY 
/ Fo. Volutes of strap iron, with wrought-iron flowers and leaves. Gilded. 


4 eet nited 


164—FLorentIne Goruic WrovuGHutT-Iron ORCHERE OF THE Earty 


4G FirrEENTH CENTURY 

FIO. Straight square standard, with rectangular molded knop candle-socket 
of four flat iron straps encircled by horizontal bands, and tripod stand 
of three curved iron legs with flat spoon feet. 


q 
® 
3" 
= 
a 
ox 


5 inches. 


From the old Simonetti Collection, Rome. 


165—FLorENTINE GortrHic WrovucuT-1Iron ‘'TorRCcHERE OF 


f FirTEENTH CENTURY 

10, Cylindrical molded standard with eight ball knops. Candle-socket of 
iron straps encircled by horizontal bands and tripod stand of four 
straight strap-iron legs with pointed feet. 





Height, 52 inches, 
From the Marquis Peruzzi-De Medici Collection, Florence. 


i 

| : af t { 

166—F LorentTINE WrovucutT-1ron Pricker TorcHERE oF THE FIFTEENTH 
CENTURY 


Fo DiStaidard of twisted iron rod with ball knop, basket top, pointed pricket 
and tripod stand of three straight strap-iron legs with spoon feet. 





. Height, 56 inches. 
From the old Simonetti Collection, Rome. 





First Afternoon 





167—Pair or FLorENTINE GoTHIC Cine eo a CANDLESTICKS OF ‘THE 
Karty FirrEentH Century 

/ be Formed of two flat iron rings supported by brackets of three twisted 

iron rods, pointed prickets and tripod stands with triangular plates 


of curved strap-iron feet. 


168—FLorENTINE GorHic WRrRoUGHT-IRON sees? or THE Earty hae 
TEENTH CENTURY 
300 Cylindrical knopped standard, with circular bowl supported by brackets 
with knopped and curved projections, brass bowl, two-tiered candle- 
socket of strap iron and tripod stand of three spreading straight iron- 
bar legs with flat pointed feet. 


Me 24 inches. 


Ac ae 59 inches. 


169—Pair or GotHic WRrRovuGcHT-IRON CRervek TorcHERES x THE EaRrLy 
FirrEENTH CENTURY 
J He Cylindrical knopped standards, circular bobéches, pointed prickets and 
"tripod stand formed of three curved and voluted legs of strap iron. 


170—Pair oF FLoRENTINE GotHic WrovucutT-iron TorcHEeRreEs OF THE Harty 
FIFTEENTH CENTURY 
wad 0 . Cylindrical knopped standards, conical baskets formed of looped iron 
rods with horizontal rings of strap iron. Candle-sockets of voluted 
strap iron and tripod stand of three straight legs with spoon feet. 


Height, 64 inches. 


Qreelti 


171—FLorentTINE WrovucuT-1ron Pricker TorcHERE OF THE FIFTEENTH 
CENTURY 
/ ‘¢ 4. Cylindrical knopped standard, conical basket formed of straight iron 
rods with knobbed and curved projections, flat iron ring, pointed pricket 
and tripod stand of three straight iron bars with flat feet. 


From the Marcuard Collection, er 


From the Marquis Peruzzi-De Medici Collection, Florence. 





) 
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First Afternoon 






172—F LorENTINE WrovuGHT-IRON ToRCHERE OF THE FouRTEENTH CENTURY 


Octagonal standard, with two knops of outcurved pointed leaves, square 
be - collar, pointed pricket and tripod base of three curved legs of bar 


iron with notched spreading feet. 
AAH3bc.veh. Od 


173—Pair oF FLORENTINE WrovuGHT-IRON WALL-BRACKETS OF THE LATE SIX- 


inches. 





ae TEENTH CENTURY 
v4 ©. Volutes of strap iron, with wrought-iron flowers and leaves. Gilded. 


Height, 5 feet 2 inches, 
t1 y- } 
174—Tuscan Wrovcur-iron Hanorne LANTERN OF THE FirTeenTH CENTURY 
re Hexagonal shape. Body with glazed round-arched hinged door and 
d - sides and detached columns of twisted iron at the angles with loops and 
swinging rings. Cresting wrought with volutes and leaves, pinnacle 
top repoussé with bosses, and twisted cylindrical iron finial with three 
wrought-iron Florentine fleurs-de-lis. Apron of volutes and leaves and 

pendant of flowers and leaves. 
Height, 30 inches. 

ee et f} 
175—VENETIAN WrovucGuHtT-iIron CHANDELIER OF THE FirreenrH CENTURY 
ade. Vase-shaped, with square iron-bar stem with pointed-leaf finial and 
| horizontal arms of scrolled and voluted strap iron supported by a 
wrought-iron chain with lower arms of scrolled and voluted iron bars 
decorated with voluted scrolls, fleurs-de-lis and blossoms of strap and 
; wrought iron. -Hung with large contemporary silk and gold-thread 
tassels and suspended by a silk and gold-thread rope. 






inches. 


176—FLoRENTINE WrovUGHT-IRON CHANDELIER OF THE FIFTEENTH CENTURY 


dh Circular shape. Sides with scrolled leaves and cross. Four candle- 


sockets, separated by four pointed prickets. Iron chains for suspension. 


(Rare. ) 
: Beate ael 2 22 inches. 
es RY 


we 


177—FLoRENTINE WRoOUGHT-IRON CHANDELIER OF THE FIFTEENT 


Circular shape. Sides with scrolled leaves and cross. Four candle- 
7 - sockets, separated by four pointed prickets. Iron chains for suspension. 


(Rare.) Diameter, 22 inches. 


— 


eo 


First Afternoon 





faced 
178—FLorRENTINE WrovUGHT-IRON CHANDELIER OF THE FIFTEENTH CENTURY 


Circular shape. Sides with scrolled leaves and stalks. Seven candle- 
sockets, separated by seven pointed prickets.  Wrought-iron chains for 


suspension. (Rare.) 
Diameter, 34 inches. 


$b bartlat 


179—Venetian Cur-cuass anpD Gitr Bronze CHANDELIER OF THE SEVEN- 

, TEENTH CENTURY 
/I0, Gilt metal ring hung with cut-glass drops and with eight curved branches 
for lights, hung with drops. Domed top of cut-glass medallions sup- 
ported by five cut-glass fluted columns and surmounted by eight feathers 


of glass. Wired for electric light. 
Height, 3 feet 4 inches. 


OV crneh, 


180—FLorentINE Copper and WrovcuHt-1ron WasHsTAND THE SIx- 

: “  reenrH CENTURY 
aT ts Circular cage, with round iron-bar rim and curved strap-iron sides on 
tripod stand of three curved and shaped round bar-iron legs with 
flattened feet, Circular copper wash basin with curved gadrooned rim 
and hanging water receptacle of copper with pear-shaped fluted body. 
cylindrical rim repoussé with acanthus-leaf scrolls, semicircular ears 


repoussé with masks and iron bail handle. 
Height, 39 inches. 


From the Marquis Peruzzt-De Medici Collection, Florence. 
UL toe 


181—VENETIAN WRovUGHT-IRON WALL JARDINIERE OF THE SIXTEENTH 
CENTURY 

I fo. Bracket with two hooks for adjustment. Cornucopia-shaped body of 

strap iron with voluted ends, scrolled bracket of strap iron and annular 

rim. ‘This encloses a vessel of metal painted, in colors, with a pattern, on 

a white ground, of a trellis entwined with flowers and leaves. In front 

hangs an iron grapple having three curved arms with heart-shaped ter- 


minations. 
Height, 871, inches. 


992199 A. pig delicn Jz ene 
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First Afternoon 


: | 
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182—Tvuscan WrovuGHT-IRON AND Copper WASHSTAND OF THE FIFTEENTH 





CENTURY 
/09. Rectangular standard, with molded knop, and projecting shell-shaped 
soap dish, scrolled and voluted arms and circular contemporary copper 
basin with domed cover having two swinging looped handles. Tripod 
base, formed of three curved and voluted legs of strap iron. 


Height, 37%, inches. 


; tr oo fd 


183—FLoRENTINE WrovuGHT-IRON AND CoprpER WASHSTAND OF THE SIx- 
é TEENTH CENTURY 
S10. Standard formed of three curved iron bars decorated with volutes of 
strap iron, with four voluted arms from one of which springs a straight 
twisted iron arm with flat iron bracket, on a tripod stand of three 
straight iron bars with voluted feet. Arms support a copper basin 
with gadrooned body and swinging ring and from bracket above hangs 
a pear-shaped gadrooned fountain, with bail handle and brass tap. 


| 
Height, 681/, inches. 
From the Marcuard Collection, Florence. 


rs) SObr4qurak 


184-——FLorENTINE WrovcuHtT-1iron Four-posr Brp oF oes SIXTEENTH 
CENTURY 
59 Open head of knopped baluster-shaped columns, with triangular cresting 
of scrolls, volutes and flowers, hexagonal knopped posts with floral 
finials inspired by the Florentine fleur-de-lis, straight sides and arched 
feet.. Original sixteenth century hangings, made expressly for this 
bed, of white linen embroidered in red silk, with bands of ornament. 


Height, 9 feet 5 inches. 






Note: So far as known, the only other example resembling this is in the Cleveland 
Museum and came from the celebrated Marquis Peruzzi-De Medici Collection. 
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1844s—Parr oF FLORENTINE PaAatntED WrovucGHT-iron ,WINDOW SCREENS OF 
THE SIXTEENTH CENTURY Thea _ 


KB <4 Heart-shaped screens of scrolled and voluted wrought-iron straps painted 
Pp g eS. 


green, deeorated with spiral tendrils and applied gilt serrated edged 
leaves of wrought iron, enclosing oval medallions occupied with Maltese 
crosses painted red and white, surrounded by wrought-iron wreaths of 
laurel leaves and berries and surmounted by gilt crowns. 


Height, 24°34 inches; width, 38 inches. 


Lorre tte. 


185—Parr or FLorRENTINE WrovucHtT-1ron Window SCREENS OF THE SIx- 


Abe. 


TEENTH CENTURY 
Rectangular shape. Filled with diamond-shaped trellis-work of iron 
straps with wrought-iron quatrefoils at the intersections. Top of flat 
arched form filled with volutes of strap iron. 


Height, 46 inches; width, 80 inches. 


Odd arrek. 24. 


186—Parr or FrLoreEntTINE WrovuGuHT-IRoN CHANCEL GATES OF E Sfx- 


if a. 


TEENTH CENTURY 
Rectangular shape with scrolled crestings. Gates formed of panels of 
wrought-iron bars occupied by quatrefoils of voluted scrollings, hex- 
agonal figures, volutes and spirally twisted tendrils of strap iron. 
Cresting of voluted scrollings enclosing the initials “S.D.” in strap iron, 
meeting bar with vase-shaped finial and two Maltese crosses of wrought 


iron. Painted green. 
Height, 34 inches; width, when closed, 34 inches. 


DAZ 


187—Set or SEVEN WrovuGHT-1ron ConvENT WINpDow JALOUSIES. FIFTEENTH 


; : Heights, 61,and 381%, inches; widths, 62 inches. 
tra AYA, nase i ps prcice 
i“ x 'f He. sah Aff 5 


CENTURY 
Rectangular shape, with voluted lower portions. Strap-iron frames and 
bodies, diapered with thin iron rods secured with molded collars and 
appliqués with pointed-leaf quatrefoils of iron. 


tysa,-/¥) 
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SECOND AFTERNOON’S SALE 


THURSDAY, APRIL 22, 1920 
AT THE. AMERICAN ART GALLERIES 


BEGINNING AT 2.30 O'CLOCK 


ARMS AND ARMOR 
188—Fiorentine Torrorsre-sHeELL Powprr Horn: 
CENTURY 


Se 
/ /° Conical shape, with fluted sides and brass sprung powder charger. 







THE SIXTEENTH 


: _ Height, 9 inches. 
From the old Simonetti Collection, Rome. 


189—Parr or Irauian Furntiock Pistots oF THE Earty SEVENTEENTH 


b CENTURY 
©. Walnut stocks, with silver butts and inlaid in a pattern of scrolls and 
dots. Steel barrel, damascened with gold and incised flintlock. 


190—FLoRENTINE STEEL HELMET OF THE SIXTEENT ENTURY 


5% Pointed bowl-shaped headpiece with adjustable nose guard, pointed ear 
: flaps and articulated neck apron. Riveted with round-headed rivets. 


From the old Simonetti Collection, Rome. ( 3 


TENTEENTH CENTURY 





Length, 17 inches, 






191—Irauian Furstitock BLUuNDERBUSS OF a js: 
J & sa Walnut stock, carved with rosettes, scrolls and diapers, barrel dama- 
scened with engraved silver with spreading end and chased flintlock. 


Signed with maker’s name below trigger. 
Length, 24 inches. 





Second Afternoon 


le tie an, 2A. 
192—Tratian Fuintiuock Pistot oF THE EARLY SEVENTEEN?.: © eNTIURY 


é.- Plain walnut stock octagonal and cylindrical barrel and flintlock. 


ALe dh. Length, 15 inches. 


193—FLoRENTINE STEEL Morion oF THE LATE SIXTEENTH CENTURY 


JF Bowl-shaped headpiece of steel with pointed “fore-and-aft” turned-up 
brim and comb. Sides repoussés with the Florentine “fleur-de-lis.” 


From the old Simonetti Collection, DA 0 Py Sgt 


194—FLoRENTINE STEEL Morton or THE Latr SEVENTEENTH CENTURY 


/ 


IO Pointed head-piece and spreading brim. 
"From the old Simonetti Collection, Rome. on 
3 


Bf ° 
195—Iratian STEEL Sworp oF THE SIXTEENTH CENTURY 


4 ¢~ Octagonal iron handle, turned pommel, curved iron rod guard, straight 
quillons, basket chased with a winged dragon and scrolls, and hexagonal 


blade. 


Na)2 


Length, 49 inches. 
From the old Simonetti Collection, Rome. 


196—Irattan STEEL SworD OF THE UA eae 


/ 4~  Leaf-molded iron wire encircled handle, ball-shaped chased pommel, 
spirally twisted guard, and straight quillons, basket chased with voluted 


scrolls and blade with series of chamfers. 
Length, 47 inches. 


From the old Simonetti Collection, Rome. Re 
197—Iranutan Street Sworp oF THE SIXTEENTH CENTURY 
4 Cylindrical iron wire encircled handle, turned pommel, curved guard, 


straight quillons, plain basket and hexagonal blade. 
: Length, 43 inches. 


From the old Simonetti Collection, Rome. va y 


198—Iratian STEEL Sworp oF THE FIFTEENTH CENTURY 


J <~  Tapering iron wire encircled handle, rectangular pommel, pierced, 
i wrought and chased with oval medallion of a combat, scrolled wrought 


and chased flat quillons. Flat blade. 
Length, 40 inches. 


From the old Simonetti Collection, Rome. 


ee ee ee 


Second Afternoon 





QD. hin 7) 
199—Irauian STEEL Sworp. or THE SIXTEENTH CENTURY 
7 ae Spirally twisted iron wire encircled handle, inverted pear-shaped pommel, 
curved quillons, basket of a coiled iron rod and grooved blade. 


Length, 46 inches. 
From the old Simonetti Collection, Rome. 


Wien 9 ae 
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200—Irauian STEEL Sword oF, THE SIXTEENTH CENTURY 


j Spirally twisted iron handle, octagonal pear-shaped pommel, scrolled 


quillons and basket of iron rods and chamfered blade. 
Length, 42 inches. 
From the old Simonetti Collection, Rome. ) 


rnd iA 
201—IrauiaAn STEEL Sworp oF THE SIXTEENTH CEXTURY 
0 Cylindrical iron wire encircled handle, pierced’ and wrought ball-shaped 
pommel, and curved guard, arched quillons, chased small basket and 


chamfered blade. 
Length, 41 inches. 


From the old Simonetti intr, Rome. 
TRY 
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202—FLoRENTINE PROcEsSSIONAL PARTIZAN OF THE SIXTEENTH CENTI 


) zs Steel blade, pointed, shaped and stamped “ripEerras,” and octagonal 
i . socket. Octagonal haft, partly covered with amber-colored velvet, 
secured with brass-headed nails, and finished with silk tassels. 


Length, 111 inches. 


203—IrTatian STEEL BREASTPLATE OF THE FIFTEENTH CENTURY 


From the old Simonetti Collection, Rome. 


Jo Shaped and chased with vertical band of arabesque ornament and with 
shoulder borders of scrollings. Movable hip-piece, chased with band of 


scrollings. 
5 be ‘< Height, 17 inches. 
AL : eee 4A ey 


204—I Traian STEEL BREASTPLATE OF THE FIFTEENTH CENTURY 


SE a Shaped and chased with three oyal medallions of busts of knights in 


armor, with military trophy and scrolled acanthus leaves. 


Height, 16 inches. 


Second Afternoon 


205—FLORENTINE Iron BuckLER OF THE SIXTEENTH CENTURY 


IS, Circular shape, with rosetted spike in center.. Decorated with cruci- 
form figure and border of rosetted brass studs. 
Diameter, 21 inches. 
From the old Simonetti Collection, Rome. 


- Pi 
206—VENETIAN PRocEssionaAL HALBERD OF THE SIXTEENTH CENTURY 


Cast-iron head, with pointed fleur-de-lis decorated spike, pierced 
4-0 crescent-shaped blade, straight fleur-de-lis decorated beak, both engraved 
with incised lines, and cylindrical socket. Octagonal haft, covered 
with green velvet secured with brass-headed nails and finished with two 
gold-thread tassels. 
Length, 77 inches. 
From the old Simonetti Collection, Rome. 
HK A ae. 
207—VENETIAN ProcessionaAL HaLBERD OF THE SIXTEENTH CENTURY 
Steel head, with flat pierced and pointed spike, pierced crescent-shaped 
OB: * blade, curved pointed beak, both engraved with incised lines and rosetted 
hook-shaped socket. Octagonal haft, studded with brass-headed nails 
and finished with velvet and gold-thread and silk tassels. 
Length, 94 inches. 


208—FLoRENTINE PAarapDE PaARTIZAN OF THE SIXTEENTH CENTURY 


| ee Tapering chamfered central spike, with two shaped flat blades. Silk 
y O. tassel and octagonal staff, studded with brass-headed nails. 


From the old Simonetti Collection, Rome. 


Length, 6 feet 5 inches. 
From the old Simonetti Collection, Rome. 


209—FLoRENTINE ComBAT PARTIZAN OF THE Rea ee oBrriveh, aah 


A Flat, tapering spike, crescent-shaped Tae silk tassel and octagonal 


wooden staff. 
Length, 7 feet, 10 inches. 


From the old Simonetti Collection, Rome. 








Second Afternoon 





210—Venetian Parave Pike or THE SEVENTEENTH Canriny 
G, Flat, pierced pear-shaped blade with pierced scrolled leaf knop and 
curved blade with wrought-iron flowers, silk tassel, tapering iron hood, 
and cylindrical wooden staff. 
Length, 7 feet 9 inches. 
From the old Simonetti Collection, Rome. | 


211—F.LorENTINE Parape HALBERD OF THE SEVENTEENTH CENTURY 


Joe Tapering pierced central blade, with leaf knop, pierced crescent-shaped 
- blade wrought with Putto’s head, and pierced curved point, silk tassel 


and octagonal wooden shaft. 
Length, 6 feet 8 inches. 


From the old Simonetti Collection, Rome. dy f child 


212—Frorentine Compat Hatserp oF THE SEVENTEENTH CENTURY 
. Tapering chamfered central blade, semicircular scalloped blade and 
oO. trident-shaped point, silk tassel and wooden shaft, studded with bands 


of brass-headed nails. 
Length, 6 feet 3 inches, 


From the old Simonetti Collection, eee Sect: 


213—FLorRENTINE Battie PIKE -oF THE SIXTEENTH CENTURY 
Jo Pointed ribbed blade, with scalloped base, turned-up points and cylin- 


drical staff. 





Length, 8 feet 6 inches. 
From the old Simonetti Collection, Rome. 


: ie! at 

214—VENETIAN BatTLeE HALBERD OF THE SEVENTEENTH CENTURY 
yi Tapering point, with pierced crescent-shaped blade, pierced spike, silken 

3 : tassel and velvet-covered staff studded with brass-headed nails. 


Length, 5 feet 6 inches. 
From the old Simonetti Collection, Rome. 





215—VENETIAN ParavE PIKE oF THE SIXTEENTH CENTURY 


3 et Flat, pierced pear-shaped blade, with pierced wrought-iron rosetté at 
. base and two curved floral arms, looped knop below, silken tassel and 


octagonal wooden shaft. 
Length, 7 feet 7 inches. 


From the old Simonetti Collection, Rome. 


Second Afternoon 
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x 
216—FLoRENTINE BATTLE PARTIZAN of: 1 


Molded cylindrical central spike, with two curved rectangular pointed 
arms, silken tassel and octagonal wooden shaft. 





fe / 
SEVENTEENTH CENTU 


Length, 7 feet 8 inches. 
From the old Simonetti Collection, Rome. 


217—FLorenTINE BatrrLe HaLtBerpd OF THE SEVENTEENTH CENTURY 
hoe Long, tapering rectangular central spike, with two curved rectangular 
- pointed arms, silken tassel and octagonal wooden shaft. 
Length, 8 feet 1 inch, 
From the old Simonetti Collection, Rome. 


lyon pone 


218—VeENETIAN ProcrssionaL HALBERD OF THE SIXTEENTH CENTURY 
du Steel head with long, tapering spike, crescent-shaped blade and curved 
beak both decorated with incised scrollings, square socket and molded 


square wood haft finished with silk tassels. 
Length, 71 inches. 


ware 


219—FLORENTINE PROCESSIONAL RANSEUR OF THE SIXTEENTH CENTURY 


From the old Simonetti Collection, Rome. 


YU, Steel head, with straight pointed blade and side blades, and octagonal 
socket. Octagonal wooden haft finished with red silk tassel. 


Length, 91 inches. 
From the old Simonetti Collection, Rome. 


VN 


220—SienEsE STREET BANNER OF THE SIXTEENTH CENTURY 
4450 Rectangular shape. Of brown and yellow silk sewn in a design of 
cas * diagonally disposed rays with shields in opposite corners, one painted 
with a rampant lion, the other with a rose spray and caterpillar. 
Cylindrical staff, spirally wound with blue and yellow silk secured with 
brass-headed nails. On walnut base carved as a couchant heraldic lion. 


Height, 64 inches; width, 67 inches. 


From the old Simonetti Collection, Rome. 


Second Afternoon 
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221—-SIENEsE STREET BANNER ON SILK OF THE SIXTEENTH CENTURY 
b Rectangular shape, of black and white silk fields, bordered by orange 
@-00. silk of a checkered pattern and of stripes, with stars and bordered on 
two sides with a band of counter-change trefoil pattern. In the center 
is a painted shield charged with the coat-of-arms of the City of Siena 
(Romulus and Remus with Wolf), similar to that of Rome, of which Siena 
was a colony. Cylindrical staff, spirally wound with black and white 
ribbons secured with brass-headed nails. On walnut base carved as a 


couchant heraldic lion. 
Length, 67 inches; width, 66 inches. 


From the old Simonetti Collection, Rome. 


'¢ (1 tf 
222—SIENESE STREET BANNER ON SILK OF THE SIXTEENTH CENTURY 

%; 20 Rectangular shape, of black and white silk sewn in diagonally divided 
- fields bordered by a band of barber’s pole pattern, edged with orange- 
colored silk. In the center is a shield bordered by red and white crosses 
on alternate white and red fields, painted with the arms of the City of 
Siena (Romulus and Remus with the Wolf). Cylindrical staff, spirally 
wound with black and white ribbons secured with brass-headed nails. 

On walnut base carved as a couchant heraldic lion. 


Length, 64 inches; width, 64 inches. 


G OF THE 


AHO Formed as conventionalized lions: holding rings in their forepaws and 
* supported by scrolled brackets, on molded wooden rectangular pedestals. 


Gilt and painted. 


From the old Simonetti Collection, Ron 





223—Parr oF Tuscan Gitt anp PaInteD Iron Banner Ho.t 
FIrreENtTH CENTURY 


Height, 25%, ies 


f 
IA #4 
224—T wo SiENESE STONE AND Hera y Le STANDARD-HOLDERS OF THE 
/ vps Earzty FirrrentH CEentTury 
aD. Rectangular-shaped bases, carved with Gothic leaves. Wrought strap- 
iron holders for flags. 


Height, 17 inches; width, 13 inches. 


From the old Simonetti Collection, Rome. 


Second Afternoon 


Y e 
225—SIENESE WROUGHT-IRON STANDARD-HOLDER OF THE FIFTEENTH CENTURY 
3 Double curved stem of a spirally twisted iron rod, with cylindrical sockets 
incised with a diamond diaper. ’ 


4. 1 foot 4 inches. 


226—FrencH Gotruic WrovucutT-1ron Lock PuatTE ner, THE Earty Fovur- 


TEENTH CENTURY 


F+Ho Rectangular shape with molded frame. Elaborately wrought on either 
side with figures of saints in niches under niches of Gothic arches with 
three square buttresses and crocketed finials. Center with hinged plate, 
in two panels, the upper one wrought with late Gothic arch filled with 
pointed arch tracery and with molded finial, the lower wrought with 
a heraldic shield surmounted by a crown and charged with the arms of 
the Orleans family (three fleurs-de-lis). Key with cylindrical barrel and 
circular handle pierced and wrought with rose-shaped Gothic tracery. 


| H ep inches; width, 4 inches. | 
od w/, » QAn 
227—Frencu Gotruic Wrovucut-tron Lock PLATE oF THE Earty Féur- 


Sy TEENTH CENTURY 

y 6. Rectangular shape, with molded frame. Divided into three vertical 
panels on either side, the outer ones and band at foot filled with Gothic © 
tracery, the inner ones with figures of saints standing on wrought brackets 
under Gothic canopies, and with Gothic tracery below. The hinged 
center wrought with a figure of the Virgin holding the Child Christ 
under an elaborate pinnacled canopy flanked by Gothic buttresses with 
crocketed finials and with a panel below of an heraldic shield surmounted 
by a crown and charged with the coat-of-arms of the Orleans family 
(three fleurs-de-lis). Key with cylindrical barrel and circular handle 
pierced with Gothic rose tracery. , 

Height, 91; inches; width, 71% inches. 


BRONZES OF THE FIFTEENTH AND SIXTE 


ENTH 
CENTURIES 4% fen) dersifaae 


228—Tuscan Bronze BEL oF THE SIXTEENTH CENTURY 


Incurved cylindrical body, with molded foot and handle formed of three 

TF scrolled acanthus leaves. Body decorated, in relief, with playing Amo- 
rini; vases with eagle and wolf and diapery festoons. 

Height, 4 inches. 





Second Afternoon 






229—Tuscan Bronze BELL OF THE SIXTEENTH CENTURY 


Incurved cylindrical body, with molded foot and handle formed as three 
j - standing Putti. Body decorated with winged gryphons, scrolled escutch- 
eons charged with coat-of-arms and bands of honeysuckle and acanthus- 


leaf ornamentation. 
Height, 5 inches. 


ig Se Bog 


230—Tuscan Bronze BELL oF THE SIXTEENTH CENTURY 


Fi Sf Incurved cylindrical body, with molded foot and flat pierced handle. 


Body decorated, in relief, with medallions of figures and acanthus-leaf 


rinceaux. 
OE Height, 5 inches. 
A. : BS aes F . 


231—Tuscan Bronze INKWELL OF THE SEVENTEENTH CENTURY 


Crater-shaped body, with gadrooned rim, decorated with band of 
/é .  gadrooning and supported on three lions’ paw feet. 


Height, 31, inches; diameter, 334 inches. 


FEM 4g 


232—VENETIAN BronzE INKWELL OF THE SIXTEENTH CENTURY 





J to Circular shape, with molded rim and base. Sides decorated, in relief, 


with lions’ masks decorated with scrolled acanthus leaves. 


Height, 23, inches; diameter, 41/, inches. 


233—VENETIAN BronzE INKWELL OF THE SIXTEENTH CENTURY 


in relief, with human masks and scrolled acanthus leaves. 


¥; Circular shape, with cylindrical rim and molded base. Sides decorated, 
Gis 


Hegght, 3 inches; diameter, 4 inches. 





234—VENETIAN STEEL Boox Correr oF THE FIFTEENTH CENTURY 


Rectangular shape, with removable lid. Damascened, in gold, with 
G quatrefoil medallions and scrolled leaves. Swinging ring handles and 


lions’ heads. 
Height, 6 inches; width, 41/4, inches; depth, 414 inches. 


Second Afternoon 





235—Papvuan Bronze Inxstanp oF THE FirrEEnTH/ CENTURY By ANDREA 


Briosco (caLLtep Riccio 1470-1522). 
S60 ( at kATOst Bae) 


Standing figure of a satyr holding in both hands a bowl decorated with 
masks in relief. At his side is a cylindrical pedestal modeled in relief 
with caryatid figures, with voluted tapering terminations, supporting 
festoons of diapery. This pedestal forms a pen-holder. 


f Leet | a 
Say. 
236—Papuan Bronze InxsTanp AND Cover OF THE SIXTEENTH CENTURY 


Fo Coupe-shaped body, supported by three winged cherubim terminating in 
paw feet and decorated with drapery festoons. Domed removable cover, 
decorated with masks and drapery festoons, and finial formed as a 


standing eagle with outstretched wings. Height, 7 inches. 






237—FLoRENTINE Bronze Door Knocker OF THE SIXTEENTH/CENTURY 


0 Z ULyre-shaped. Formed of two dragons with lions’ heads &nd bodies en- 


/“- — twined with their tails and enclosing a Satyr’s mask surmounted by the 


figure of a seated Putto. pe Gicaohoa 
238—VENETIAN Bronze Ewer OF THE aa, filo CENTURY 


yaks Pear-shaped body, with incurved neck on cylindrical stem, molded cir- 

/“- cular foot and spout modeled as a standing bird holding a tube in its 
mouth with pierced bracket. Decorated with engraved bands of Kufic 
characters. (Handle missing.) 


/ 


Height, 81% inches. 


Note: This ewer was made in Venice by a Syrian or Mamluk craftsman, a con- 
temporary of the famous Mahmud El-Kurdy, and,a precursor of the Italian Azimmani, 
or metal workers in the Oriental style. 








239—FLoRENTINE Bronze Mortar oF THE SIXTEENTH CENTURY 


Incurved cylindrical shape, with molded rim and foot, an 


L440. handles. Body decorated with vertical half spindles in relief. 


Height, 3%, inches; diameter, 41, inches. 


wo looped 


et 
240—FLorENTINE Bronze Mortar or THE SIXTEENTH CENTURY 
Spreading cylindrical shape, with spreading rim. Body decorated with 
/ Jo. four shaped ribbings and loons’ masks in relief; rim with rosettes in 


relief. 
Height, 3 inches; diameter, 5 on 


A0.-236A planrdles( §) OnRernek cok 


“Second Afternoon 
ET. ALA/YO 


241—FLoRENTINE Bronze Mortar oF THE SIXTEENTH Century 
Yy Spreading cylindrical shape, with molded rim and base. Sides decorated 

‘i with four projecting shaped ribbings and inscription in relief. 
Height, 3% inches; diameter, 51 inches. 


i? 
242—FLoRENTINE Bronze Mortar orf THE SIXTEENTH CENTURY 


lio Spreading cylindrical shape, with molded rim and foot. Body decorated 


with four shaped ribbings and female masks. 


= eight, ig, diameter, 414, inches. 


Y Ut We | 
- 243—Tuscan Bronze Bow. oF THE FIFTEENTH ea 


4 Pear-shaped body with molded rim. Body decorated with projecting 


winged ribbings. 
Height, 3, inches; diameter, 41%, inches. 
Lavy 


244—Tuscan Bronze Bown or THE SIXTEENTH CENTURY 





winged ribbings. 


Height, 4 inches; SS A oeucfars 
| 


| 7 Pear-shaped body with cylindrical rim. Body decorated wit ‘projecting 


{Lew ea 

245—FLorENTINE Bronze Mortar oF THE SIXTEENTH wieght 
J Tapering cylindrical shape, with incurved sides and projecting tapering 
od and scrolled bracket handles modeled on top with couchant heraldic lions. 
Sides decorated, in relief, with scrolled escutcheons, charged with the 
arms of the Medici family quartered with another, and supported by 
flying Amorini. 
(Height, a inches; diameter, 5 inches. 
[- 7f. vbr, U4. 


246—FLoRENTINE BronzE Morrar oF THE SteAS ITH ete 





| AYO Spreading cylindrical shape, with molded rim and foot. Body eae Ne 
' . 


with four vertical shaped ribbings and lions’ masks in relief. 
Height, 3%, inches; py fe, 6 dee: 
4OLL wey 
246s—F LoRENTINE Bronze Morrar oF THE SIXTEENTH CENTU RY 
IS, Incurved sides, with loped handle. Decorated, in relief, with escutcheon 
and two stags and with panels of vases and flowers. 


Height, 3%, inches; diameter, 41/, inches. 


Second Afternoon 


247—FLorRENTINE Bronze Mortar OF THE SIXTEENTH CENTURY 


/ 02. Incurved cylindrical shape, with molded rim and foot and two projecting 
handles formed as heads of Putti. Body decorated with galloping horses 


in relief. 
Height, 414, inches; dianfeter, 51 inches. 


248—FLORENTINE Bronze Morrar oF THE SIXTEENTH CENTURY 


Spreading cylindrical shape, with spreading rim and one looped handle. 
o Body decorated with vertical ribbings and shield-shaped escutcheon 
charged with the initials “S.I.” 


/d 


f 2 
249—FLoORENTINE BronzE Morrar oF THE SIXTEENTH CENTURY 


Height, 41%, inches; diameter, 6 inches. 


Incurved sides, molded rim, gadrooned under portion, molded foot and 
looped scrolled and voluted handles with Satyrs’ heads. Body decorated, 
in relief, with scrolled escutcheon charged with a coat-of-arms and sur- 
mounted by a helmet and with a band of acanthus leaves. 


Kain de 514, inches. 


250—FLoRENTINE Bronze Mortar oF THE SIXTEENTH CENTURY 


}0 Spreading cylindrical shape, with molded rim and foot. Body decorated 
Ife. : ; : : 
with four female caryatid figures separating groups of three scrolled 
Putti masks. 


Height, 3% inches; diameter, 5 inches. 


t 
ef : 


251-—FLoRENTINE BronzE Mortar AND PESTLE OF THE SixTEENTH CENTURY 


g 2 Mortar with straight sides, decorated, in relief, with vertical ribbings 
and oval and rectangular medallions of figures. Rim with detached 
leaves. Cylindrical double-ended pestle. 


Height, 44%, inches; diameter, 6 inches. 


t a 


et 
252—-FLorENTINE Bronze Mortar oF THE SIXTEENTH CENTURY 
HK Incurved cylindrical shape, with molded rim and foot and looped dolphin 
handle. Body decorated with oval medallion enclosing monastery sigillum 


and inscription in relief. 
Height, 4 inches; diameter, 5%, inches. 


Second Afternoon 







FTEENTH CENTURY 
Straight sides, with ring handles. Decorated/ in relief, with incised 
medallion of Virgin and Child, crucifix and inscription in Gothic .char- 
acters. 


Height, 51, inches; diameter, 74/4, inches. 
7 Sill 
4 
:- 
7 ae 7 a rl ead bl aa r 
LI + - + _ 


Height, 5% inches; diameter, 71/, inches. 


} 253—Gornic FLORENTINE Bronze Morvra 
4 





a? #t =,* 
| 255—Twuscan Gotruic Bronze Mortar or THE Earzuy FIFreentH CENTURY 


2b» Spreading sides, molded rim, spreading molded foot, and looped handle 





with ring. Sides decorated with heraldic shield charged with a rampant 
lion surrounded by molded roundels, on a ground semé with pineapples 
and leaves in relief. 

j Height, 6%, inches; diameter, 714, inches. 


LIMOGES ENAMELS, SILVER AND SILVER GILT 


Of the Fourteenth, Fifteenth and Sixteenth Centuries 
ff 18 ' 
256—Frencu Limoces ENAMELED AND Gitt Bronze Pricker CANDLESTICK 
OF THE FouRTEENTH CENTURY 


' 
: 
4 
} 
: 


Painted pricket on hexagonal foot, with incurved sides, decorated with 
radiating panels with trefoil-arched tops of red, blue and white champ- 
levé Limoges enamel in designs of saints, the faces in engraved gilt 
bronze. Pointed pricket of gilt bronze. 

7 SF) Se TY, inches. 


257-—Frorentine Sinver STATUETTE oF THE baldere SIXTEENT ENTURY 

4~ Full-length standing figure of a female saint with long curling hair, 
0. dressed in a robe chased with a brocaded pattern open at the knee so 

as to show the lower part of the leg and with her hands folded in front 

of her. On rectangular base with molded cornice and base, scrolled 

angles and scrolled escutcheon with the coat-of-arms of the Strozzi fam- 


ily, noted in Florence, and a Latin inscription. 
Height, 15 inches. 


/ 


Second Afternoon 


ry ‘ f 
258—VENETIAN SILVER Lamp OF THE EIGHTEENTH CENTURY 


/ Go 


259— 
07. 


260— 


Standard modeled as the figure of a dancing Psyche with both arms raised 


_above her head and wearing a flowing robe. With one hand she supports 


a vase-shaped oil receptacle, with three cylindrical wick nozzles, sup- 
ported by scrolled leaves, with domed molded cover with bands of leaves 
in relief, finial formed as a goat, and Amorini and chains supporting 
wick pickers. Shade shaped as a moth supported by arch of silver 
wire. On cylindrical molded pedestal decorated with floral festoons in 
relief. Height, 1714 inches. 


(ft t4 E> 
VENETIAN ByzanTINE Sriver ParriarcHaL Cross oF THE Earrty Four- 


TEENTH CENTURY 


Four-armed cross repoussé with central figure of Christ holding an in- 
scribed label. Trefoiled arms repoussé with figures of saints, an angel 
and the lion of St. Mark, while above is repoussé a figure of Christ emerg- 


ing from the tomb. Beaded border. Teg trp, ht, 1342 finches. 
FrencH Sitver Gitt CENTERPIECE OF THE LATE SIXTEENTH 






NTURY 


_/ ~ Tripod form, with cylindrical stem, terminating in fluted pear-shaped 


LE / oS. 


‘f 


pe 


ls ie 


vase of fruits with a center of a gadrooned vase, and base of female 
masks. This stem is supported by curved arms modeled as female Grecian 
winged sphinxes holding shell-shaped bowls and terminating in bearded 
masks and horses’ hind legs with hoof feet. Base of shell-shaped bowls 


and scrolled and voluted mask feet. Height, 934 inches. 


Note: This was fashioned by a French craftsman, working under the influence of 
Benvenuto Cellini after the latter’s residence in France, 


CENTURY’ 


261—FrRenNcH Sritver AND Rock CrystTau va Harty FIrreentu 


Rectangular shape. Formed as a Gothic building with pent roof of 
rock crystal carved with imbrications, pierced and modeled cresting, with 
a shield-shaped and trefoil opening, crocketed gables with pointed arch 
openings, central poppy-head finial, floriated side finials, and frieze 
pierced with trefoil openings. Octagonal columns at angles, with molded 
bases. Molded plinth, the upper member hatched and with inscription 
in Gothic characters, four projecting cylindrical turrets with conical 
roofs at the angles and feet modeled as heraldic lions. French “poingon” 
or touch of the fourteenth century. 


Height, 81, inches; length, 934 inches; width, 51% picheg 


Second Afternogn 













262—Frencu Gitt Bronze anv Sitver RELIQqUARY Of THE FouRTEENT? 


ha CENTURY 
AO. Repoussé in the form of the bust of a saint with clean-shaven face and 
bushy curled hair. He wears a close-fitting cap with turned-up rim, a 
priest’s robe with wide stole and a circular medallion on his breast with 
glazed front and edged with a band of leaves wrought in relief. The 
base is molded. The stole is flat-chased in a design of scrolled acanthus 
leaves and the medallion forms a reliquary. The face is of silver, the 


robe and cap of copper, gilt. 
; é Height, 8 inches. 


t ; rae | 
263—Frencu Bronze Mountep Osrricu Eee Box ieee OF THE Fir- 
TEENTH CENTURY 
Body of an ostrich egg strapped and with hinged lid, spreading stem 
and circular molded foot. Vertical straps and horizontal bands of 
diamond patterned tracery endorsing quatrefoils; top of lid modeled with 
Gothic tracery, poppy headed trefoil finial and molded hinged hasp. 


264—Ser or Six VENETIAN Painrep anp Girt Mera Pricker Ca¥pLEsTICKsS 
OF THE SEVENTEENTH CENTURY 


Height, 10 inches. 






- Vase and baluster-shaped stems repoussés with acanthus scrolls, saucer- 
shaped bobéches repoussés with acanthus leaves and iron prickets. On 
triangular pedestals formed of voluted scrolls enclosing scrolled and 
shell-decorated escutcheons with crowned letter “M” on voluted feet. 
Painted brown with ornaments heightened by gilding. 


Height, 26 inches. 


{ 
1! ty y 


265—FLorENTINE Sitver Bas-RELIEF OF THE SEVENTEENTH CENTURY 
Rectangular shape. Central panel repoussé with a subject of the 
Holy Family, the Virgin holding the undraped Child Christ, and St. 
Joseph seated. Below, an infant St. John the Baptist, at the left an 
angel, and above, two angels supporting a crown. In the angles are 
cherubim. “Surrounded by a border repoussé with scrolls, masks, flowers, 
fruit and figures. Below, two reclining Putti. Molded wooden frame. 


ae 7 f 4-A 0 : Ws OM Beis 3 ey } 
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Second Afternoon 





BRONZES OF THE FOURTEENTH TO THE 
EIGHTEENTH AT 


266—Patir or FLORENTINE BronzE CANDLESTICKS OF THE sel He CENTURY 


Jo. Hexagonal shafts, pierced with Gothic trefoiled arches and panels of 


tracery. Circular molded, saucer-shaped base. 
Height, 81 inches. 


cs ; uA, 
267—Pair oF Tuscan Bronze Canpirsticks oF THE LatEe FIFrTEexE 
SSO CENTURY 
~ Pear-shaped stems, fluted and gadrooned; vase-shaped fluted and ga- 
drooned candle-sockets, with circular bobéches. Scalloped circular feet. 
Plated with silver. 


From the Marcuard Collection, ie PO /FTE 


268—Papvuan Bronze InkstTAND OF THE FIFTEENTH CENTURY 


From the celebrated Fitz Henry ae Lojfdon. 


eight, 9 inches. 





1? Coupe-shaped, on tripod stand of three winged female caryatids with 
yy * double fishtail terminations. Domed cover, with finial modeled as the 


standing figure of a female saint bearing a cross and chalice. Dark 


patina. mie ; 
S mG syns teeth Aine 
° Viz A 4 


269—Frencu Gornic Wrovent-1ron Cuurcu Door Knocker or THE Fir- 
vee. TEENTH CENTURY 

Hike Modeled as the full-length figure of a Martyr Saint in flowing robe, hold- 

ing in one hand a palm branch and in the other a book. Rectangular 

base, wrought with Gothic leaves in relief and with hexagonal boss for 


knocker. ty 


270—VENETIAN Bronze Door KNnocker oF THE SIXTEENTH ‘TURY BY 
Giovanni Anrontio Taverno (circa 1575) 
= He Hinged knocker, formed as the figure of two lions enclosing the figure of 
an Amorino holding a cushion, and supported on a voluted pedestal deco- 
rated with cherub and with shell below. - Above is a voluted and scrolled 

plate enclosing an oval medallion decorated, in relief, with a cherub. 


eight, 13 inches. 






Height, 10 inches; width, 8 inches. 
Note: The mate of this knocker is said to be in the J. P. Morgan Collection. 


a 


Second Afternoon 







271—Roman Bronze Ewer or tHE SEconp CENTURY 


Pear-shaped body, with looped handle pierced and modeled as a figure 
of Apollo with his Lyre. Standing on a winged gryphon. Exhumed. 
Green patina. 


t 
Ri 


ey al Ak -Seeins oleal ath ay 


Height, 94, inches. 


; t 
272—Frencu Gornic Bronze Bas-revier Memoriat Bust or tHe Earry 

a FourTEENTH CENTURY 
ft ’ Repoussé portrait taken from the death mask of an Abbess. She wears 
the hood, head-dress and veil of her order. 


am, SP 0 = 





273—Papuan Bronze INKWELL AND Pouncet Box oF THE SIXTEENTH 


CENTURY 
/ 0. Drum-shaped inkwell with molded rim and base, feet modeled as sphinxes 
5 and the body decorated with a band, in low relief, of acanthus-leaf 
scrollings interrupted by three lions’ masks. Top with center hole for 
inkwell and three smaller holes for pens. Cover of well drum-shaped. 


‘ Pouncet box with pierced top, castellated and molded rim, molded ball 
finial and body decorated with a band, in low relief, of half-human fig- 


ures holding festoons of drapery. : 
LY hertivgio bi, inches. 


‘ 274—VENETIAN Bronze InxstTanp By Vitroria. SIXTEENTH CENTURY 





JID Rectangular inkwell, with sides modeled, in relief, with horizontal bands 
‘of acanthus leaves and female masks with curling hair on a dotted back- 
ground. At the angles are standing figures of nude Putti holding carved 

branches of leaves which form handles. Removable pinnacle lid, modeled 

with female masks and with a finial modeled as a seated nude Putto 

holding a twisted cornucopia. Rectangular base, with scrolled and 

voluted feet.modeled with Putti’s heads. Made by Alessandro Vittoria 


, (1525-1613). <p 
Co re 
f. oa FirTrEENTH CENTURY 


- Kneeling figure of a Satyr supporting on his shoulders an infant Bacchus 
and with his left hand resting on a shell which forms inkwell. 


Height, 10 inches. 





Height, 7 inches. 


($= 279 A aad a SVs, ES 


Second Afternoon 







276—Neapoutan Stiver Cuurcn Brazier or tHE Eicureenru Qenrury 
Quatrefoil shape, with molded rim and foot and hinged pierced lid. Sides 

7 decorated with panels repoussés with scrolled interlacements and husk 
festoons and with scrolled masks supporting swinging scrolled bail handle | 
with turned wooden grip. Lid pierced and repoussé with four panels of | 
scrolled interlacements and with oval gadrooned medallion. Neapolitan 


Hall Mark of 1710. 
Heig ht 








Y%, inches; length, 10 inches. 


277—F LORENTINE BronzE STATUETTE OF THE SfXT 
A a or Gian Botoena (1580-1608) 
60 . Figure of “Venus Emerging from her Bath.” Shown as the standing 

figure of a nude woman stooping forward with one leg raised and one 
arm outstretched. On rectangular base of a -antico marble. 


ENTH CENTURY. SCHOOL 


EE 





adi 5Y, inches 
278—FLorentINE Bronze STATUETTE OF THE SIXTEENTH CENTURY " 


4 ie Standing figure of Flora, shown as a young woman dressed in flowing 
robes which leave her bosom bare. In her hands she holds flowers. On 
circular base, showing traces of original gilding. On molded cylindrical 


pedestal of giallo-antico marble. 
, Height, 5% inches. 





279—ArcHAIC GREEK BronzE STATUETTE tf 


Figure of Paris, shown as an undraped youth standing ere vith one 
b3 hand outstretched, and holding an apple, grasping in the other a fold 
of his scarf. On rectangular base of bronze with acanthus-leaf feet of 


later date but from the same excavation. 







Hight figure, 11 iptches. 


280—VENETIAN Bronze STATUETTE OF THE SIXTEENTH CENTURY 

Standing figure of Ceres. Shown as a woman in classic robe, standing 

“7100. erect and holding a fold of her draperies with the right hand, the left 
hand being raised upright. Rectangular wooden pedestal. 


Height of bronze, 13 inches. 


a! Be | at 
281—FLoRENTINE Bronze STATUETTE OF THE FIFTEENTH Century. 


Standing figure of Juno in loose robe, resting her hand on head of pea- 
tbe - cock at her side. ‘Turned wooden pedestal. 


G e198 Piguak. Gi Cesmm 
poreng Rl alanh 


Second Afternoon 


282—Papuan Bronze INKsTAND FROM eae or ANDREA Brtosco 
oo 9 (1470-1522), known as Riccio. Earty Srxreenta Century 
4 Standing figure of a bearded Satyr holding, in both hands, and in front 
of him, a curved tige terminating in a vase-shaped candle-socket deco- 
rated, in low relief, with acanthus leaves. The figure stands at the apex 
of a triangular base, the sides decorated in low relief with panels of 
scrollings, and with mask feet. In front are two vase-shaped inkwells 
having sides decorated, in low relief, with acanthus leaves, domed and 
hinged lids decorated with acanthus leaves, and finials formed as female 


4 heads. 
F . ee iftches; width, 6%, cat 
283—FLORENTINE BronzE STATUETTE OF THE Taku CENTURY B spd 
' igh, THOLDO pI GiovANNI (14(?)-1491) arrer THE ANTIQUE 
VA Seated figure of Jupiter, shown as an undraped bearded man holding in 


his outstretched right hand a thunderbolt and in his left the draped 
figure of a woman. On his head is the nude figure of a Venus raising 
her right hand. On stepped rectangular pedestal of brown marble. 


oo eight of bronze, 8 inches. 


284—Roman Bronze STATUETTE OF THE SECOND CENTURY B.C. 


bios Standing figure of nude Venus, with both hands raised arranging the 
tresses of her hair. Fine green patina. On rectangular red marble 


pedestal. 


Height, 1134 inches. 


| cet 
285—Papvuan Bronze STATUETTE BY PESELLINO. FourTEENTH CENTURY 


/0 Figure of a couchant stag on molded stone base. The animal is seated 
on its haunches and holds one fore foot raised from the ground. Its 
head is turned. (Antler broken.) Modeled by Pesellino. 


a vee et, 04 i} 


286—VENETIAN BronzE STATUETTE OF THE SIXTEENTH CENTURY 


Figure of the Lion of St. Mark, shown as a statant heraldic lion. Rec- 
V4 tangular marble pedestal. 


Height of bronze, 6 inches; length of bronze, 101/, inches. 





Second Afternoon 
ie FB AAVVV IV 
287—FLorENTINE Bronze STATUETTE OF THE FIFTEENTH CENTURY BY 
J Berroutpo or Papva (?) 
d Figure of Marcus Aurelius with bearded face, in a Roman tunic, seated 
on horseback, the horse in the attitude of walking with right foot raised. 


Rectangular wooden pedestal. 
Height of bronze, 6%. inches. 


tt if 
288—FLorRENTINE Bronze STATUETTE OF THE SIXTEENTH CENTURY By GIAN 


Epr Botoena (1530-1608) 
a Figure of a galloping horse shown with fore feet raised and tail stream- 


ing in the wind. Signed on one back hoof “co. Bo.” On rectangular 


ebonized wood pedestal. 
Height of bronze, 8 inches. 


f, +4 
289—NortuH Irauian Bronze STATUETTE OF THE FIFTEENTH CENTURY 
Full-length figure of Hercules with head and shoulders draped with 4 
4 ‘lion skin, holding the pommel of a sword in his right hand and resting 
the left on the head of a kneeling figure with bearded face. On rectangu- 
lar pedestal of white and red marble with molded cornice and base. 


Height of bronze, 834, inches. 


290—Parr oF FLORENTINE BronzE EQUESTRIAN STATUETTES OF THE SEVEN- 


TEENTH Century sy Pierro Tacca (1577-1650) 
JO Equestrian statuettes of King Philip IV of Spain on rearing horses, 
{0 O- The king wears a suit of plate armor and extends his right arm. The 
heads are movable. On original octagonal pedestals of ebonized wood 


with molded cornices and bases and molded panels of green-veined 


marble. Small models of large equestrian statue. 


Height of bronzes, 144% and 14 inches. 


From the collection of Count Spannochio of Stena. 


Note: The French writer, Marcel Raymond, in “La Sculpture Florentine,” Florence, 
. 1900, says ( p. 184): “Tacca’s chef-d’ceuvre is the equestrian statue of King Philip EY, 
of Spain (1684-1640). In this statue he rises to a height which allows him to be men- 
tioned immediately after Donatello and Verrocchio. Tacca leaves far behind him 
_ Jean de Bologne, etc. etc.” 


——T 
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: 291—Pam or Frorentine Bronze Srarverres oF THE SIXTEENTH CENTURY 
i Jacoro Tarri, DETTO IL Sansovino (1477-1569) 

LAtD. Standing figures symbolic of “Peace” and “War.” “Peace” is shown as 
a young woman in a flowing robe holding in one hand a cornucopia, and 
in the other the downturned flaming torch emblematic of Peace, and 

. resting one foot upon a helmet. ‘War’ is shown as a young woman 
wearing a helmet, a flowing robe, a close-fitting tunic of goat-skin and, 
7 on one arm, an oval buckler. At her feet crouches a human-headed 
gryphon wearing a helmet and supporting a scrolled escutcheon. On 
triangular molded bases of walnut with incurved sides. 

tT . Heights, 21 and 22%, inches. 


_ 


Z t¢ af 
292— FLORENTINE BronzE STATUETTE OF THE SIXTEENTH CENTURY BY JACOPO 


: ae Tari, perro 11 Sansovino (1477-1569) 

VEZ Figure symbolic of “Dancing.” Shown as a young woman in flowing 
4 robes and with curling hair standing in an attitude of dancing with out- 
stretched arms. On rectangular Sede pedestal of green marble. 






Height of bronze, 35 inches; of pedestal, 81% inches. 


Note: From the collection of Jacques At Paris. 


293—CHINESE Bronze FicurE oF THE CH IEN-LUNG PERIOD 


Ho Standing figure of Buddha with his right hand raised. In flowing robes 
- with close head-dress and standing upon a lotus blossom and leaves. 
Octagonal base, with sunken panels occupied by scrolled ornaments. 


( Height, 26 inches. 


294—FLorENTINE Marsie AND Bronze STATUETTE OF T 
CENTURY 


Vike Figure of Diana of Ephesus after the antique. Shown as the figure of a 





ee 2 ae 


AO ee 









OURTEENTH 


ee 


woman, standing with upraised hands. She has many breasts, and from 
the waist to the feet the figure resembles a downward tapering pillar. 
Molded, in low relief, at the sides with medallions of conventionalized 
roses and bees, and in front with rows of projecting birds and animals. 
She wears a castellated head-dress, with side flaps modeled with project- 
ing animals, and holds in either hand a miniature castle, while on her 
arms are statant lions. She also wears a floral garland. Head, hands 
and feet are of bronze, the body of Parian marble. On circular base 
and rectangular wooden pedestal. - Height of figure, 23% inches. 


Note: The original antique is in the Naples Museum. 






Second Afternoon 


295—Set or TWELVE Roman Bronze Busts oF THE SEVENTEENT ENTURY 





BY Prerro Tacca (1577-1650) 


[++Ho. Bust portraits of Roman Emperors on molded incurved pedestals with 


a reddish gold patina. On cylindrical pedestals, with molded feet and 
square bases, of red porphyry. The set consists of busts of: 


(a) Julius Cesar, flourished 48 B.C. 
(Bs) Cesar Augustus sf 30 B.C. 
(c) Tiberius Augustus “ 14 A.D. 
(p) Claudius Augustus “ 41 A.D. 
(zc) Nero Augustus SS 54 A.D. 
(¥) Titus Augustus My 79 A.D. 
(@) Domitian Augustus “ SIZA.D: 
(11) Nerva Augustus - 96 A.D. 
(1) Hadrian Augustus “ ie TNA DY 


(s) Antonius Pius Me 138 A.D. 
(x) Marcus Aurelius Bs 161 AD: 
(t) Caracalla . Gi PINE Se\e1 Bb 


Height of busts, 11 inches. 


Note: These busts came from the collection of Prince Barberini of Rome. These 
busts were added to this collection by Maffeo Barberini, who as Pope Urban VIII 
(1623-1644) strengthened the fortifications of Castle St. Angelo, removing, in order to 
make cannon, the massive bronze tubular girders from the portico of the Pantheon. 
It was this that led to the famous epigram of Pasquin: “Quod non fecerunt Barbari, 


fecerunt Barberini.” | f Tai: 


296—Tuscan Bronze Brazier OF THE, SEVENTEENTH CENTURY 


Bae 


Coupe-shaped body, with looped dolphin handles swinging from gro- 
tesque masks, on three lions’ feet. Domed, pierced removable cover with 
acorn finial. Body repoussé with acanthus-leaf scrollings, lions’ masks 
and circular medallions charged with the arms of the Borghese family and 
a portrait of Pope Paul V respectively. Cover pierced and repoussé with 
acanthus-leaf scrolls, masks and circular medallions occupied by gry- 
phons. Finial repoussé with voluted scrolls and lions’ masks. 


Height, 39 inches; diameter, 24 inches. 


Note: Camillo Borghese, Pope Paul V (1605-1621), to whom this brazier belonged, 
ranks among the Popes who have contributed most to the embellishment of Rome. 
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297—Pam or Fiorentyne Bronze Canpiesticks oF THE LATE ) IXTEENTH 
2¢p CENTURY 

i : Turned vase and baluster-shaped stems with pierced and scalloped saucer- 


shaped bobéches. Supported on triangular pedestals formed of voluted 
scrolls with three voluted bracket feet. 
Height, 2014, inches. 
tr 4 tA 
298—Parr oF FLORENTINE Bronze Pricker CANDLESTICKS OF THE SEVEN- 


<4 y TEENTH CENTURY 
% 7 . 


Hexagonal vase and baluster-shaped stems with scalloped saucer-shaped 
bobéches and brass prickets. On triangular pedestals formed of-voluted 


scrolls with three paw feet. 
Height, 2234, inches. 


299—FLoRENTINE Correr Disu or THE FIFTEENTH CENTURY 


Circular shape. Center repoussé with subject of Joshua’s spies bearing 

70. a bunch of grapes between them, surrounded by a band of inscription in 
Lombardic characters and a leaf border. The rim incised with a band 
of pointed-arch loops with trefoil pendants. 


7 


Diameter, 15 inches. 


From the collection of the Marquis of Montagliari of Florence. 


ft vy {! 


300—FLorRENTINE Corprer DisH or THE FirreentH CENTURY 
/ i 
bo Circular shape. Center repoussé with four gadrooned vases separated 


: by acanthus-leaf volutes, and surrounded by a band of inscription in 
Lombardic characters and a band of chased scrollings, the rim incised 
with a band of leaves and a border of pointed-arch loopings with tre- 

i foil pendants. 


Diameter, 1744 inches. 
From the Marcuard Collection, Florence. 


{{ a 
301—F LorENTINE Brass PLaTE OF THE Sirnatees CENTURY 
Circular shape. Repoussé, as to the center, with figures of Adam and 
JO. Eve on either side of the Tree with Serpent, surrounded by two bands 
of inscriptions in Lombardic characters. Rim incised with bands of 
leaves and trefoils. 


oe Be je 


Diameter, 16 inches. 


Second Afternoon 
302—Forentixe Correr Disu or tHE Firrkenri VE 
Circular shape. Center repoussé with a circular medallion containing the 
{+f 0. figure of a running stag, surrounded by a star-shaped figure with pointed 
| arms separated by scrolled branches of flowers and running deer. Rim 
incised with band of pointed-arch loopings with floral pendants. 


Teas ale 20 inche 


303—VENETIAN Brass CANDLESTICK OF THE EIGHTEENTH CENTURY 


Square iron standard with pineapple finial of brass and adjustable brass 
Go arm of three vase-shaped candle-sockets with beaded bobéche on curved 
arms. Beaded and molded saucer-shaped foot of brass. 


Height, 181%, inches. 


nde, “pe 2 
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THIRD AFTERNOON'S SALE 


FRIDAY, APRIL 23, 1920 


AT THE AMERICAN ART GALLERIES 


BEGINNING AT 2.30 O'CLOCK 


304—Pair or CutneseE TEAKwWoopD SToots OF THE CH’IEN-LUNG PERIOD 
| Octafoil tops with molded edges, friezes pierced and carved with panels 


of scrolling, shaped aprons, cabriole legs carved at the knees, paw feet 
and incurved molded rails. Tops inset with slabs of veined red marble. 


Height, 191/, inches; diameter, 18 inches. 
305—FrRencH Carvep anp Girt Woop CanpELABRUM OF THE EIGHTEENTH 
? CENTURY 
al ‘ Square tapering fluted stem, with two curved arms terminating in rec- 
tangular volutes. Stems and branches support gadrooned vase-shaped 


candle-sockets with saucer-shaped bobéches carved with egg-and-dart 
ornament. Rectangular molded base carved with band of pointed leaves. 


Height, 16 inches. 


: 306—Parr or Frencu Manocany Guerivons or THE ErcHTrenrH CENTURY 
oe4 Circular tops of black and white marble slabs on molded aprons, trian- 
/™0O. gular stems carved with sphinx heads and inlaid with raised flutings and 


molded edges of ebony. Incurved triangular bases, and turned acorn 
i feet. 


Height, 45%/, inches; diameter, 14 inches. 


eee 
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307—VENETIAN CARVED AND Gitt Woop Mrrror or THE Earby 


CAs 


S02 


808—VENETIAN CARVED AND Gitt Woop FRAME 0 


J 30. 






us 
IGHTEENTH 
CENTURY , 

Rectangular mirror, with rounded top, inner molded frame and outer 
frame pierced and carved with scrolls, volutes, flowers and leaves and 
five cherubim. Base with semicircular molded shelf supperted by three 
cherubim. 

Height, 33 inches; width, 27 inches. 


From the Dal Zotto Collection, Venice. 


6 fad 
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E EIGHTEENTH CENTURY 
Rectangular shape, with oval opening. Molded and carved frame, with 
cresting pierced and carved with cherubim, scrolled acanthus leaves, 
rosettes and angular volutes. Side brackets carved with scrolled acan- 
thus leaves, birds and floral pendants. Spandrels carved in low relief 


with acanthus-leaf scrolls. 
Height, 39 inches; width, 34 inches: 


(LA Oe bef ce 


3809—VENETIAN CarvED Watnut Mirror oF THE EIGHTEENTH CENTURY 


Gols Oval shape. Frame carved with voluted scrolls and flowers and with 


Amorini having acanthus-leaf terminations and pendants of fruits and 
flowers and, in the center, a mask surrounded by scrollings. Finial 
carved as a figure of Venus draped and resting her hands on the shoulder 
of a Cupid who presses an arrow to his lips. Apron carved as a kneeling 
woman holding tresses of her hair in either hand and flanked by acanthus- 
leaf scrolls and Amorini. Shaped base, carved in the center with a 
female mask, on either side of which are floral festoons flanked by 
Putti seated on scrolled and voluted bases. Louis XV period. 


Height, 39 inches; width, 18 inches. 


JK tickien 


~310—Frencn Manocany Fire-scrEeN oF THE E1cGHTEENTH CENTURY 


Hy. 


Rectangular shape. Reeded frame, with reeded cylindrical top and 
reeded legs on tapering square curved and rosetted cross feet. Screen 


paneled with plaited green silk. 
Height, 34 inches; width, 29 inches. 
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811—VENETIAN CARVED AND GILT Woop CHANDELIER OF THE 


bo CENTURY 


Turned baluster-shaped stem, carved with lotus and acanthus leaves. 
Circular saucer-shaped body, decorated with carved acanthus leaves and 
having three chains formed of turned wooden spindles. The body sup- 
ports eight curved branches with carved acanthus leaves at the junctions, 
saucer-shaped bobéches and cylindrical candle-sockets. Entirely gilt. 


ANA, PT eos 32 inches. 


Be Manuisn Manocany Writine Desk oF THE EIGHTEENTH CE 


IGHTEENTH 





Shaped top with plain edge, the center portion hinged so ag/ to form 
adjustable lid; plain apron, the center with hinged fall-down front form- 
ing writing slab and interior fitted with four drawers. Cabriole legs, 
‘ carved at the knees and feet. 


Height, 2 feet 8 inches; length, 3 feet 4% inches; width, 1 foot 8 inches. 


q Onreeee 


3183—NortH Iranian Watnut Writine Tasle oF THE EIGHTEENTH CENTURY 


7 Circular top, with plain edge. Apron fitted with four drawers pivoted 
& to swing open and with wooden knobs. Square tapering legs with sunken 
paneled shafts, decorated with raised flutings and square rails. 


Height, 29 inches; diamete 


eal 


314—Venetian Intarp Watnut Taste or THE EIGHTEENT 


, 2614, inches. 







YENTURY 

Kidney-shaped top, inlaid with band of kingwood and lines of satinwood, 
Vi . Shaped apron fitted with drawer and inlaid with vertical bands of mahog- 
any, satinwood and green stained wood. Straight molded supports and 
carved cross bases carved with acanthus leaves. 


Height, 29 inches; length, ee Wke tong 


315—EneuisH Satinwoop Desk or THE EIGHTEENTH CENTURY 


Rectangular shape, in two portions. Upper portion with shelf rlfog 
ot curved back, pull-out slab fitted with six drawers and three pigeon- 
holes. Lower portion formed as a writing table with hinged top lined 
with stamped velvet and drawer with two brass swinging ring handles. 
Square tapering legs. Satinwood inlaid with lines and bands of boxwood 


and rosewood. 
Height, 45 inches; width, 26 inches; depth, 174, inches. 
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316—VeENETIAN Carvep anp Gitr Woop Manret Mirror oF THE Eieay ENTH 
fe CENTURY ; 
fh ‘ Rectangular mirror with trefoil top, molded and scrolled inner frame, 
outer frame pierced and carved in a Louis XV design of a broken voluted 
pediment with open C-scroll finial, pierced and carved scroll and leaf 
wings with lower part carved with C-scrolls and acanthus leaves. Carved 
scrolled apron and open scrolled and voluted feet. 


Height, 48 inches; width, 28 inches. 


From the Dal Zotto Collection, sii Vebe 


317—Set oF Six EnciisH Watnut HIGH-BACKED CHAIRS OF THE EIGHTEENTH 
CENTURY 


H‘¥C _ Straight high backs, with arched frames carved with acanthus leaves 
and with pierced and carved crestings of escutcheons charged with coat- 
of-arms, surmounted by coronets and supported by rampant heraldic 
lions. Straight molded seat fronts, shaped flat legs carved with acanthus 
leaves and conventional lions’ heads, shaped front rails pierced and carved 
with acanthus-leaf scrolls and shells and turned side rails and stretch- 


ers. Seats and backs paneled with woven/cane-work. aT 


318—-VENETIAN PainTeD CHair oF THE EIGHTEENTH CEXTURY 
i Beh Open back, with shaped and scrolled horizontal splat, shaped head 


rail, straight seat front, turned tapering legs and turned front, side and 
back rails. Seat of interlaced cords. 


MIRRORS, FRAMES AND LANTERN OF THE SIXTEENTH 
AND SEVENTEENTH CENTURIES. __. fe 
tA. TQUAML. Joh 


319—VENETIAN Exsony, SILVER AND ree ee Mrrrork OF THE SEVEN- 


BI TEENTH CENTURY 

w/ Rectangular shape, with broken pediment, with silver finials pierced in 
a trefoil design, paneled central tablet and molded broken cornice. Tab- 
let-shaped frame with broken angles, scrolled and voluted side-brackets 
and molded broken base and scrolled and voluted apron with central 
paneled tablet. Frame of ebony inlaid with lines of silver. Frame bor- 
dered with panels of malachite, onyx and colored marbles divided by 
bands of ebony inlaid with lines of silver. 


Height, 16 inches; width, 1014 inches. 


q Third Afternoon 
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320—FLoRENTINE CARVED AND Gitt Woop Mirror or THE SIXTEENTH 


CENTURY 
0 * Rectangular shaped mirror. Frame carved with broken voluted pedi- 
ment, voluted side brackets and scrolled and voluted apron. Carving 
heightened with gilding. 
ocala 171%, inches; width, 14 inches. 
We G. Few 
321—FLorENTINE PaInTED AND GILT oop FRAME OF THE SIXTEENTH 
CENTURY 
ai 2. Molded and dentelled cornice, plain frieze and plinth and _ pilasters 
with paneled shafts. 
{ OS 2 feet 6 inches; ya 1 foot ry inches. 


322—Frorentive Carvep anp Grir Mirror oF THE Caderrsf “Ae 
Rectangular shape. Carved sides, cresting and apron. Gilt 
HO mirror. Remarkable patina and state of preservation. 


Original 


ight, 30 inches; width, 171/, inches. 
THINLY . 
323—Frorentine Watnut Frame or THE SIXTEENTH CENTURY 
py. Broken pointed molded pediment, with voluted finial, molded cornice, 
A) frieze carved with rosettes, fluted pilasters, plain plinth and molded 
base. 
eight, y inches; width, 461, inches. 


4 NAAL 


324—Venetian Carvep anp Girt Woop Mirror or eee SIXTEENTH CENTURY 
Rectangular-shaped mirror. Frame carved, the top with cherub flanked 

0 by voluted scrolls, the sides with fruit and pointed-leaf pendant and 
voluted scrolls, and the apron with a central rosette flanked by voluted 
scrolls. Carving heightened with gilding. 





tee 201, mehes; ,width, 17 inches, 
AAD 


“] 


. ! aes 
325—VENETIAN CARVED, PAINTED anp Gita Mirror (ot THE SEVENTEENTH 


CENTURY 
Ta. Quatrefoil mirror, with molded and egg-and-dart carved frame sur- 
mounted by broken-arched pediment with two Amorini and laurel-leaf 
festoons and pendants. Supported by a draped’ female figure on a 
scrolled and voluted base carved with a cherub. Painted and gilt. 


Height, 33 inches; width, 16 inches. 





Third Afternoon 





326—FLorentine Watnut Tasernacoto Frame or rue Earty Sixrrentit 
CENTURY 
a! 70. Rectangular shape. Molded and carved cornice and frieze carved with 
acanthus-leaf rinceaux supported by fluted detached columnar pilasters 
of the composite order on molded bases and rectangular pedestals carved 
with scrolled escutcheons, plain base and round-arched inner frame. 






327—Venetian Carvep anp Giut Woop Mirror FRAME oF ae SixphenrH 
ie CENTURY 
TO. Rectangular shape, with openings for three pictures surrounded by 
frames carved with voluted scrolls, festoons of fruits, and Amorini. 


She ae with gilding. ° 
Height, 3914 inches; width, 26 inches. 


so (eee. ParmntepD Woop Mirror oF THE: SIxTEENTH CENTURY 


Tabernacolo form, with broken pediment and molded and dentelled cor- 
nice supported by fluted and astragalled Doric pilasters. Painted and 
gilt. 

Height, 3914 Anches ; 






width, 241, inches. 


329—VENETIAN CARVED AND GILT Woon Parts | THE SIXTEENTH CEN- 
TuRY. ATTRIBUTED To Jacopo Sansovino (1477-1569) 

/ Ue. Rectangular shape. Carved with broken voluted pediment and floral fes- 
toons supported by female caryatid figures having scrolled and voluted 
terminations hung with floral festoons and supported on molded and 
fluted and carved brackets. Lower portion carved with scrolls, floral 
festoons and acanthus-leaf scrolls. Carving heightened with gilding. 


Height, 44% inches; width, 38% inches. 





. \ - 
330—VENETIAN CARVED AND GittT Woop Mrrror or THE SEVENTRENTH 


4 CENTURY 

a Original rectangular shaped mirror, in three portions. Frame carved 
with voluted scrolls and triglyphs, the upper portion having in the cen- 
ter a winged cherub, and the sides female masks, volutes, fruit and leaf 
festoons and lions’ paws, the lower portion voluted scrolls and an oval 
escutcheon. Carving heightened with gilding. 


AS = 4 oY. A apa Ade. (PNP REN ype 
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331—VENETIAN CARVED, PaInTED AND Gitt Woop LANTERN OF THE SIX- 
ry TEENTH CENTURY 
“. Rectangular shape with domed top, formed as a cupola with ribs and 
gs ; 
circular windows. Body with four round-arched glazed openings, flanked 
by detached Doric columnar pilasters with molded bases and plain plinths. 


4 Molded base and turned pear-shaped ‘feet. Bronze ring,for suspension. 


Painted dark green and gilded. 
fear inches; width, 1414, inches. 
Kanmmetetrv 


3302—FLORENTINE GittT TABERNACOLO SHRINE OF THE SIXTEENTH CENTURY 


Rectangular shape, with molded pointed pediment, the tympanum and 
a, plain frieze painted with light-colored scrollings on a blue ground, sup- 
ported by two detached fluted Ionic columns. On platform with steps, 
plinths painted with scrollings and molded base. Interior with molded 
round-arched opening occupied by round-arched niche surmounted by a 
scrolled acanthus-leaf carved in relief and by a circular painted medal- 
lion. Below is a plinth painted in gold on a blue ground with scrolls. 


. Painted and gilt. 
gee 384 inches; width, 19,inches. 


333—Tvuscan PaInTED SHRINE OF THE SixphEnTH CENTURY 


0 Molded pediment and fluted Corinthidd pilasters. Painted inside with 
/ cross and the Virgin and St. John. Hinged doors, with insides painted 
with saints. 


Height, 2 ioe ae gs width, 1 foot 8 inches. 


38384—FLoRENTINE Carvep, PAINTED AND Gitt Woop TABERNACLE OF THE 


oi SIXTEENTH CENTURY 
; - Rect 


. angular shape. Molded cornice, paneled pilasters, molded and 
‘ gadrooned apron. Frieze and side panels painted with floral scrolls. 
Height, 2 “73 inches; width, 1 foot 8 inches. 
oe | 
. AY 
335—Two SrenrsrE Carved anp Parntep Woop Brackets oF THE Firreentru 


St? CENTURY 
* Console brackets, with backs and shelves having molded edges, the latter 
supported by molded consoles, the fronts as shields. Painted, in various 


colors, with a coat-of-arms in monogram, and diamond diapers. 





Height, 141/, inches; width, 9 inches. 


ae 
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336—Tuscan Watnut TABERNACLE OR SHRINE OF THE SIXTEENTH CENTURY 


rian Round-arched top, with molded and voluted scrolls; shaped pilasters 
t : 
with voluted feet. Rectangular molded pedestal. 


Height, 3 feet 2 inches; width, 2 feet 1 inch. 
Sie 4 Lermfacey 


337—FLORENTINE PaiIntED AND Gitt Woop CRADLE OF THE SIXTEENTH 
P CENTURY 


is 
Rectangular shape, with shaped and voluted head and foot, and shaped 


and voluted rockers. Gilded, and with frieze of gold scrolls on a blue | 
ground. Cushion in red silk finished with silver laces. 


Height, 1 foot 51% inches; length, 2 feet 21, inches; width, 1 foot 31, inches. 
From the Marcuard Collection, Florence. 


ORuntk, 


838—Parr oF FLORENTINE Watnut PEDESTALS OF THE SIXTEENTH 





ENTURY 
Rectangular shape. Fronts carved with scrolls, in relief, and pierced 


Sad _ with oval handle-holes. Shaped apron. 


Height, 1 foot 24 inches; length, 1 foot Lite! depth, 1 foot 9 inches. 


fp omtv as 
339—Tuscan Carvep, PaIntED AND GILDED wos PEDESTAL OF THE Kary 


Yi SIXTEENTH CENTURY 
O 


Semicircular shape. Lower portion arranged as a cupboard with hinged 
door, carved with figures of angels below and cherubim above, and 
flanked by Amorini. Detached carved pilasters at angles. Above is a 
pedestal with incurved carved sides, with carved and fluted pilasters at 
the angles. 


Height, 3 feet 614 inches; width, 2 feet 8 inches; depth, 1 foot 41% inches. 


AyjinrsLeacwor 


340— VENETIAN PAINTED AND GILT Pricket Woop CANDLESTICK OF THE SIx- 
4 TEENTH CENTURY 


Turned vase and baluster-shaped standard, with vase-shaped bobéche 
and circular molded foot. Painted white, and decorated with floral 


sprays and lines in black and with gilt bands. 
Height, 63 inches. 
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FURNITURE OF THE FIFTEENTH, = ay ae AND 
SEVENTEENTH MN: UES Hf ohitd 
341—Tvuscan Watnut Correr oF THE SIX Dy. Te ENTURY 


“hy Rectangular hinged lid, with molded and fluted edge, with end braces. 
Plain front, with female caryatids at the angles, molded base and lions’ 
head feet. 

Height, 91% inches; length, 2214, inches; width, 111% inches, 


AVA Gatlhtr1ro 
342—Tuscan Wautnut STooL OF THE SIXTEENTH CENTURY 


Rectangular shape with carved bulbous baluster-shaped legs and curved 
V ATO. side rails and longitudinal stretcher. Upholstered yi finished with silk 


ball fringe. 4 AL LF oa 9h 


343—VENETIAN Watutnut MINIATURE Desk oF THE SIXTEENTH CENTUR 


toa Rectangular top with molded edge, sloping hinged front, the cna 
Of fited as a desk with drawers and pigeon-hole, body with four drawers. 
Painted, and with gilt mounts. 


Height, 18 inches; width, 20 inches; depth, 10 inches. 


From the Dal Zotto Collection, Venice. 
Ct ut Cu? ae 
344—FLORENTINE Wilton CHAIR OF THE SIXTEENTH CENTURY 


Sgabello type. Shaped back, wooden seat, Se as pedestal and 
shaped front and back supports. y 


3845—FLoRENTINE WaLNnut CuHair OF THE SIXTEENTH CentU RY 


oS Sgabello type. Shaped back, semi-octagonal wooden seat, rectangular 
Pedal and shaped front and back supports. 


346—FLoRENTINE WaLNuT CHAIR OF THE SIXTEENTH CENTURY 


Sgabello type, with back carved and pierced with heart-shaped scrolls 
and medallion. Wooden seat front support, carved with voluted scrolls 


and acanthus leaves and shaped back ae Y G fp 
pA uk 


347—Mantuan Wautnot “Amatoria” CHarre. Earty SIxTEeENTH CENTURY 

Sgabello type. Shaped back, carved with portrait medallion of Knight 

4 Y of Malta. Wooden seat, carved with coat-of-arms of crowned eagle, 
initials “G. P.,” date 1516” and Maltese crosses. 


pees 
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348—MantTruan Watnout “AmaAToRIA” SIXTEENTH 


) an CENTURY 
LUO, Sgabello type. Shaped back, carved with figure of saint holding model 
of cathedral, and coats-of-arms of Visconti and Gonzaga, Dukes of Milan 
and Mantua. Wooden seat, carved with portraits of bride and groom. 
Spreading legs. 


Note: This, and the following, which match the “Amatorio” Cabinet, were made 
in Mantua, but under Tyrolean ee a7) ¢ 
Vn | 


349—FLorenTINE Watnot Cuair or THE SEVENTEENTH CENTURY 

v~ Sgabello type. Triangular open back, carved with female caryatids and 

“.  acanthus-leaf scrolls, shaped head rail carved with voluted scrolls and 
overlapping pater, octagonal wooden seat with fluted edge. Front sup- 
port, pierced and carved with voluted scrolls, mask and acanthus leaves, 


on paw feet. Shaped back support. OF 


- 


350—-FLoORENTINE Waunut CHAIR OF THE SIXTEENTH CENTURY 


Ap Sgabello type. Shaped back, wooden seat, rectangular pedestal and 


shaped front and back supports. robe eth twh 


351—FLoRENTINE WaALNuT CHAIR OF THE SIXTEENTH CENTURY 


re Sgabello type. Shaped back, semi-octagonal wooden seat, rectangular 


4 pedestal and shaped front and back Tas 0 , : He 


352—FLorRENTINE Watnutr CHarr OF THE SIXTEENTH CENTURY 


Lo Sgabello type, with shaped back, ee: rectangular pedestal and 


shaped front and back supports. 1, dearmaw 
IXTEENTH CENTURY 


pil Straight open backs, with acanthus-leaf finials and carved horizéntal 
(00. splats, wooden seats with carved aprons, carved deep front rails, square 


legs and side rails. NA yay 
J. Sand 


354—Patr oF FLORENTINE WaALNuT CHairs OF THE SEVENTEENTH CENTURY 


353—Patrr or Tuscan Watnut CHArIRs OF THE 


4 Sgabello type. Lyre-shaped backs, pierced and carved with scrolled 
/ XO. escutcheons and imbricated volutes and surmounted by crestings pierced 
| and carved with voluted scrolls, shaped and medallioned wooden seats, 
front supports, pierced and carved with imbricated voluted scrolls and 

acanthus leaves, on claw and ball feet. Shaped back supports. 


| Third Afternoon 


355—Two Tuscan Intarip Watnor “Fratina” CuHarrs oF THE FIFTEENTH 
CENTURY 
70. Spade-shaped open backs, with deep splats, inlaid bands of ‘Fratina” 
awork. Spade-shaped wooden seats, the aprons inlaid with “Fratina” 
work, square legs and rail. 
Note: Fratina work was so called from the Italian name of the monks (Frate) 


who originally practised the art in the same manner as the “Certosini’” made the inlay 
known as “Certosina.” 





t 356—Set or Four FLoRENTINE InLAID WaLnut “FRATINA 
FirtEENTH CENTURY 


‘ va Fo. Spade-shaped backs, with deep splats inlaid with panel-shaped bands of 
“Fratina” work. Spade-shaped wooden seats with aprons, inlaid with 
“Fratina” work, square legs and rails. 


Mies 


357—Ser or Four Fiorentine Watnut Cuarrs oF THE SIXTEENTH CENTURY 

7. Straight square back, with acanthus-leaf finials, horizontal splats and 
00. deep front rail pierced and carved with Florentine fleurs-de-lis. Wooden 

3 seat with carved apron and square legs. 


AIRS OF THE 


CO4 YA 


858—Tuscan Wautnutr ARMCHAIR OF THE SIXTEENTH CENTURY, 


tc, 


fo Straight open back. Acanthus-leaf finials and carved horizontal splats. 
* Straight carved arms on square columnar supports. Wooden seat, with 
carved apron, carved deep front rail; square legs and stretcher shelf 
with carved apron. f 
Hh MN a4 
XTEENTH CENTURY / 


359—Pair or Tuscan Watnut CHAIRS OF THE §S 





piece and horizontal splats, shaped and carved with scrolls and shells. 
Wooden seats, square legs with apron and deep front rail carved to 


correspond with head-rail. buti 
| yy pt Me AML 


3860—Pair or Tuscan Watnut CuHarrs oF THE Karty SIXTEENTH CENTURY 


yy, fo Straight backs, with acanthus-leaf finials, carved side supports andviesd 


g FO Straight square backs, with acanthus-leaf finials, straight square legs, 

- shaped front rails and ball feet. Seats and back in leather secured with 

brass-headed nails, the backs embossed with masks and paneled borders 
with figures and conventional floral sprays. 





Third Afternoon 








361—Tuscan Watnut ARMCHAIR OF Lf. (Csr CENTURY 
i Rectangular open back, with carved and voluted head rail and vertical 
central splat, voluted arms on carved supports, wooden seat with straight 


front and carved apron, turned legs and molded rails. 


yy i | 

ft @8 

362—Parr or FLORENTINE WaAxtnut Monastery CHAIRS OF THE SIXTEENTH 
CENTURY 


fO0. Formed of five square standards pivoted so as to fold, with shaped 


head rail. Xs 


3863—Turer FLoRENTINE WALNUT AND BEEcHWoop CHairs OF THE LATE 
FIFTEENTH CENTURY 


a. 
Mie ' Open spindled, shaped and carved backs. Rush-bottomed seats. 


is f wWearrhk 


364—Frencw Oak “CaQurETEusE” ARMCHAIR OF THE Earty SIXTEENTH 
CENTURY 


J 00. Straight open back, with fluted side supports and head rail, carved with 
scrolls and a shield charged with a coat-of-arms, incurved arms, on turned 
supports, wooden spade-shaped seat, turned legs and molded rails. 


Note: This is a very unusual thay Seumenthal 
3865—Pair or FLORENTINE WaALxNutT CuHairs OF THE SIXTEENTH CENTURY 


a Straight open backs, with acanthus-leaf finials and horizontal carved 
/ splats. Straight arms on square baluster supports. Wooden seats, 


square legs and shaped rails. 
S Wint&e 
ate 


366—FLorENTINE Wautnut CuHare oF THE SIXTEENTH CENTURY 


4 Dg Shaped back with turned rosettes. Shaped wooden seat, spreading bal- 
& “+ uster-shaped legs and square’ rails. . 


367—FLORENTINE WautNnut ARMCHAIR OF THE SIXTEENTH CENTURY 


by 6 Straight square back with acanthus-leaf finials, straight arms on balus- 
vf » ter supports, square legs and pierced and carved deep front rail. Seat 
and back in old leather secured with ornamental brass-headed nails. 


SO-36L59A Ahaits (2) Vora e Wee Ai 


Third Afternoon 


1. vf Whine” 


3868—Twuscan Watnut CHAIR OF THE SIXTEENTH CENTURY 





i Square open back. Spindled horizontal splat, head rail carved with 
scrolled escutcheon flanked by volutes and acanthus leaves, fluted voluted 
finials, straight seat front, square legs, front, back and side rails. Seat 


erie #3 ya velvet. Finished with silk fringe. 


| 3869—FLoRENTINE WatNutT ARMCHAIR OF THE SIXTEENTH CENTURY 

Straight square back, curved, molded and voluted arms carved with acan- 
thus leaves on turned and fluted supports, straight seat front, turned 
and fluted legs, block feet carved with acanthus leaves, shaped deep 
front rail carved with acanthus-leaf scrolls and turned side rails and 


stretcher. yy. Ue. 7 Bees ea ae 


370—FLORENTINE WaLNuT ARMCHAIR OF THE SIXTEENTH CENTURY 
2 Straight square back, with acanthus-leaf finials, straight arms on balus- 
- ter supports, square legs and pierced and carved deep front rail. Seat 
and back in old leather secured with ornamental brass-headed nails. 


Vf a4 ‘4 1 
871—FLoRENTINE Watneut CuHair oF THE FouRTEENTH CENTURY 


/ Rounded back, with head rail supported by square spindle, and spread- 


. hd = a 
ing turned legs. — 
‘ LY 
372—Two FLorENTINE WALNUT ARMCHAIRS OF T SIXTEENTH CENTURY 


IT- Straight backs, carved arms on turned supports, turned legs, rails and 
stretchers. Seat and backs in “punto floscio” silk embroidery of scrolled 


leaves and flowers, in colors on white grouyds. es with silk fring 


38738—Tuscan Watnut ArMcHAIR OF THE Earty SIxTEENTH CENTURY 
Straight open back, with acanthus-leaf finials, carved voluted arms on 
S/e. baluster supports, square legs and deep pierced front rail. Seat and 
back upholstered in leather secured with brass-headed nails and finished 

with silk fringe. Back embossed with oval escutcheon and id a 


+ 


374—Tuscan Watnut ARMCHAIR OF nh GE NTURY 
of 40 Shaped back, with rosetted head rail and splat, carved with a shield- 
| ’ shaped escutcheon, mantled with a scrolled label and charged with the 
coat-of-arms (a scorpion) of the Sienese family for whom the chair was 
made. 






From the Wilkins Collection, Florence. 


Third Afternoon . } 













. t 
375—UmMBrRIAN WatNutT ARMCHAIR OF E SIXTEENTH CENT 


en, Straight square paneled back, carved with an oval cartouche surmounted 
/ ' by opposed birds and with shaped cresting, molded side supports and 
carved voluted finials. Flat voluted arms on molded square supports, 
wooden seat, straight square legs, shaped front rail and square side 
rails. 


bene. 41. 


376—FLoRENTINE WALNUT SETTEE OF THE SixrrentH CE 
a Shaped back, curved arms on turned supports, with turned legs, rails 
Sag Be and stretcher. Seat and back in “‘punto floscio” silk embroidery of 
scrolled leaves and flowers in colors on a white ground. Finished .with 
silk fringe. 
Length, 3 feet 7 inches. 


ple. ui, Daabvers Ltr 


377—FLORENTINE WALNUT oe OF THE SIXTEENTH CENTURY 


/ bo. 


Vi LAX ay tt 
378—FLORENTINE Watnut TABLE OF THE SIXTEENTH CENTURY 
g Rectangular top, with plain edge. Turned spreading legs ig square 
0 


rails. 


Rectangular top with molded edge. Turned spreading legs and rails. 


Height, 2 feet 9 inches; Y 2 fegt ae nches; width, 1 foot 3%, inches. 


Height, 2 feet 9 inches; length, 2 feet 8 inches; width, 1 foot 444 inches. 


Ann KWH: 


379—FLoRENTINE CeERtTostno Intaip Waxtnut Miniature Taste oF THE 
SIXTEENTH CENTURY 
vO. Rectangular top on crossed legs with square longitudinal stretcher. 
Inlaid, with ivory and colored woods, in geometrical patterning. 


Height, 1 foot 4 inches; length, 1 f 7 inches; width, 1 foot 1 inch. 


ip 


880—Tuscan Watutnut Taste oF THE SIXTEENTH CENTURY 


Yi Rectangular top. Shaped apron, fitted with drawer. Double shaped 
. and scrolled side supports. 


Height, 2 feet 11% inches; length, 1 foot 1014 inches; width, 1 foot 3 inches. 











Third Afternoon 
381—Ser or Turee [rattan Watnut ARMCHAIRS AND SETTEE of 
TEENTH CENTURY 
/o0. Upholstered backs with scrolled and voluted head rails, incurved wings 
and arms, cabriole legs and turned rails. Seats, backs, wings and arms 
upholstered in red silk damask finished with yellow galloon. 


Length of settee, 5 feet 10 inches. 


From the collection of Prince Doria-Pamphili, of Rome. 


ST fc JTtavern 
382—Tuscan Watnvut Priz-Dirv oF THE SIXTEENTH CENTURY 
cpy, Rectangular top, with molded edge, plain apron flanked by carved masks, 
body arranged as a cupboard with hinged door flanked by voluted carya- 
tids. Plinth arranged as a box with hinged lid, carved base and paw 


feet. 
Height, 2 feet 10 inches; width, 2 feet 1 inch; depth, 1 foot 9 inches. 


883—Pair or Tuscan Watnut TaBsLes OF THE SIXTEENTH tite 
/ ¢ Semicircular tops with plain edges, supported on cross braces with flat 
0 shaped and scrolled legs and back rails. Form circular table when 


united. 
Height, 291/, inches; length, 46% inches; width, 21%, inches. 


4-7, 


384— Tuscan Watnut TABLE OF THE eee CENTURY mo 
Rectangular shape. Top with plain edge. Apron fitted with two draw- 

1/0. ers having paneled fronts and wooden knobs. On two flat shaped and 
scrolled supports with longitudinal arched stretcher formed of wrought- 





iron rods. 
Height, 30 inches; length, 44 inches; width, 25 inches. 


Bh: ee. A 
, dot 


385—Tuscan Watnut CaBineT OF THE SIXTEENTH 
vA IO Rectangular top, with molded, dentelled edge. Apron with drawer with 
* wooden knob, flanked by carved modillion brackets. Arranged as a cup- 
board, with hinged door having wooden knob flanked by fluted pilasters. 
Molded base and feet. 


Height, 3 feet 8% inches; width, 3 feet 1% inch; depth, 1 foot 11 inches. 





eS ai 


Third Afternoon 


386—Tuscan (Arezzo) Watnur TaBLe or THE Karty FirreeNtH CENTURY 
L090 Circular top with plain edge and hinged wings, supported by shaped 
‘brackets. Plain apron, fitted with paneled front drawers and wooden 

knob, shaped end supports and shaped, tenoned and keyed horizontal 


stretcher. 
Height, 2 feet 6% inches; diameter, 4 feet 5Y, inches. 


387—FLoRENTINE WaALNuT TABLE OF THE SIXTEENTH CENTURY 


a) Rectangular top with molded and fluted edge. Frieze carved, in low 
a bo _ relief, with oval acanthus-leaf medallions, and fitted with drawer with 
fluted wooden knob, turned baluster-shaped legs, fluted, astragalled and 

carved with acanthus leaves; square foot rails. 


Height, 311, inches; length, 48 inches; width, 32 inches. 


388—Tuscan Watnut “Asso pi Coprpe” TasiLe oF THE FIFTEENTH CENTURY 
ere Rectangular top, with molded fluted edge. Plain-apron, fitted with 
or lo 2+ drawer with wooden knob. Lyre-shaped end supports on shaped cross 
bases, with molded feet and tenoned and keyed shaped longitudinal 

stretcher. 


Height, 1 foot 10 inches; length, 2 feet 6 inches; width 1 foot 41% inches. 






389—Tvuscan WALNUT TABLE OF THE LATE SIXTEENTH CENTU 


Rectangular top, with molded carved edge. Open lyre-shaped end sup- 
/ Ly ‘ports, with voluted feet and curved braces of knobbed wrought-iron rods. 
Carving heightened with gilding. 


Height, 2 feet 91, inches; length, 5 feeb; width, 2 feet 4 inches. 





390—FLorenTINE Watnut Taste. FirreenrH Century 
) Octagonal top with plain edge. Tripod pedestal of three legs shaped 
“TOO: as eagles’ legs with rounded ends and claw feet. 
Height, 2 feet 7 inches; diameter, 3 feet. 


Note: This interesting example of Florentine art came from the collection of the 
great soldier-poet and Commander-in-chief of “Fiume d’Italia,’ Gabriele d’Annun- 
zio. It was purchased at the Capponcina Sale. 







Third Afternoon 


391—F LoRENTINE Waunut TABLE OF T IFTEENTH CENTURY 


Octagonal top with plain edge, on tripod standard formed of ‘three 

Sbop seated lions, their tails forming oval panels, carved with escutcheons 
charged with the crest of the della Rovere family. Incurved base with 
straight sides. 


Height, 2 feet 9 inches; diameter, 2 feet 11 inches. 
From the old Simonetti Collection, Rome. 


Note: The maker of this table was inspired by a Roman marble table. 


392—Tuscan WaLnut CaBINET OF eA CENTURY 
oe] i eal Rectangular shape. Top with molded edge. Frieze, fitted with drawer 
and divided by modillions. Body arranged as cupboard with two hinged 
doors having molded paneled fronts and turned wooden knobs, flanked 
by tapering pilasters carved, in low relief, with oval escutcheons, drapery 
festoons and guilloche patternings. At the angles are Doric columns. 
Molded base and paw feet. 


Height, 33% inches; width, 371/, elt: cepun 19 inches. 


\ 393—Tuscan Wautnut CABINET OF THE SIXTEENTH CENTURY 
eo Rectangular shape. Molded cornice, carved with egg-and-dart orna- 
fo ment and frieze fitted with two drawers, having paneled fronts and 
wooden knobs, divided and flanked by voluted medallions, supported on 
three fluted and astragalled Ionic pilasters. Body arranged as cup- 
board with two hinged doors having molded paneled fronts and wooden 

knobs. Molded base, plain plinth and shaped bracket feet. 





depth, 201% inches. 


Height, 451/, inches; width, 424, inches 
| I. nad, } 
394—FLoRENTINE Watnout Prisr-Diru or THE SIXTEENTH CAINE 


S00 Rectangular shape. Broken top with molded edge. Frieze, fitted with 
‘drawer with broken raised and molded paneled front, flanked by dies 
carved with cherubim. Body arranged as a cupboard with hinged door, 
having paneled front enclosing raised inner panel carved with cherub 
and flanked by female caryatids with tapering, voluted cherubim and 
tassel carved terminations, molded base, molded and gadrooned sub- 
base and molded and voluted feet. 


i Ah 394 eight, 30, inches ; A, 31 inches; depth, 23 inches. 
A Po, Burtr- frehe 






~—e 


Third Afternoon 
A/ * 
395—Pair or Tuscan CaxpineTs oF THE SIXTEENTH CENTURY 
ye Rectangular shape. Semi-octagonal tops, with molded edges. Plain 
 friezes, the centers fitted as drawers having swinging brass ring handles 
and the sides forming upper parts of hinged doors divided by raised 
molded panels and having fronts with broken, raised and molded panels. 
Chamfered angles with molded panels, sides with raised molded panels, 
plain plinths, molded bases and bracket feet. 


Height, 391% inches; width, os a s; depth, 15 inches. 


396—Pair or Tuscan (Lucca) Watnut Sipr TABLEs oF TH ree SIx- 


3 4 TEENTH CENTURY 
0. Semi-octagonal shaped tops, with molded edges. On shaped and scrolled 
open supports, square shaped cross braces with scrolled and arched 
longitudinal stretchers and shaped feet. 


Height, 321% inches; length, 52 inches; width, 28 inches. 


397—Tuscan Watnut GATE-LEGGCED TABLE OF THE SIxtT TH CENTURY 





oon Circular hinged top, turned columnar legs, with columwvar gate, molded 


’ rails and ball feet. “a WLeapraue inches. 
398—Norru Iranian Warner Casryer or the Firrenta YAK C4 

ic Rectangular shape. Top with molded edge. Body arranged as eb 
/ $0. board with two hinged doors having raised paneled fronts enclosing 
raised and molded octagonal panels and wooden knobs and flanked by 
octagonal panels. Sides with raised panels enclosing scalloped medal- 


lions. Supported on shaped and incurved side brackets with molded 


cross bases. 
Height, 31 wis width, 261, inches; depth, 16 inches, 


399—Tuscan Watnout CABINET OF THE SIXTEENTH CENTUR 





/ 5 Rectangular shape. ‘Top with molded and fluted edge. Frieze, fitted 
/ O . with two drawers having paneled fronts and bronze knobs, flanked and 
separated by modillions. Body arranged as a cupboard with two hinged 
doors having paneled fronts and bronze knobs, flanked by tapering 
pilasters carved, in low relief, with scrolled escutcheon capitals and 
guilloche patterned shafts. Bowed carved plinth, molded base with band 

of bead-and-reel ornament and shaped bracket feet. 


Height, 37 inches; width, 36 inches; depth, 16 inches. 








Third Afternoon 
fot 4. 





400—Frencu Goruic Pepestan CuPpBoaRD oF THE FirTKENTH CENTURY 


S10 


401— 
“60. | 

402— 
A. 


403— 


507. 


Semi-hexagonal shape. Molded cornice front and/ sides paneled with 
Gothic tracery, angles with Gothic columns, with the lower parts of 
their hexagonal shafts carved with imbrications, molded bases and pin- 
nacle tops. Fitted as a cupboard with shelf and hinged door pierced 
with round-arched openings filled with Gothic tracery. Front, fitted with 
wrought-iron lock and bolt, painted with the head of Christ on a St. 
Veronica napkin and with inscriptions in Gothic characters, the sides 
with female Saints, one holding a Cross, the other the Pillar of Flagella- 
tion. Molded base. Tracery gilt. 


Height, 401/, inches; width, 19 inches; depth, 11 inches. 
/ 





Tuscan CENTRAL ITALIAN WALNUT TABLE OF THE SIXTEENTH CENTURY 


Octagonal top, with molded edge, with plain molded apron with cham- 
fered angles on four baluster-shaped turned legs with rectangular molded 
feet and square cross stretcher with rosette at intersection. 


Height, 2 feet 7144 inches; diametgr, 4 feet 214 inches. 


Tuscan Watnut TABLE OF THE SIXTEENTH CENTURY 
Rectangular top with molded and carved edge, fluted frieze, baluster- 


shaped legs and square carved rails. 


Tuscan WatNnut CABINET OF THE SIXTEENTH CENTURY 


Rectangular shape. Rising back, arranged with two compartments with 
sliding fronts. Body as a cupboard, with two drawers above and hinged 
door, all with carved fronts. Molded base and paw feet. 


Height, 3 feet 51% inches; width, 3 feet 6 inches; depth, 1 foot 5 inches. 
4 +t ut 
TuscAN WROUGHT-IRON AND’ GRANITE TABLE OF THE SIXTEENTH 
CENTURY 


Circular top, with plain edge of Oriental granite, from a Roman exca- 
vation. Wrought-iron cylindrical standard on tripod stand of three 
curved knobbed legs of wrought-iron base. 


Height, 8 feet 114 inches; diameter, 3 feet 10 inches. 


From the old Simonetti Collection, Rome. 


Third Afternoon 
Freqa “20 
405—Tuscan Watnut CABINET OF THE SIXTEENTH CENTURY 
Rectangular shape. Top with molded and dentelled edge, frieze fitted 
470 with drawer flanked by modillions. Body arranged as a cupboard with 
two hinged doors having raised and molded paneled fronts flanked by 
Ionic fluted pilasters. Plain plinth, molded base and shaped bracket 
feet. 
Height, 34 inches; width, 3114 inches; depth, 13 inches. 


B Bevsw 


406—FLoRENTINE Watnut Writinc Desk or THE fHaRLy SIXTEENTH 
CENTURY 


260. Rectangular shape. The back, with scrolled side brackets fitted with 
. four drawers with bronze knobs and central arched compartment. “Writ-_ 


ing slab with molded edge and rounded angles; below is a drawer with 
_ bronze knobs and shaped apron. Spreading square legs, longitudinal 
stretcher and braces. 


Height, 2 feet 11 inches; width, 3 feet 5 inches; depth, 1 foot 11 inches. 
407—Tuscan Watnut TaBLe oF THE EARLY SIXTEENTH CENTURY 


oe Rectangular shape. Top with plain edge, on two flat urn-shaped sup- 
~ ports with chamfered cross bases and square longitudinal tenoned and 


keyed stretcher. 
Height, 31 inches; a 61 inches; width, 251/, inches. 


408—Tuscan WALNuT CABINET OF THE SIXTEENTH CENTURY 


3 Rectangular shape. Molded cornice and plain frieze. Body arranged 

J - as a cupboard with two hinged doors having molded paneled fronts and 
wooden knobs, flanked by vertical molded panels. Plinth fitted with 
drawer with molded paneled front and wooden knobs and molded base. 


Height, 47°84 inches; width, 62 inches; depth, 24 inches. 


409—Tuscan Watnut Writing Center Desk or THE LATE SIXTEENTH 


Z CENTURY , 

0 . Rectangular top with molded edge, sloping hinged fall-front apron fitted 
with two drawers with wooden knobs, turned baluster legs, square rails 
and rectangular feet. 


Third Afternoon 







410—Fiorentine Waitnut Tasie oF THE SrypkentrH CENTURY 
Jb av Rectangular shape. Top with molded edge carved with acanthus leaves, 
* inlaid with slab of dark wood. End supports of lyre-shaped outline 
carved with winged lions, voluted scrolls and paw feet on molded and 
incised cross bases. Square longitudinal stretcher carved, in low relief, 


with panels of twisted strap design. 


Height, ie ‘ 


411—Tuscan Watnut TasLeE oF THE Earty SIXTEENTH CENTURY 


5.50 Octagonal top, with molded edge, rectangular pedestal with incurved 
i * neck, spreading body and molded foot. Rectangulay molded base. 
(aA 


igth, 59 inches; width, 391/, inches. 





412—-FLoRENTINE Watnut TABLE OF THE Earty SIXTEENTH CENTURY 


. Octagonal top, with plain edge. Tripod pedestal of three legs carved 

/6 FO. with volutes and acanthus leaves and with paw feet. The pendant at 
the intersection is carved with the Florentine fleur-de-lis. 

Height, 2 feet 10 inches. 


Note: This exceedingly rare example was evidently made for a ruler of Florence 


as the arms (the Fleur-de-lis of ue RE 
IXT 


413—FLoRENTINE Waunut:-TaBLeE OF THE 


(2 JS i tive top, with molded and fluted edge on tripod support formed 






TH CENTURY 


- of three voluted and scrolled wings with female head terminations and 


paw feet. ght, 30/ inches; diameter, 39 inches. 






. . 
414—Tuscan Watutnut TABLE OF THE SIXTEENTH CENTURY 





flat scrolled and voluted side supports with flat shaped arched braces. 


Me Rectangular-shaped top, with molded edge, paneled apron, and piéreed 


_ Height, 2 feet 5 inches; length, 2 feet 3 inches; width, 1 foot 7 inches. 







415—VENETIAN CaRVED AND Gitt Woop anp THE SIx- 


4 TEENTH CENTURY 


Gi Od: Rectangular top, inlaid with slab of Rosso antico marble and with carved 
uJ 


edge. Apron carved with leaf meander. Rectangular pedestal, carved 
with acanthus-leaf pendants and with octagonal incurved foot carved 
with voluted scrolls and banded acanthus leaves. Rectangular base, 


. . X = = 

: carved with leaf meander and scrolled acanthus-leaf feet. Carving gilt 
; on red ground. 

H Height, 2 feet 11 inches; length, 3 feet 7 inches; width, 3 feet 7 inches. 


Third Afternoon . 


CCL 
416—Umerian Watnur Castner oF THE SIXTEENTH CENTURY 
ASO Rectangular top, with molded edge, apron fitted with two drawers sepa- 
* rated by fluted brackets, body arranged as a cupboard with two hinged 
doors with diamond medallion carved fronts separated by leaf-carved 
brackets, molded and carved base and paw feet. Light patina and 
unusual state of preservation. 





417—Parr oF FLORENTINE WALNUT CABINETS OF THE SIXTEENTH CENTURY 


Rectangular tops, with chamfered angles and molded edges, plain aprons 


fitted with drawers in center, bodies with two hinged doors with broken - 


angled panels, molded bases and fl eee 


418—FLorENTInNE Watnut Priz-Diev or THE SIXTEENTH CENTURY 


oe. Rectangular-shaped top, with molded fluted edge, apron fitted with 

drawer and bronze handle flanked by carved masks, body with hinged 

door flanked by caryatid pilasters, plain plinth fitted with drawer and 
gadrooned base. 


Height, 2 feet 91% inches; width, 2 feet 2% inches; depth, 2 feet Y% inch. 


From the Wilkins Collection, Florence. 





CENTURY 

Veen th Octagonal top, with molded fluted edge supported on voluted brackets. 

Rectangular pedestal, formed as a cupboard with hinged door having 

a bronze looped handle and paneled front carved with guilloche border, 

flanked by pilasters carved with half caryatids and acanthus leaves. 
Carved gadrooned base and paw feet. 


419—FLoRENTINE Watnut CaBINET yes OF THE Earty SIXTEENTH 
Vv 


Height, 2 feet 10 inches; diameter, 4 feet 5 inches. 
Note: A cabinet table us this Ne in its original condition, is very unusual. 


420—FLoRENTINE CarveD AND Gitt Woop THREEFOLD ScREEN OF THE 
SEVENTEENTH CENTURY 
ae Lge Frame of wood, carved with fruits and gilded. Each fold paneled with 
three panels of “punto floscio” silk embroidery of scrolled leaves and 
flowers in colors on a white ground. 


Height, 6 feet 7 inches; width, 6 feet 101% inches. 


ia i ee 


Third Afternoon 
Leone Meet. 
420s—VENETIAN CARVED, PAINTED AND GitT Woop PANEL oF THE EARLY 
SEVENTEENTH CENTURY 
J! Broken voluted pediment, with voluted brackets carved with masks and 
floral festoons. Round-arched inner frame, with floral rosettes in the 


spandrels. Marbled and gilt. 
ead eet; oy 3 ER AeL. 7 inches. 


421—Tuscan (Lucca) Crrcutar Waunur TABLE OF THE Pelee’ SIXTEENTH 


2 2s CENTURY 


Circular top with a plain edge and two hinged flaps, plain frieze fitted 
with two drawers having wooden knobs. On shaped and scrolled side 


4 and center supports, and molded cross bases. BySP es and scrolled 
longitudinal stretchers. 





Height, : 28% Ge wep veter, 53%, inches. 
422—Tvuscan WatNnut TasLeE OF THE peed 7 UL Haar, pil: 
Jt Rectangular top, with molded and dentelled edge. Apron carved w ith 


rosettes and fitted with a drawer and with scrolls at angles. Lyre-shaped 
end supports, carved, with scrolls, volutes and pendants of overlapping 
paterae and scrolled cross bases with paw feet. Longitudinal 
stretcher, carved with Greek fret scrolls, volutes and leaves. 


Height, 2 feet 71%, inches; length, 4 feet 7 inches; , 1 foot 1144 inches. 


; : Ay V- 
423—Tuscan WaAtNut TABLE OF THE SIXTEENTH CENTURY 


JZ Rectangular top, with molded carved edge, apron fitted with three draw- 
ers with wooden knobs, shaped end supports, voluted cross bases and 
longitudinal tenoned and keyed stretcher. 


Height, 2 feet 51%, inches; length, 5 feet 81 inches; width 







y 
: 424—FLorRENTINE WALNUT TABLE OF THE SIXTEENTH CENTURY 
er. Rectangular top, with molded and fluted edge, plain frieze fitted with two 
drawers with bronze knobs. Baluster-shaped legs and square rails. 
» 


Height, 2 feet 10 inches; length, 2 feet 11 fiches; width, 2 f 






t 21, inches. 





4.25—FLorENTINE Carvep Watnut TABLE oF THE FIFTEENTH CENTURY 


. 

; Rectangular top, with molded edge, shaped end supports with voluted 
; 7 20. feet on rectangular flat base rails and longitudinal tenoned and keyed 
q 

7 

\ 


shaped base. 


Height, 2 feet 7 inches; length, 7 feet 11 inches; width, 2 feet 4 inches. 





Third Afternoon 





426—Tuscan Watnut TABLE OF THE SIXTEENTH 


? : Rectangular top with molded and fluted edge. Turned columnar legs, 


with square end rails and longitudinal stretcher. 


Height, 2 feet 8 inches; length, 5 feet 2 jnches; width, 3 feet 1 inch. 
Leena gh 
R 


42%7—Tuscan Waunut Rerectory TasLe oF THE SIXTEENTH CEN Y 


f ° ~ Rectangular top, with plain edge. On three supports of double console 


- shape, carved and molded with voluted feet. Rectangular molded bases. 


Height, 2 feet 8 inches; length, 14 feet; width, 2 feet 6 inches, 


428—Umprian Watnut Capinet OF THE SIXTEENTH CENTURY 
Rectangular top. Fitted with two drawers and cupboards beneath, with 
hinged doors carved with leaf diamonds and leaf-carved pilasters between. 


Wooden knobs. 


Height, 3 feet 41% inches; length, 5 feet 5 inches; width, 1 foot 9 inches. 
429—FLoRENTINE Watnut TaBLE OF Releer mek, d Ea 
3 Rectangular top, with plain edge. End. supports richly carved with 
420. caryatid half figures, festoons of fruit, oval medallions and scrolled and 
voluted acanthus leaves. Shaped cross bases carved with voluted scrolls 
and leaves. Molded longitudinal stretcher with arcade of tapering bal- 


uster-shaped columns carved with acanthus leaves. Noteworthy for its 
very beautiful patina and excellent state of preservation. 


Height, 2 feet 9 inches; length, 7 feet 8 inches; width, 2 feet 5% inches. 


From the collection of the Marquis He a ny) ) 
430—Tuscan Watnut TaBLe OF THE Luk Ew. ; 
Z| So. Rectangular top, with plain edge. End supports turned in baluster*form 


with cylindrical feet on square cross bases with shaped ends. Square 
longitudinal stretcher. 


IXTEENTH CENTURY 


Height, 31 inches; lengthy 87 inches; width, 2914 inches. 
431—Tuscan Watnut TABLE OF THE LATE 


L400 Rectangular top, with plain edge, shaped and scrolled open supports 
’ and square shaped cross braces with voluted feet. Scrolled and arched 


longitudinal stretcher. 
Height, 34 inches; length, 70 inches; width, 341%, inches. 


Third Afternoon 
%. Frwtev 
432—Tuscan Watnut TABLE oF THE SIXTEENTH CENTURY 


z o. Rectangular top, with molded edge, fluted and astragalled frieze, turned 
columnar legs, square foot rails and ball feet. 


td He if Ste 361% inches; length, 91 inches; width, 33 inches. 


; 
) | peti WaALnuT (0. FE OF ae SIXTEENTH CENTURY 

) Heavy rectangular top, with rounded edge. Frieze, with raised and 
) molded panels, on voluted and scrolled end supports and molded cross 
bases. Longitudinal tenoned and keyed stretcher with rounded top and 
| 


shaped ends. 


7 Height, 35 inches; le I. KS width, 291/, inches. 
434—Tuscan Watnut Rerectrory Taste oll ie C. Rlearah 

GSO Rectangular top, with molded and fluted edge, apron carved with curved 

~ gadroons and flutings interrupted by carved dies, six square legs carved 

with acanthus leaves, square end rails and stretchers and paw feet.  Re- 


markable for its extraordinary light patina and its excellent state of 
preservation, as well as its unusual size. 


‘ Height, 2 feet 7% inches; length, 13 feet 7 ay’ width, 2 feet 8 inches. 


*« oe, ; 
435—Pair oF FLORENTINE REFEcToRY TABLES OF THE SIXTEENTH CENTU 


ie Pad Rectangular tops, with plain edges. Double console-shaped molded end 


supports, with voluted feet on rectangular molded bases. 





Height, 2 feet 6 inches; length, 7 feet 4 inches; pwidth, 2 feet GY, inches. 
[RP 


i 436—Lyonnats Oak TasLE oF THE HENrRy IV P 10D 


ec eler top, with molded edge, end supports shaped and carved, in 
low relief, with masks, acanthus leaves and volutes, molded longitudinal 
stretcher with arcade of baluster-shaped columns, round arches and 
turned pear-shaped pendants. 


Height, 7 feet 8% inches; length, 4 feet 7 a idth, 1 foot 1114 inches 









_437—FLoRENTINE WatnutT BENCH OF THE SIXTEENTH CENTUR 
seat front. 


om Turned side supports and arms. Arcaded head rail an 
Sh ©. Seat and back in tapestry of the period. 


Length, 5 feet 2 inches. 


Note: This screen corresponds to the armchairs herein catalogued and covered 
with similar embroidery. 


Third Afternoon 










438—Tuscan Watnut TasLe oe THE SIXTEENTH CENTURY | 
Br Rectangular top, with molded and dentelled edge. Fluted and astragalled 
oto (0. frieze, divided by scrolled and carved brackets on end supports carved 
with dolphins, having voluted tails, and with acanthus leaves and plain 
block feet. Longitudinal stretcher, carved with dolphins and acanthus 
leaves. Probably one of the finest tables in existence and a noteworthy 
example of this period of the Italian Renaissance. 


Height, 33 inches; length, 115 inches; width, 341% inches. 


From the old Simonetti Collection, Rome. 





439—Tuscan WautnuT CABINET OF THE SIXTEENTH CENT 


~ Rectangular top, with carved and molded edge. Divided into four 
Coe drawers with three cupboards beneath, with fluted and carved fronts. 
Fluted and carved pilasters. Claw and ball feet. 


Height, 3 feet 8 inches; length, 6 feet 10 inches; width, 2 feet 81% inches. 


440—EncuiisH GREEN LacQuERED Dh es SE OF THE EIGHTEENTH 
Wi CENTURY 
00-0. 


In two portions. Upper portion 71h 4S. broken pediment and three 
gilt vase-shaped finials arranged as cupboard with two hinged glazed 
doors with trefoil arched tops. Lower portion arranged as desk with 
fall front, the interior fitted with pigeonholes and drawers. Drawer 
below and kneehole front with three drawers on either side and central 
arched recess. Molded base and bracket feet. Finished with raised 
lacquered Chinoiseries in gold and colors on a green ground. 


Hejght, 7 feet 8 inches; width, 3 feet 4 inches; depth, 1 foot 11 inches, 


441—FLoRENTINE WALNUT CABINET OF THE SIXTEENTH CENTURY 


Rectangular shape, in two portions. Upper portion as cupboard with 
two hinged doors, paneled and carved with nude figures in arched niches 
surmounted by eagles. Flanked by fluted and carved columnar pilasters 
and with pierced cresting carved with central figure of a warrior flanked 
by seated figures of Putti, one holding a cornucopia, the other a sheaf of 
wheat. Lower portion with drawer carved with masks and festoons; 
below, two hinged doors carved with masks and scrolls. Three caryatid 
pilasters, carved with acanthus leaves. Molded base. 


Height, 7 feet 11 inches; width, 4 feet 3 inches; depth, 2 feet 1 inch. 





Third Afternoon 
7 G55 aa Din , 


442—Umerian Watnur Capiner ann Sranp or THE Earzy Sixreenti 
Yao CENTURY 

’ Rectangular shape. Cabinet with molded cornice, frieze decorated with 
nine carved projecting bearded heads and fitted with two drawers, of 
which the knobs are formed by two heads; on either side are female 
caryatids terminating in drapery festoons and pointed-leaf pendants. 

Fall front with keyhole escutcheon carved as a mask. Interior fitted 

with fourteen drawers with molded paneled fronts, one drawer with front 
carved with mask and voluted scrolls, two compartments with hinged 
doors and one central compartment, the front carved with caryatid figure 

and fitted with four secret drawers. Stand with molded top, frieze deco- 
rated with carved projecting heads. Body arranged as cupboard with 

two hinged molded paneled doors flanked by tapering Ionic pilasters, the 
fronts carved with drapery festoons and pendants. Molded base and 


Height, 66%, ier Fin Ad a depth, 1914 pinches. 


443—Pair or Tuscan Watnut CHorr STALLS OF THE SIXTEENTH CENTURY 


carved paw feet. 


| /3o Rectangular paneled backs, one with hinged door, flanked by paneled 

* pilasters with arched tops having molded cornices and plain friezes, 
curved, molded and acanthus-leaf carved arms on carved molded sup- 
ports with molded bases, wooden seats with molded edges on carved 
molded bracket supports, paneled backs and molded bases. 


Height, 63 ioe 


444—Tuscan Watnut CHor STALL oF THE FIFTEENTH CENTURY 






1, B6 inches. 


JF, Rectangular paneled back and frieze, with molded cornice, flat shaped 
/ 0. arms, on curved, carved and paneled supports, hinged seat on shaped 
brackets and shaped molded base. 


Height of stall, 4 feet 1% inches; width, 3 feet Y% inch; depth, 1 oie inches. 
Yw 


445—Lyonnais Watnur Capinet oF THE SATEENTH CENTURY 

In two portions. Upper portion with broken pointed pediment and 
/ >»). round pedimented niche, carved frieze and turned columnar pilasters 
fitted with two hinged doors with panels carved with figures of nymphs. 
Lower portion with drawer with mask handle, console-shaped triglyphed 
brackets and hinged doors with panels carved with figures of nymphs, 

molded base and ball feet. Jean Goujon school. 
Height, 7 feet 3 inches; width, 3 feet 81%, inches; depth, 1 foot 5%, inches. 


Third Afternoon 


- 


446—VENETIAN Carvep, Patnrep ann Gitt Woop Doorway oF THE LATE 


bow. 


SIXTEENTH CENTURY 
Molded and dentelled broken cornice, frieze painted on a mosaic ground 
in colors and gilt with scrolls, the center with a carved scrolled oval 
escutcheon. Pilasters with composite capitals, supported by carved and 
painted figures of nude Putti with drapery pendants. Inner frame of 
carved and painted leaves. 
Height, 11 feet 4 inches; width, 7 feet 7 inches. 


From the Dal Zotto Collection, Venice. 
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FOURTH AFTERNOON'S SALE 
SATURDAY APRIL 24, 1920 


AT THE AMERICAN ART GALLERIES 


BEGINNING AT 2.30 O CLOCK 


44°7—VENETIAN CARVED AnD Gitt Watnut LEcCTERN oF THE SEVENTEENTH 
CENTURY 
£2 le Rectangular shape, with hinged book support with spindled adjustable 
bracket, pierced, carved and gilt in a pattern of an oval rosetted medal- 
lion surrounded by scrolled acanthus leaves and bead-and-reel and leaf 
borders. On voluted scrolled base with acanthus leaves at angles and 
turned ball feet. 
Height, 12 inches; width, 144% inches. 


448—Pair oF FLORENTINE WaALNuT ARMCHAIRS OF THE SIXTEENTH CENTURY 
Straight square backs, with fluted and beaded finials. Straight flat 

me thi 2. arms on square supports, straight square legs, deep front rail pierced 
in a strapwork pattern, square cross bases with fluted ends and square 

back rails. Seats and backs upholstered in purple velvet. Finished with 


a silk galloon and fringe secured with bra We nails. 


5 449—Parr or Frorentine WaALNuT ARMCHAIRS OF THE SIXTEENTH CENTURY 
J? Sloping square backs, with gilded acanthus-leaf carved finials. Straight 
oe flat molded arms on turned baluster-shaped supports, straight square 
legs and square cross bases having carved terminations. Seats and backs 
upholstered in crimson velvet. Finished with fringed braid and knotted 


; fringe secured with brass-headed nails. eo, 
{ p.- 144 & Chairs (2) ee oe. 
mae Au] 1S 2 IS eS SP 


Fourth Afternoon 
YANN L 


450—Parr or Frorentine WALNUT ARMCHAIRS OF THE SIXTEENTH CENTURY 

es bo Straight square backs, with gilded acanthus-leaf carved finials. Straight 
‘flat molded arms on turned baluster-shaped supports, straight square 

legs, cross bases with carved terminations and square back rails. Seats 

and back upholstered in orange-colored velvet. Finished with silk 


fringed braid and knotted fringe secured by brass-headed nails. 
glittery ue 


451—Pam or FiorentTInE Watnut CHairs oF THE SIXTEENTH CENTURY 
Straight square backs, with acanthus-leaf carved finial. Straight seat 

/ KO - fronts, baluster turned and square legs, deep front rail carved with cir- 
cular rosette and voluted scrolls and square side rails. Seats and backs 
upholstered in old velvet. Finished with silk galloon and fringe and 


secured with brass-headed nails. 


452—FLoRENTINE WaLNuT ARMCHAIR OF /THE SIXTEENTH CENTURY 
4 / Straight square back, with acanthus-leaf carved and voluted finials. 
— - Straight flat molded arms on acanthus-leaf carved supports, straight 
seat front, square legs and turned back rail. Seat and hack upholstered 
in old blue velvet. Finished with silk braid, embroidered ja gold thread 


and silks with a floral eager _ Chev ty 
Pigs e Y pec nme 


i 





453—Ser or Six Frorentine Wartnut ArmMcuHairs oF THE SIXTEENTH 
yy CENTURY 
/0 0 
a Sloping square backs with gilded acanthus-leaf carved finials. Straight 


flat molded arms on turned baluster-shaped supports, turned legs with 
ee square cross bases having carved terminations and square back rails. 
Me Seats and backs upholstered in crimson velvet. Finished with cut velvet 


galloon and silk fringe. te es 
Wl. RAW UW 


454—Patr° or FLorENTINE Watnut ARMCHAIRS OF THE SEVENTEENTH 


Z oD CENTURY 
- Straight square backs. Straight turned arms with turned: supports, 
straight seat fronts, turned legs, front and side rails and stretchers. 
Seats and backs upholstered in red velvet. Finished with velvet galloon 
and silk fringe secured with brass-headed nails. 


Mig lg sen | A to 2UU CR 4 ORES ‘ 


~ 


Fourth Afternoon 
Al dU Whi 


455—Parr or Frorentine Watnutr ARMCHAIRS OF THE SIXTEENTH CENTURY 









300 Straight square backs, with acanthus-leaf finials, straight arms on bal- 
' uster-shaped supports, square legs and base rails with paw ends. Seats 
and backs upholstered_in old velvet finished with galloon and fringe. 


4 
\( ts 1 4 


456—FLoRENTINE Watnut ARMCHAIR OF THE SIXTEENTH CENTURY 


e) Straight square back with finials carved as heads, straight turned arms 
: \““ . with lions’ head terminations, spirally turned supports, legs and rails. 
| Seat and back upholstered in sixteenth century Scutari velvet cut in a 
i design of a circular medallion of interlacements with floral sprigs in 
; the angles. 
; 
” 
‘ 


| 7a) Revs 
457—Pair or FioreENtINE Watnut CuHarrs oF THE SIxTERBNTH CENTURY 
52 Straight square backs, straight seat fronts, turned eb side and front 
~© . rails and stretchers. Backs and seats upholstered in extremely unusual 
silk material woven in Italy, in blue, red and white and in a repeat pat- 
é : tern of warriors on horseback holding drawn swords, pavilions, Gothic 
pinnacles and foliage meanders. 


Fort kere. 


458—Setr or Four Fiorentine Watnur ArMcHAIRS OF THE SIXTEENTH 
CENTURY 
Straight square backs, with acanthus-leaf finials, curved voluted arms 
on baluster supports, square legs and rails and pierced deep front rail 
carved with rosettes. Seats and backs in old purple velvet, finished with 
gold galloon and green silk fringe. 


tl et 
459—Pair oF FLORENTINE WALNUT ARMCHAIRS OF THE SIXTEENTH CENTURY 


Straight square backs, with acanthus-leaf finials, curved arms on baluster 
supports, square legs and pierced deep front rails carved with rosettes. 
Seats and backs upholstered in old Italian purple velvet, finished with 


silk galloon and netted fringe. Pn 


(gd? eee 9 ag , ‘ Z { 


~ 





Fourth Afternoon 


s 4 f = 
460—Ser or Five FuoreEntTINE WALNuT CHAIRS OF THE sete oe CENTURY. 
Jf Straight square backs with gilded acanthus-leaf carved finials. Straight 


seat fronts, straight square legs and shaped side rails. Seats and backs 
upholstered in purple velvet. Finished with silk fringed braid and 
knotted fringe secured by brass-headed nails. 


a2 
aq te ai® 


461—Parr or FLORENTINE Watnvr ARMCHAIRS OF THE SIXTEENTH CENTURY 
Straight square backs, with acanthus-leaf finials, straight voluted arms 
JS67 on baluster supports, square and turned legs, and deep front rail carved 
with a rosette and scrolls. Seats and backs in sky-blue velvet finished 

with gold galloon and blue silk fringe. 


462-—Srt or Srx FLorENTINE Watnut ARMCHAIRS OF THE SEVENTEENTH 
CENTURY 
y JLB. Sloping square backs, with curved, molded and voluted arms on spirally 


turned supports, spirally turned legs, front and side rails and stretchers. 


Seat and backs upholstered in orange- AA Jf velvet. Finished with silk 


ball fringe. eng © 


463—Set or Four FLorRENTINE WautnNut ARMCHAIRS OF THE see 
CENTURY 


*% ee. 


ee be. Straight square backs, with acanthus-leaf finials, straight arms on bal- 
, uster supports, square and turned legs and carved deep front rails; ° 
Za seats and backs upholstered in old Italian vine velvet finished with silk 
ao ~ 7 ‘ galloon and netted fringe. 
son ith Me WaLnut ARMCHAIR OF THE SIXTEENTH CENTURY 
Straight square back, with finials carved with a coat-of-arms, flat curved 
voluted arms on square supports, straight square legs, deep front rail 
carved with voluted scrolls, pointed leaves and a coat-of-arms. Seat 
and back upholstered in sixteenth century tapestry, the back woven in 


a pattern of a female seated in a pavilion, the seat with vases of flowers, 
leaves and fruits. Finished with silk fringe. 


Ss0.- Lees A Neh aire 4 # Sick 
vite hk. tert 
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Prive | 


465—Pair or FLORENTINE WaLNuT ARMCHAIRS OF THE SIXTEENTH CENTURY 


34 Straight square backs, with acanthus-leaf carved finials. Straight seat 
a. fronts, straight square legs, deep front rail carved with circular rosette 
and voluted scrolls and square side rails. Seats and backs upholstered 
in purple velvet. Finished with silk galloon and fringe secured by brass- 


headed nails. 


\ : 
466—Frencn Watnut ArMcHAIR IN PETIT-POINT OF THE a 
; SO CENTURY 
4 4 * Square upholstered back, curved, voluted and carved arms on carved 
id supports, square and curved legs. Carved deep front rail, shaped side 
rails and stretcher and voluted feet. Back and seat upholstered in point 
needlework embroidered, on a light ground and in colors with scrolled 
serrated leaves and flowers, secured with brass-headed nails. 


467—Frencu Watnut ARMCHAIR IN oaks POINT OF THE Sixreen TH Ceca RY 
G25 Square upholstered back, curved, voluted and carved arms on turned 

: supports, turned legs, front and side rails and stretcher. Seat and back 
in gros and petit-point needlework embroidered on a light ground and in 
colors with scrolled pointed leaves and flowers, secured with brass-headed 


nails. 
ee Se 2 


468—FrrencuH WaALNuT Winco BERGERE IN PETIT-POINT OF THE EARLY/SEVEN- 


40 TEENTH CENTURY 

44 0. Straight square back, with.straight wings and arms. Square and turned 
legs, turned front and side rails and stretcher. Seat back, wings and 
arms in gros and petit-point needlework embroidered, on a dark ground 
and in color, with figures, a fountain and scrolled leaves and flowers, 


secured with brass-headed nails. re 
A Ae. OA 


469—Frencyu Watnoutr Wine BERGERE IN PETIT-POINT OF THE EARLY SEV EN- 





TEENTH CENTURY 
00. Back with serpentine top, curved wings, straight arms, square and 
turned legs, turned front and side rails and stretcher. Seat, back, wings 
and arms in gros and petit-point needlework and embroidered, on a dark 
ground and in colors, with figures, festoons and scrolled leaves and flow- 
ers, secured with brass-headed nails. Loose seat cushion. 





Four 


th Afternoon é 
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FLORENTINE WaLnut ARMCHAIR OF THE SIXTEENTH CENTURY 


Straight square back, with acanthus finials, carved arms on square sup- 
ports, carved deep front rail and square legs. Seat and back in fine 
sixteenth century Brussels aa liee aS with silk fringe. 


af NLA WIaw / } 
Tuscan Watnut ARMCHAIR eal if IXTEENTH CENTURY | 
Straight square back, with acanthus-leaf carved and voluted finials. 
Straight flat molded arms on turned baluster-shaped supports, straight 
seat front and square legs, rails and cross bases. Seat and back uphol- 
stered in sixteenth century tapestry, woven in a design of a basket of | 
fruits, a mask, fruits and scrolls in yellows ey a blue ground and secured 


ith b -headed nails. 
with brass-headed nails arverrver a. 


* 
ts 44 


Set oF Four French Watnut ARMCHAIRS IN pit ala OF THE 
Late SEVENTEENTH CENTURY 


Shield-shaped backs, with carved frames and crestings. Curved arms 
with carved supports. Serpentine fronts with carved shell aprons and 
carved cabriole legs. Backs, seats and arms upholstered in petit-point 
needlework embroidered with scrolled panels and an oval medallion of 
figures on a ground of varicolored scrollings. 


pi tt <4 
Parr oF Frencu Watnout PeEtitT-pornt CHatrs oF THE EIGHTEENTH 
CENTURY ; 
Shield-shaped backs, with carved frames, straight arms, serpentine seat 
fronts and carved cabriole legs. Seats, backs and arms in petit-point 
needlework, embroidered, in colors, with figures and an animal, cornu- 
copie and scrolled flowers and leaves on black grounds. 


WW. & dither 


Set oF THree Frencu Watnet Cuairs in PETIT-POINT OF THE SEVEN- 
TEENTH CENTURY 

High upholstered backs, straight seat fronts and curved legs, side rails 

and stretcher. Seats and backs in gros and petit-point needlework 

embroidered, on dark grounds and in colors, with scrolls, birds, vases of 

flowers and leaves. Finished with silk gimp. 


Ady A ae 
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Fourth Afternoon 
475—Frencw La Sante Sirk Brocapep Fire-scr EN OF THE EIGHTEENTH 
Jo CENTURY 
’ Rectangular shape. Wooden frame, carved with bead-and-reel ornament 
and acanthus leaves, pointed acanthus-leaf finials, voluted acanthus-leaf 
cresting, rosetted, paneled and bead-and-reel carved cross bases and 
square tapering fluted feet. Panel woven in red, blue, green, yellow, 
cream-colored and brown silks in a pattern of Chinoiseries; on one side 
a man in Chinese costume and a woman holding an umbrella in a boat 
before a pavilion in which sits a woman, on the other side a man in Chinese 
costume dancing before a woman who sits under a trellised arbor. In 
front is a plant with leaves. Carving gilded. 


Height, 38 79 wes h gies inches. 
- a ai 
x ae nee gf 
[~ Q.jVdermer, 441. 
4'°76—Setr or THREE FLORENTINE GitT WALNUT AND NRO ae 
7 bo OF THE SEVENTEENTH CENTURY 


Straight backs, molded carved legs, cross stretchers with shell at inter- 
. 390 section. In needlepoint embroidered, in silks of many colors, on a light 


ground, with scrolls, birds, grapes and flowers. 


From the Marcuard Collection, Florence. ; / A 
Z- OWetrwy, a7 
Op Meg) Gay BAO Oy y 
| 477—Set oF Four Frencu Watnut Cuairs In PETIT-POINT OF TI 
i 45d TEENTH CENTURY 
q ‘ Straight backs with shaped tops, turned legs, front and side rails and 
stretchers. Seats and backs upholstered in petit-point needlework and 
- ov. embroidered in a pattern of large flowers and scrolls, secured with brass- 
; headed nails. 


a Se Bolick. 


| 478—Frencu Waxtnut Wine ARMCHAIR OF THE SEVENTEENTH CENTURY 







4 SSC Square upholstered back, curved wings, straight arms on baluster-shaped 
; omy supports, turned legs, front and side rails and stretcher and ball feet. 
Seat, back, wings and arms in gros and petit-point needlework embroid- 
ered, on a dark ground and in colors, with figures, birds, scrolled leaves 
and flowers, secured with brass-headed nails. Loose seat cushion. 








Fourth Afternoon 









479—FreNcH Watnut Wine ARMCHAIR OF THE SEVENTEENTH CENTURY 


ng square, upholstered back, curved wings, straight arms; with 


¢ 2 pull-out bars of brass, on square supports, turned legs, front and side 


rails 


and brass casters. Back, seat, wings and arms in gros and petit- 


point needlework embroidered, on a dark ground and in colors, with 
figures, pointed pendants, scrolled leaves and flowers, secured with brass- 
headed nails. Loose seat cushion. 


480—-P air 





oF FLORENTINE WALNUT ARMCHAIRS OF SIXTEENTH CENTURY 


; Sloping square backs, with gilded acanthus-leaf carved finials, straight 
AI IO. flat molded arms on turned baluster-shaped supports, straight square 
and turned legs on square cross bases carved with paw terminations and 
square back rails. Seats and backs upholstered in sixteenth century 
tapestry, the backs woven in a design of a scrolled and gadrooned cir- 
cular medallion enclosing lions’ masks, the seats with scrolled medallions 
enclosing Putti’s heads and fruit festoons. Finished with silk fringe 
secured by brass-headed nails. 


J. Oreetti 


481—Frencu CarveED AND GittT Woop ScrEEN OF THE SEVENTEENTH 


bon. Rect 


CENTURY 
angular molded frame, with arched top and pierced and carved 


scroll and leaf cresting; molded and voluted cross bases. Paneled with 
Flemish sixteenth century tapestry woven, in colors on a dark ground, 


with 


a pillared pavilion in a wood with a statue of Venus approached 


by men blowing trumpets and carrying standards and with women 


kneeling in adoration. 


Height, 3 feet 9 inches; width, 3 feet 10 inches. 


482—Tuscan WaLunutT SETTEE OF THE SIXTEENTH CEN Y 


Stra 


/L070. legs, 


ight upholstered back. Curved arms on voluted supports, square 
pierced deep front rail and square base rails with paw ends. Back 


and seat upholstered in sixteenth century Flemish Gothic tapestry woven 


ina 


design of scrolled leaves, flowers and birds. Finished with netted 


silk fringe. 


Length, 4 feet 10 inches. 





‘ 
a Ce 
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- 483—Frencn Watnut BanQuETTE IN 
7, TEENTH CENTURY 

J 0. Rectangular shape with turned legs, square molded end rail and longi- 

tudinal stretcher. Top upholstered in petit-point needlework embroid- 

ered in a design of scrolls and leaves and secured with brass-headed nails. 


’ f ength, 3 f 41/, inches. 
1 bi f 

' A . 

_  . 484—Frencnu Watnut CualsE-LONGUE IN PETIT-POINT OF THE SEVENTEENTH 
7 


OF THE ATE VEN- 


CENTURY 


24072. In two portions. Each with sloping shaped backs, curved wings and 
i arms, serpentine aprons and cabriole legs. One with rounded, the other 
: with incurved end. Seats, backs, wings and arms upholstered in petit- 
ie point needlework embroidered in a pattern of scrolled leaves and flowers. 


J Loose seat cushions. 


“ . ‘ 
485—VENETIAN CARVED AND GittT Woop ScrREEN OF THE SEVENGFEENTH 


ment*with rectangular central tablet from which hang festoons of fruits 
and pointed leaves, and supported by caryatid figures of Putti with 
folded hands and acanthus-leaf terminations on scrolled and voluted 
pedestals with bead pendants. Scrolled and voluted apron carved with a 
cherub, guilloche carved stem and voluted and scrolled stand with scrolled 
cushion feet carved with egg-and-dart ornament. Completely gilt and 
occupied with panel of petit-point needlework embroidered, in colors, 
in a design of shepherdess, with sheep, seated under a tree, branches of 
flowers, leaves, fruits and a long-tailed bird. Below are branches of 
flowers and leaves and birds. All on a black ground. 


Height, 62 inches; width, 331, inches. 


486—Set or THree Frencu Parntrep CuHairs oF THE Late EIGHTEENTH 
, CENTURY 


5 pat CENTURY 
fr? * Rectangular shape, with molded cornice surmounted by a broken pedi- 


ie 


o7). Square backs in molded frames, one carved with French fleurs-de-lis and 
crested with a crown, straight seat fronts, flanked with sunken diamonds, 
one carved with fleurs-de-lis, and turned tapering legs, one carved with 
fleurs-de-lis, pear-shaped feet and square side rails and stretchers. Seat 
and backs upholstered in green velvet. 

Note: These chairs, made for Royal use, are stamped with the numbers of the 
inventory of the Chateau d’Eu. The Chateau d’Eu formerly belonged to the Princes of 


Orleans. These chairs were sold, in 1870, by the Commune with many other pieces of 
furniture to aid in raising the war indemnity to Germany. 


Fourth Afternoon 


Pree AE es cu: WALNUT SAVONAROLA CHAIR OF THE FIFTEENTH CENTURY 


Formed of six square double curved standards pivoted so as to fold, 
shaped hinged back carved with a scrolled escutcheon, curved rosetted 
arms and straight square base rails with paw ends. , 


LL We ote 


488—FLoORENTINE SAVONAROLA WALNUT CHAIR OF THE FIFTEENTH CENTURY 


a/ Curule chair shape, formed of seven double curved square standards 
200 crossing and pivoted so as to close. Square curved voluted arms, shaped 
hinged back carved with a circular medallion enclosing a scrolled escutch- 
eon on a ground stamped with a diaper of floral rosettes. Front stand- 

ards stamped to correspond. Molded cross bases and carved feet. 


€q et 
489—FLorRENTINE WALNUT SAVONAROLA CHarR OF THE FIFTEENTH CENTURY 
4 Formed of eight square double curved standards pivoted so as to fold, 
at 0. shaped hinged back, incised with diapers of groovings and carved with 


medallion enclosing a bishop’s mitre, straight square arms ending in 
balls. Fronts incised with lines and groovings. Square base rails with 
fluted ends. 
Apt herr 
490—FLoRENTINE SavonaroLta WaLNut CuHair oF THE FIFTEENTH CENTURY 
Curule chair shape, formed of seven double curved square standards 
crossing and pivoted so as to close. Straight square arms, with ball 
terminations, and shaped hinged back carved with dolphins and incised 
escutcheon and stamped with a diaper of floral rosettes. Square cross 
bases. 
& at 
491—FLorENTINE WaAtnvur Savonarota CHair OF THE FIrrEENTH CENTURY 
4 £~ Double curved arms and legs formed of six square standards with flat 
seat hinged so as to fold. Shaped hinged back carved with a scrolled 
/ escutcheon charged with a coat-of-arms. 
t\ ef 
492—FLoRENTINE WALNUT SAVONAROLA CHAIR OF THE FIFTEENTH CENTURY 
Curule chair shape, formed of seven curved square standards, pivoted at 
ay _ intersection so as to close. Shaped adjustable back, straight voluted 
arms and shaped seat front, incised with bands of rosettes. Straight 
base rails. 


wi 


Fourth Afternoon 


493—FLoRENTINE WALNuT Dantesca ARMCHAIR OF THE FIFTEENTH CENTURY 
ee chair shape, with incurved arms ending iy lions’ heads, turned 
/ a rosette at intersection and shaped base rails. Leather seat, with loose 


velvet cushion, with back upholstered in red velvet finished with silk ball 
fringe. 


From the Dal Zotto Collection, Venice. 


7/| Jo pee TY ‘apes ett 


494—FLoRENTINE WatNut DANnrEsca ids OF THE FIFTEENTH CENTURY 


Tae Curule chair shape, formed of four double curved legs and arms pivoted 
4 . at the intersection so as to fold. Curved, voluted square arms and 
; shaped base rails carved with paw feet. Back and seat of velvet. 


zarller ag/ 


495—FLoORENTINE WALNUT Danresca CHAIR OF THE SEVENTEENTH CENTURY 


oa Curule-shaped, with curved voluted arms, carved rosette at intersection 

) 373 . and straight shaped base rails. Front inlaid with quatrefoils of lighter- 
colored wood in “‘intarsia” fashion. Velvet back and leather seat finished 
with silk fringe. 


From the W. Wilkins Collection, Florence. 


495s—FLoRENTINE WALNUT SAVONAROLA CHAIR OF THE SIXTEENTH CENTURY 


: oon Curule chair shape, formed of seven curved square standards pivoted at 
f * the intersection so as to close. Shaped adjustable back incised with 
' circular medallion and bands of rosettes. Straight voluted arms and 
; shaped seat front, incised with bands of rosettes. Straight base rails. 


a i oie OO 


496—VENETIAN Watnor SETTEE OF THE eee CENTURY 


ISC Open back, with head rail pierced and carved with scrolls and an escutch- 

20. eon charged with the coat-of-arms of Pope Chigi, carved voluted arms 
on spirally twisted turned supports, deep front rail carved with scrolls 
and an escutcheon, and carved legs with voluted feet. Seat upholstered 
in velyet secured with brass-headed nails. 


From the Dal Zotto Collection, Venice. 


Fourth Afternoon 


er eee 






- ‘ 
J . # 
497—Parr oF FRENCH WALNUT SETTEES OF THE KIGHTEENTH CrentTuU 


L. D356. Straight upholstered backs, with curved molded arms on turned tapering 
“columnar supports, bowed seat fronts flanked by rosetted dies and 

turned, tapering, fluted. legs. Backs, seats, sides and arms in yellow 

moiré silk as described in a letter from the Ministére du Mobilier de 

France. Loose seat cushions. : 

Length, 3 feet 6 inches. 


Note: These settees were in the Palais du Louvre with an inventory number re- 
ferred to in a letter from the Ministére du Mobilier de France, and were sold in 
1870 by the Commune to aid in raising the war indemnity to Germany. 


6A. 


498—FLoRENTINE TABLE OF THE LATE SIXTEE 


f So Rectangular top, with molded edge, carved apron fitted with drawer, 
a. turned baluster-shaped legs, square molded rails and pear-shaped feet. 





CENTURY 


Height, 2 feet 8 inches; length, 3 feet; width, 1 foot 7% inches. 


Le ° 


* 


499—Tuscan Watnut HicH-Backep Box CyHair oF THE FIFTEENTH CENTURY 


frieze. Carved voluted and scrolled side brackets and molded and carved 
paneled back. Straight molded arms, with voluted and imbricated tops 
on voluted supports. Wooden’ seat hinged to form lid of box. Shaped 
front, molded base and sur-base with molded edge. 


2 eS High straight back, with molded and modillioned cornice and plain 
- 


Height, 67%, inches. 


A.C Wearet 


500—FLorENTINE WaLNut CABINET OF THE SIXTEENTH CENTURY 


Rectangular shape. Top with molded edge, frieze fitted with drawer 
++E9 _ having swinging looped handle of bronze and flanked by voluted modil- 
lions. Hinged fall-down front paneled and carved with circular medal- 
lion enclosing a bust of the Virgin holding the Child Christ, surrounded 
by a band of guilloche patterning and flanked by shaped pilasters with 
fronts molded and carved with guilloche patterning. Interior fitted as 
a cabinet with eight drawers and compartment with hinged fall-down 
front, having paneled fronts and swinging looped handles of bronze. 


Molded base and paw feet. 


Height, 27 inches; width, 27 inches; depth, 13 inches. 





Fourth Afternoon 


501—Lyonnats Goruic Oak “CHARERE” OR Canieon( OF ne FIrTEENTH 


Gao 


CENTURY 
Rectangular shape, with carved cornice and high back carved with pan- 
els of Renaissance arabesques of baskets of fruits, birds and festoons, 
flanked by pilasters with carved shafts. Straight arms with console 
brackets at sides and linen fold panel at back of seat which is hinged to 
form lid of box. Front carved with three panels of Gothic tracery and 
vases, sides in the linen fold panels enriched by carving. 


Height, 6 feet 3 inches. 


Leeds 


502—Tuscan Carved AND GiLttT WaLtNutT PEDESTALS OF THE SIXTEENTH 


Hilo 


CENTURY 


Sgabello-shaped, with incurved tops carved with masks, shaped fronts 
carved with volutes, acanthus leaves, husk pendants and masks with 


paw feet. Completely gilt. 
fe 4 feet. 


503—Pair oF VENETIAN PAINTED PEDESTALS OF THE SEVENTEENTH CENTURY 


SF bo 


Square tapering shape with molded cornices and bases. Painted, on 
three sides, in colors on cream-colored grounds with arabesques of masks, 
dogs, birds, quatrefoils, piping fauns, scrolled branches of leaves and 
circular medallions enclosing classic symbolic figures. 


Height, 571% inches; width, 15 inches. 


From the old Simonetti Collection, Rome. 


7 aman tgh 


~604—Tuscan (Arezzo) Watnut CaBINET OF THE SIXTEENTH CENTURY 


(7%. 


Rectangular shaped top, with molded dentelled edge. Apron fitted 
with two drawers with carved fronts and wooden knobs divided by acan- 
thus-leaf carved brackets. Body with two hinged doors carved with 
lions’ masks separated by carved panel and flanked by caryatids with 
Putti’s heads. Molded carved base and paw feet. 


Height, 4 feet 1 inch; width, 5 feet %4 inch. 


Fourth Afternoon 


TAIN 


505— 
Ab. 


507— 


EncuisH Manocany Casinet oF THE CHIPPENDALE PERIOD 
Rectangular shape in two portions. Upper portion with molded broken 
pediment flanked by two figures of white glaze porcelain, arranged as 
cupboard with hinged glazed door. Lower portion as desk arranged 
with compartments and with sliding tambour front and pull-out writing 
slab. Below are a drawer with brass knob and a cupboard with sliding 
tambour front. On square tapering legs. 


Height, 67 inches; width, 17 inches; depth, oll inches. 


Zz eee. 
Frencu Inxarp Bots-pE-rosE Desk or THE Lovts XVI Prion 
Rectangular shape. Upper portion, with sliding front, fitted as desk 
with pull-out writing slab and steel safe with hinged door. Body with 
bowed front fitted with two drawers, shaped apron and square cabriole 
legs. Panels of bois-de-rose enclosed by inlaid lines of satinwood and 
colored woods and borders of rosewood. 


Height, 45 inches; width, 391, inches; depth, 201% inches. 
Frencu Inztamw Kinewoop anp Turrewoop ComMovE oF THE ExcHT- 
EENTH CENTURY ; 


Cy 2Z-4q Rectangular shape. Serpentine bomb-shaped front with white-veined 


red marble top having a molded edge. The body is fitted with two long 
and three short drawers having fronts inlaid with shaped panels sur- 
rounded by lines of satinwood on shaped bracket feet. Mounts, of gilt 
bronze, consist of scrolled looped handles with rococo scrolled plates and 
scrolled keyhole escutcheons, and pierced scrolled acanthus-leaf feet. 
Signed by the cabinet-maker, below marble top, ‘“‘monpon. m. E. (Maitre 
Ebénsite).” 


Height, 341, inches; width, 21 inches; depth, 26 inches. 
YOM { 
Set oF Srx VENETIAN CARVED, PAINTED AND Gitt Woop CuHarrs OF THE 


EIGHTEENTH CENTURY 


High backs, with shaped side supports, gilt scrolled and acanthus-leaf 
carved crestings and vase-shaped splats painted with figures in the Wat- 
teau style. Straight shaped seat fronts, carved and gilt cabriole legs 
and spoon feet with turned side rails and stretchers. Seats upholstered 
and backs paneled with silk brocade in stripes of blue and rose-color. 
Frames painted on light green grounds with acanthus-leaf scrolls and 
panels of foliage pendants in gold. 


Fourth Afternoon 


Am 
by EMMANWVV LAE 
509—Venetian Carvep, Patntep anp Giut Lir-pu-sour oF THE EIGHTEENTH 


Cree CENTURY 
~ Rectangular shape. Curved headboard, carved with Greek wave border 
and fluted pilaster side supports. Sides and foot molded, beaded and 
carved with wave ornamentation and broken at the ends with panels 





: carved with laurel-leaf sprays. Angle supports ending in bronze finials 
: of scrolled vase form with flame terminations. ‘Turned tapering and 
' fluted legs. Painted in green and gilt. Upholstered in red silk damask. 
Height, 351% inches; width, 35%, inches; length, 72% inches. 
Ye 
} 510—Frencu Parauetry Wririnc TasLe oF THE EyGHTEENTH CENTURY 


By 5ST Rectangular shape with serpentine front. Top, inlaid with blind-tooled 
a dark green leather, shaped apron fitted with drawer and square cabriole 
‘ legs having, at the knees and feet, pierced and scrolled gilt bronze mounts. 
Rising back, arranged with central open compartment having a drawer 

beneath and clock with Roman numerals above. On either side are cup- 
5 boards with drawers beneath and hinged doors having fronts formed of 
false book-backs of tooled leather. Top of rising back and drawer front 
of light and dark wood parquetry inlaid in an imbricated patterning. 


Drawer knobs and keyhole escutcheons of gilt bronze. 
j 21 inches. 
(knee 











Height, 4381/, WA 1 ae _ inches ; 


511—Venetian Painrep TasLe or THE EIGHTEENTH re y/ 


Rectangular shape. Top with molded gadrooned edge. Paneled apron, 

» square tapering columnar legs with acanthus-leaf capitals, scrolled feet 
and curved molded cross stretchers with rectangular meeting block 
carved with acanthus-leaf, and with acanthus finial. Top painted with 
two seated female figures holding mirrors and oval escutcheons charged 
with coats-of-arms quartered with Austrian eagles and English lions and 
surmounted by royal crowns. Above are jeweled canopies and floral 
festoons. The figures are placed under round-arched pavilions supported 
by female caryatids having tapering terminations and with peacocks 
between, supported on scrolled and voluted bases. Gold background. 
Legs, aprons and stretchers painted and gilded. 


Height, 28 inches; length, 42%, inches; width, 26 inches. 


Note: This table was made and painted in Venice, in the eighteenth century, to the 
order of a noble English family. 


Fourth Afternoon 







512—Frencw Manocany anp Bronze “BonnEeur-pu-sour” Dis 
EIGHTEENTH CENTURY 
O70. Rectangular shape, with rising back having a pierced bronze rail and 
fitted as cupboard with two hinged glazed doors and two drawers inlaid 
with bronze. Hinged writing flap with plain edge apron fitted with two 
drawers, the fronts inlaid with bronze on turned tapering legs. 


Height, 3 feet 6 inches; width, ai aie inches; depth, 1 foot 6 inches, 


513—Tuscan (Lucca) Watnut TasLe or ffHE Le Sets CENTURY 
/ JO Shaped top, with plain edge. Pedestal of four flat voluted and scrolled 
brackets with turned finials, meeting on octagonal center with turned © 
finial and pendant. On cruciform base with turned finial and shaped 
and molded feet. Height, 821, "Dy, length ee 1 2014 inches. 


SII eo | 


514—F LorENTINE Watnut Harrack or HA &- on iret CENTURY 


fF Rectangular shape, with molded, dentelled and egg-and-dart carved cor- 
nice. Frieze with four turned pegs separated by sunken patterns and 
voluted and scrolled apron. Voluted and scrolled side brackets. . 


Dna. inches ; Liga 331, inches. 


515—VENETIAN PAINTED PAPIER-MACHE AND MILA. NaS OF THE E1IGHT- 


’ SO EENTH CENTURY 


Oval basket of papier-maché with turned-over rim, the exterior painted 
in colors, on a white ground, with festoons of flowers and leaves, tied 
with knotted ribbons. On two shaped rockers of wood painted, in col- 
ors, on a white ground with floral bouquets surrounded by bands of 
gilding. Square longitudinal stretcher, painted with a floral meander. 

Height, 26 inches; length, 3814 inches; width, 26 inches. 


From the old Simonetti Collection, Rome. 


516—FLorENTINE InLAID Watnut Taste oF THE SIXTEENTH CENTURY 


Rectangular shape, top with molded and egg-and-dart carved edge, 
bordered with band of scrollings carved in low relief, and inlaid with 
ivory and colored woods in a pattern of branches of flowers and leaves, 
secured by knotted ribbon. Frieze carved, in relief, with scrolled acanthus 
leaves and shells and fitted with drawer, pierced apron carved as festoons 
of laurel and leaves, turned baluster-shaped legs, molded and bead-and- 
reel carved rails and turned pear-shaped feet. 

Height, 31%, inches; length, 35, inches; width, 19 inches, 





ftso. 





» Fourth Afternoon 


517—FLorENTINE Inuarip Correr CABINET OF THE LaTE SIXTEENTH 


S78. 


CENTURY 

Rectangular shape, inlaid with lines of ivory, the top and sides in the 
form of panels, the front in an interlaced strapwork design. Hinged 
fall front. Interior fitted as a cabinet with fifteen drawers and central 
compartment of small drawers with hinged door. Drawer fronts of 
ebony, with broken molded panels and silver swinging looped handles with 
pierced, masked and scrolled plates, two having scrolled and voluted 
brackets and cherubim. Door front, flanked by Corinthian columns with 
inlaid shafts, having a round-arched niche occupied by a silver statuette 
of Justice. Exterior mounted with gilt bronze keyhole escutcheon and 
strap latches modeled with Putti, masks and scrolls. Guilt bronze looped 
carrying handles. 

Height, 161%, inches; width, 3514 inches; depth, 14 inches. 


Note: This coffer cabinet was in the collection of Cardinal Ricci of Rome and the 


metal work was attributed to Benvenuto Cellini. 4 oe 2h 


518—MantTvuan WaLtnut SIDEBOARD, CALLED “AMATORIO,” OF THE EARLY 


SIXTEENTH CENTURY 


Rectangular-shaped top with chamfered angles, with apron carved with 
rosettes. Body arranged as a cupboard with two hinged doors carved 
with trefoiled arches and enclosing figure of a youth in sixteenth century 
Italian costume. Angles carved with rosettes and the arms of the Dukes 
Visconti of Milan and Gonzaga of Mantua. Shaped apron and 
bracket feet. 

Height, 3 feet; width, 5 feet; depth, 1 foot 9 inches. 


Note: This excessively rare cabinet, of which there is only one example in the 
Museum of Mantua, was known as an “Amatorio” in reference to its being tendered 
by the bridegroom to his bride as a nuptial gift. The portrait of the groom is carved 
on the doors of this piece. This was made under Tyrolean influence, Mantua being 


close to the Tyrol. The remarkable patina is Fe pe ea 


519—Frorentine WatNnur CaBiINet oF THE SIXTEENTH CENTURY 


(60-0. 


Semi-octagonal top, with molded fluted edge. Apron fitted with drawer 
with bronze knob, body arranged as a cupboard with hinged door having 
a molded rosette in center and flanked by six columnar pilasters. Molded 
base and paw feet. 


Height, 2 feet 91% inches; width, 3 feet 2 inches; depth, 1 foot 71% inches. 
From the Wilkins Collection, Florence. 


Fourth Afternoon 







520—VENETIAN InLAID WaLNuT TABLE OF THE SIXTEENTH CENTURY 


Rectangular top of ebonized walnut with plain edge, inlaid, in engraved 
ivory and mother-of-pearl, with panel enclosing figures of Flora and 
Ceres, signs of the Zodiac, baskets of fruits and foliage scrolls and sur- 
rounded by a border of oval and square medallions and vases of flowers 
and leaves. -Supported by two spirally turned legs, inlaid with branches 
of flowers, on an oval stand inlaid with vases of floral and foliage scroll- 
ings and incurved bands. Six turned ball feet. 


I OO 


Height, 301% inches; length, 283 inches; width, 1114 inches. 


ane 


521—-Frencu Oak Casiner or THE Lyonnais ScHogL OF THE SIXTEENTH 
CENTURY 

& 3 / 0-0. Rectangular top, with broken angles and molded edge. Body arranged 
as cupboard with three caryatid capitals and two hinged doors carved 


with terminal figures and scrolls, molded base and square pear- shaped 
feet. 





Height, 2 feet 101%, inches; width, 3 feet 2%4 inches; depth, 1 foot 81% inches. 


JUACL 
522—Tvuscan Watnut CapiNeT AND STAND OF THE SIXTEENTH CENTURY 
= Rectangular shape. Cabinet with molded cornice and hinged fall-down 
ve . front with raised molded panel front, and fitted with two locks. The 
interior arranged with open compartments and two drawers with paneled 
fronts and wooden knobs. The stand with molded cornice, frieze paneled 
with false drawer fronts with wooden knobs and shaped apron. On 


turned tapering legs. The center section pulls out to form supports to 


fall front. 
Height, 52% %,, width, 51 inches; bai Oy) inches. 


523—Brescian WaAtnut CaBiInNeT OF THE Cu Sr Bary 


$9 oe Rectangular shaped top, with molded fluted edge. Frieze fitted with 

o#~* drawer with bust-carved handles. Body with hinged door with flat 

carved front and flanked by two flat carved panels. Sides and drawer 

front carved in a plaited strapwork design. Molded carved base and 
rectangular cushion feet. 


Height, 3 feet 114 inches; width, 3 feet 81% inches; depth, 1 foot 10 inches. 


r 


Fourth Afternoon 
73. 3 vos 
§524—FLorENTINE WALNUT AND Iron TABLE OF THE SIXTERNTH CENTURY 


Circular shape. Top of walnut with molded edge. “Tripod stand 
Jh 0. formed of three curved iron bars with strap-iron voluted stretchers meet- 
i ing in the center. 


Height, 2 feet 5 inches; length, 6 feet 5 inches; width, 3 feet 4 inches. 









11 hllthite 


525—Tuscan Watnut Octaconat TABLE OF THE AL goer ENTURY 
Se 0 Octagonal top, with molded and dentelled edge on spirally turned stem, 
triangular molded base and carved paw feet. 


Height, 2714, inches; diameter, 181/, inches. 


Ist. Aleare 
526—Tvuscan Watnut Cuor STALL OF THE SIXTEENTH CENTURY 
2 ee ee shape. Shaped and carved head rail with carved and pan- 
VK eled back, voluted bracketed arms, dentelled seat front paneled be- 
low with shaped side brackets. At the sides, above, are carved panels 
and consoles, and below, pedestals with paneled and carved fronts. 


Broken molded base. 


Height, 3 feet 81/4, inches; width, 3 feet 81% inches; depth, 2 feet 9 inches. 


ca ec yn 


§27—FLorRENTINE WaAtnut Prit-Dievu CHAIR OF THE + peacecale TH CENTURY 





Round-arched back, with leather-cornered head rail, curved molded arms, 
O07. sides of crossed molded standards pivoted so as to fold, bracketed seat 
and rectangular kneeling rail. Seat and back in old leather. 


- §28—VenetTian Watnut LECTERN OF THE SIXTEENTH CENTURY 


From the Dal Zotto Collection, Venice. 


. vag Sloping book rest with scrolled and voluted cresting, carved with inter- 
laced band forming three circular medallions. Cylindrical standard 
carved with flutings, astragals, gadroons and acanthus leaves. Incurved 


triangular molded pedestal and ball feet. 
Height, 5 feet 11% inches. 


Fourth Afternoon 


529—Nortu Irauian Gotuic WALnut Ae. OF THE Aheant/efy 


) CENTURY 


/ood 


Sloping desk with center pierced and carved with a circular medallion of 
Gothic tracery and shield-shaped escutcheon flanked by linen-fold pan- 
els. Columnar standard, with octagonal shaft carved with spiral flut- 
ings and hexagonal base formed of six arched molded legs carved with 
scrolls and leaves and pointed feet. 

Height, 67 inches. 


Note: This is an unusual example of North Italian Gothic workmanship. The 
carving is exceptional and the whole object is distinguished by its delightful patina. 


arnt eee 


530—FLorenTINE TurNED Watnut Coat STanp oF THE LATE SIXTEENTH 
CENTURY 
30. Turned baluster-shaped and cylindrical molded standard with turned 
vase-shaped finial and reeded circular base. At top four turned C-shaped 
projecting arms. 
Height, 93 inches. 


Note: So far as known, this is the only example of a standing hatrack made during 


the second half of the sixteenth century. 


5381—NortH Irartran Waxtnut CaNDLESTICK OF THE SIXTEENTH CENTURY 
Baluster and vase-shaped standard, carved with flutings, gadroonings, 

V4: @. guilloches and acanthus leaves and with three scrolled, voluted and 
acanthus-leaf carved brackets. ‘Cylindrical candle-socket and tripod 

stand of three curved legs carved with eagles’ heads, legs and claw feet. 


Height, 661/, inches. 






H CENTURY 
Circular top, with two hinged flaps and molded edge.” Apron fitted with 

/ 7 2°. two drawers having molded paneled fronts and wooden knobs. Square 
double curved supports of Dantesca chair form, square rails and cross 
bases carved with paw terminations. 


532—Tuscan Crrcutar Dantesca TABLE OF THE FIFTEE 


Height, 314% inches; diameter, 531%, inches. 


Note: This Dantesca table is so unusual in form as to almost warrant the owner’s 
belief that it is the only one in existence. 





Fourth Afternoon 
Wi 
533—Umerian Wainvut Cainer or THE SitteentrH CENTURY 

dod Rectangular top with molded edge, apron fitted with three drawers with 
carved fronts and wooden knobs. Body with two hinged doors with 

paneled fronts carved with voluted scrolls and rosettes and flanked by 
caryatids and carved pilasters. Sides carved with voluted scrolls and 

rosettes. Molded base and shaped bracket feet. Remarkably fine patina. 


Dick here 


be 534—Tvuscan Watnut TasLe OF THE SIXTEENTH CENTURY 


Height, 8 feet 10%, inches; width, 5 feet; depth, 1 foot 8 inches, 


Octagonal top, with plain edge. Square tapering pedestal with incurved 
capital and sides broken with tapering fluted pilasters. Molded base 


and square molded feet. 
Height, 31 A be Vn Orctonf 461%, inches. 


585—Umpsrian Watnut Cuoir STALLS OF THE 7) fe. FIFTEENTH Or cleveeh URY 


of Rectangular shape, with bracketed arms and legs carved with volutes 
oO and acanthus leaves, paneled backs, molded shaped head-rails, hinged 
seats and rectangular molded sub-base. 


‘ 


‘ Height, 3 feet OP Orson width, 4 feet 4% inches, 
3 

¥ 5386—Tuscan Waunvut Foupine BEp oF THE SIXTEENTH CENTURY 

: Rectangular-shaped top with molded edge, plain apron and hinged fall- 
: / oO. down front forming bed. Molded plain plinth. 

f Height, 3 feet 3 inches; width, 3 feet 10 inches; depth, 2 feet 2 inches. 
2 


Note: This bed was used by the captain of the military guard of a great Palace. 


537—Brescian WALNUT CABINET OF THE SIXTEENTH CENTURY 


J Rectangular top, with molded and fluted edge. Apron fitted with five 
©? drawers with carved, scrolled and voluted fronts, wooden knobs and six 
carved brackets. Body arranged as a cupboard with three vertical panels 
carved with voluted scrollings and two hinged doors with wooden knobs. 
Molded and carved base and voluted bracket feet. 


S0.-— LSA M/ { Height, 3 feet 7 inches; width, 5 feet 3 inches. 


- 


cf 








Fourth Afternoon | 
ine wh 
5388—FLorENTINE Painted CABINET OF THE SIXTEENTH CENTURY 


i pn «7 Top with bowed front, incurved sides and molded edge. Body arranged 

e-’ . as cupboard with two hinged doors, molded base and pear-shaped feet. 
Entirely painted, in colors on a light ground, with grotesqueries having 
as centers paneled niches with classic figures supported by masks and 
surrounded by birds, scrolls and half figures. Above, on apron, are 
egg-shaped escutcheons charged with coats-of-arms of the Medici family 
and of the City of Florence. The whole decorated under a Raphaelesque 
influence and suggested by the “Loggie” of the Vatican. 


Height, A fe 9 inches ; width, 3 fegt 4 inches. 
OA, 


589—Frorentine Watnut Capiner or tie Sixrrentn CENTURY 
y A0 Rectangular-shaped top with molded edge, apron with drawer with carved 
front and knob, and body with hinged door carved with rosettes and 
flanked by caryatid pilasters. Sides carved with rosettes, gadrooned 
base and paw feet. Bronze-like patina. 
Height, 3 feet 6 inches; width, 2 feet 11 ine 


—_— 






s; depth, 1 A 10 inches. 


i ; 
540—Frencu Goruic Oak CuHorr STALLS OF THE FouRTKENTH CENTURY 


ye Rectangular shape, molded and shaped head rail, with ends and central 
© So-7 division curved, molded and carved with grotesque animals. Two hinged 
seats, with brackets beneath carved, one with a Flagellation, one with 

an Entombment. Above are panels carved with Gothic pointed arches 

and tracery, and below are linen-fold panels, the centers enriched, molded 


base and ball feet. 
Height, 3 feet_9 inches; width 4 feet 9 inches. 


; c 
541—Venetian Epony Castnet Patntep sy Bassano (Jacopo pa Ponte). 
Late SIXTEENTH CENTURY 


/ 


may dl 
gi Ebony cabinet with domed top with hinged lid. Painted as to the inner 


surface, fall-down front painted with a rustic scene, with figures, 
cattle and dogs and a landscape with man on horseback in the distance. 
Interior fitted with nine drawers and central compartment with hinged 
door flanked by columnar pilasters. Drawers and door with fronts 
embroidered on silk with colored silks in designs of birds in scrolled panels 
and a tree. Stand of later date with turned tapering legs and curved 
cross stretchers. 


Height, 4 feet 9 inches; width, 2 feet 6 inches; depth, 1 foot 5 inches. 


Fourth Afternoon 





. e 
542—FLorENTINE Wautnut CABINET OF THE SIXTEENTH CENTURY 


Gov Rectangular shape, with molded, carved and dentelled cornice supported 
- by carved, voluted console brackets with beaded and tasseled pendants 
and carved pilasters. Arranged as a cupboard with two hinged doors, 
each with two beaded and carved panels. Carved, molded base and paw 
feet. 





Height, 4 feet 5 inches; width, 3 feet 4 inches; depth, 2 feet. 


. 

Note: This beautifully proportioned small armoire, with its noticeable patina, 
; came from the Marquis Montagliari’s Collection, Florence. 

) 

| eee 
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( 548—Dutcu Watunut CABINET OF THE La ) SIXTEEN HH CENTURY 
a In two portions. Upper portion with molded gadrooned cornice, goats’ 


head brackets and imbricated frieze arranged as a cupboard with four 
caryatid pilasters resting on goats’ head brackets and with three hinged 
doors with cruciform paneled fronts. Lower portion, with three pilasters 
carved with rosettes, voluted strapwork and flutings and decorated with 
applied spindles, arranged as a cupboard with two hinged doors with 
double cruciform paneled fronts. Carved plinth and straight square feet. 


Height, 6 feet 3 inches; width, a bag inches. 
9 
544—Frencn “Acazou” Woop anv Brass eae -FRONT ee A THE Hie T- 
EENTH CENTURY 


t Fr i< Rectangular-shaped marble top, frieze fitted with a drawer inlaid with 
4 brass and with two brass swinging looped handles. Fall front with 
) ging Pp 

: interior fitted as desk, three drawers below with brass swinging looped 
J handles, plain plinth and pear-shaped feet. 

a Height, 4 feet 4 inches; width, 2 feet 8 inches; depth, 1 foot 2 inches. 
: Note: This desk is signed twice under the marble slab, “Lerpsher,” and is also 


stamped with its number “F. 2640,” in the Chateau d’Eu, whence it came. It was 


sold in 1870, by the Commune, to help defray eg indemnity to Germany. 


~§45—Tuscan Watnut Casiner oF THE SIXTEENTH CENTURY 
Ee Rectangular-shaped top, with chamfered angles and molded carved edge. 
4 Apron fitted with two drawers, body arranged as cupboard, with two 
‘ hinged doors having wooden knobs. Guilloche carved base and paw feet. 


_ ——~! : 


, Height, 3 feet 6 inches; width, 5 feet 9 inches; depth, 2 feet 3 inches. 


Fourth Afternoon 


546—Lyonnats WALNUT CABINET OF THE SIXTEENTH CENTURY 


bp In two portions. Upper portion with molded, carved, dentelled cornice 
Ov, q Pcie see : 

arranged as a cupboard with two hinged doors carved with masks and 

with three tapering fluted pilasters. Below are two drawers with carved 

paneled fronts. Open lower portion, supported by two tapering fluted 

and bulbous pilasters with back carved with two scrolled oval medallions 

and four fluted pilasters. Fluted plinth, carved molded base and ball 


feet. 
Height, 4 feet 9 inches; width, 3 feet 5 inches; depth, 1 foot 6 inches. 
f 


~ 


547—Tuscan Watnut Writinc Desk oF/THE SIXTEENTH. CENTURY 


3 Rectangular cabinet with molded cornice, plain frieze, three plain pilas- 

? ters and two hinged doors. Stand with two tiers of drawers, one above — 
and two below, supported by scrolled brackets. Side supports of square 
scrolled and voluted legs, with curved braces of knopped wrought-iron 
rods. 


Height, 4,feet 1134 inghes; width, 4 feet 4 inches. 
548—Frencu Exony Bout Bookcase ns Louis XIV Prriop 
Rectangular-shaped top, with molded gilt bronze edge. Body arranged 
Ee, as a cupboard with hinged door paneled with open honeycomb diaper of 
gilt bronze and surrounded by scrolled Boule-work borders inlaid in brass 
on ebony, sides with panels of arabesques in Boule-work, straight apron 
and bracket feet inlaid in brass. 


Height, 3 feet 5 inches; width, 2 feet 4 inches; depth, 1 foot 1 inch. 


Note: In the interior of this bookcase is an oval copper tablet bearing an inscrip- 
tion which declares that “This little piece of furniture, already old,” was given to M. 
Marigny, of Paris, by M. Merlin, “formerly with Hd the brother of Louis XVI.” 


x . 


549—Tuscan Inutaiw Wautnut CABINET OF THE SIXTEENTH CENTUR 


edge. Apron fitted with four drawers with wooden knobs separated by 
die inlaid with a diamond with checkered border in light-colored and 
black woods. Body arranged as a cupboard with two hinged doors, the 
fronts inlaid with diamonds with barbers’ pole patterned borders and 
flanked by vertical panels carved with twisted ribbons surmounted by 
inlaid diamonds. Angles paneled. Molded base. 


f } Ps Rectangular-shaped top, with chamfered angles and molded déntelled 


Height, 4 feet 9 inches; length, 5 feet 7 inches; width, 1 foot 11 inches. 


Fourth Afternoon 








IXTEENTH CENTURY 
o Rectangular shaped top with molded edge surmounted by re¢tangular 
Vi, - plate rest with molded base and paw feet. Body with hinged paneled 
doors flanked by vertical panels. Carved, above, with Putti’s heads and 

stars. Molded base. 
4 Height, 3 feet 10 inches; width, 6 feet; depth, 2 feet 8 inches. 


550—Tuscan Watnut SIDEBOARD OF TH 


551—Tuscan Watunut CABINET OF THE SIXTEENTH CENTURY 


Rectangular-shaped top with molded and fluted edge, apron fitted with 
four drawers with bronze knobs, body arranged as a cupboard with two 
hinged doors carved with scrolls, separated by a panel carved with a 
scrolled oval escutcheon, charged with coat-of-arms of the family of 
Dante Alighieri, and flanked by plain panels and pilasters with shafts 
carved with horizontal corrugations and acanthus leaves, molded carved 
base and carved feet. 
Height, 3 feet 7 inches; length, 5 feet 9 inches; width, 2 feet 3 inches. 
Note: This very interesting cabinet is not only remarkable for its carving, patina 
and excellent preservation, but also for the fact that, so far as known, this is the only 


piece of furniture in existence which bears the arms of the greatest of Italian poets. 


Evidently it was made for one of his descendants. e 


7 


552—Venetian Carve aNp Ginpen WaLnut CassoNe oF THE SIXTERNTH 
Century By Jacopo Sansovino (1477-1569) 
/ 400 Rectangular shape. Hinged lid, with molded edge carved with imbrica- 
tions. Front with three sunken molded panels, the center one occupied 
with a scrolled escutcheon and shell ornaments, the side ones with scrolled 
oval medallions enclosing the reclining figures of nude nymphs holding 
mirrors. These panels are surrounded by meander borders of vine leaves 
and are flanked by carved masks with double pendants of fruits and 
leaves. Shaped apron, carved with acanthus-leaf scrolls and a center 
shell, and pedestal feet carved with shells and volutes. Carving height- 


ened by gilding. Height, 25 inches; “Ey ae 5 ye 
ABS 


553—SienesE Painrep Woop Cassone oF THE FIFTEENTH CENTU 
Rectangular hinged lid with chamfered edge and braces. Curved body 
47. and cross braces, with ends carved as lions. Painted in colors with 
octagonal medallions of figure subjects and with circular medallions 
with shields charged with coat-of-arms of the Sienese family for one of 
whose members the cassone was made, and studded with bronze bosses. 


From the Dal Zotto Collection, Venice. 
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554—FLoRENTINE Patnrep CassonNE OF THE L&tE FIFTEENTH CENTURY 


/ A) Rectangular-shaped hinged lid with molded edge, curved base. Shaped 
. bracket feet and wrought-iron looped carrying handles. Painted, in 
colors, with a panel of figures in fifteenth century costumes flanked by 
panels of escutcheons charged with coats-of-arms supported by nude 

Path: 
Height, 2 feet 114% inches; length, 4 itis 7 inches; width, 1 foot 81% inches. 


From the Dal Zotto Collection, Venice. of. Ly 
Le y efi, 


555—VeENETIAN PatntED Woop CassonE OF THE nt At FIrreeNtH CENTURY 


Rectangular hinged lid with molded edge, frieze painted in colors with 

AAO. scrolls and curved body divided by six vertical ribs into five panels, four 
painted with scrolls and the center with an oval scrolled medallion with 
the haloed head of a Saint. Incurved base and carved feet. 


From the Dal Zotto Collection, Venice. 


(/( { ef 
556—SIENEsE Paintep WaLnutT Cassone OF THE Earty FIFTEENTH CENTURY 


in colors, with a rectangular panel of a subject of individual combats 
between men in fifteenth century costumes. In the center are two war- 
riors protecting themselves with bucklers, on their right two men fight- 
ing with drawn swords, and on the left the figure of a fallen combatant 
with another bending over him. 


Height, 2 feet 114 inches; length, 4 feet 7 (ey Wty 1 foot 91% inches, 


557—FLorENTINE CassoNE OF THE SIXTEENTH ap 


L200 Rectangular shape. Domed molded and scroll-carved hinged lid, With 

' edge carved with imbrications. Front divided into three panels sur- 

rounded by raised and carved moldings, the center one occupied by 

carving of oval scrolled escutcheon supported by Putti and flanked by 

festoons of fruit and leaves, masks and scrolled ribbons, the side ones 

by female sphinx heads with voluted and scrolled terminations. At 

either side are caryatid pilasters with satyrs’ heads, square tapering 

shafts with fruit festoons and acanthus-leaf carved feet. Ends with 

molded panels enclosing oval scrolled medallions. Gadrooned base and 
acanthus-leaf carved paw feet. 


aa Rectangular pointed hinged lid, molded base and bracket feet. Painted, 





Height, 351 inches; length, 621/, inches; width, 22 inches. 
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j , _§ Lael , FY. 
, 558—FLorENTINE Watnut Cassone DesicNep By Micuet AncEtoO.// Srx- 


TEENTH CENTURY 
as Te. Rectangular domed and molded hinged lid with edge carved with leaves, 
frieze carved with diapery festoons, rosettes and masks. Carved body 
with female caryatids, female torsi at the front angles, scrolled acanthus 
leaves at the rear angles and the front divided into three panels by fe- 
male caryatids corresponding to those at the angles. In the center 


’ panel is carved a scrolled oval escutcheon surmounted by an angel; 
. in the left-hand panel is the figure of a youth attacking a winged gryphon 
‘ with bow and arrow; in that on the right a bearded man reclining with 


standing figures around him. Scrolled and voluted apron and paw 


4 feet. 

; Height, 3 feet 1034 inches; length, 5 feet 1 inch; width, 1 foot 111% inches. 
f 

4 


Note: This cassone is confidently said to have been designed after the cartoons of 


Michelangelo Buonarrotti. K 
; 559—FLorENTINE Ivory AND Eponizep CABINET OF THE LaTE SIXTEENTH 
- gogs CENTURY 
F e/ ' Rectangular shape, in two portions. Upper portion divided vertically 
{ into three sections. ‘The center has a round arch with molded cornice, 


q frieze paneled with ivory, carved and pierced in a design of scrollings, 

and a cresting of ivory carved as a scrolled escutcheon charged with a 

z coat-of-arms and supported by dragons. It is arranged as a cupboard 

with six drawers having paneled fronts and ivory knobs. Hinged door 

with round top and raised molded panel enclosing the figure of a nymph 

under a canopy with eagle finial and festoons of drapery and musical 

trophies. On either side are cupboards with hinged doors having octag- 

onal sunken molded panels enclosing carved ivory figures of flying Amo- 

| rini bearing flowers. These doors are surrounded by panels of ivory 

pierced and carved with arabesques of scrolls, tablets and figures. Above 

) are escutcheons supported by sphinxes and circular portrait medallions 

ma. and below are three drawers, with fronts paneled with pierced and carved 

ivory. Lower portion, with apron fitted with a drawer with paneled 

front, having in the center animals with scrolled terminations, and, at 

the sides, heads with voluted scrolls and festooned masks, arranged as a 

cupboard with two hinged doors having broken paneled fronts and cir- 

cular medallions enclosing groups of youthful Bacchantes. At the sides 

are panels of ivory, pierced and carved in arabesque patterns. Molded 
base and block feet. 

Height, 83 inches; width, 46 inches; depth, 1914 inches. 
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560—Licur1AN WaALNuT CABINET OF THE SIXTEENTH CENTURY 


eke In two portions. Upper portion with molded broken cornice and plain 

/- frieze arranged as a cupboard with two hinged doors carved, in low 
relief, with scrolls and oval medallions and three caryatid pilasters. The 
lower portion is treated to correspond almost exactly with the upper. 
Plinth fitted with drawers, molded base and circular cushion feet. 


Height, 6 feet 9 inches; width, 4 feet 3 inc 






8; depth, 2, feet 1 inch. 


Sr 
2 In two portions. Upper portien with pierced cresting carved with broken 


pediment niche enclosing a figure and supported by scrolls, flowers and 
seated figures, carved frieze and body with hinged doors flanked by 
fluted Corinthian columns and carved with figures in the center, birds 
and festoons above and cherubim and festoons below. Lower portion 
with carved paneled drawer, two hinged doors carved with scrolls and 
oval escutcheons and flanked by caryatid pilasters. Molded base and 
circular cushion feet. Carved by Jean Goujon (16th century). 


Height, 7 feet 11 inches; width, A Ide depth, 2 feet 1 ingh. 
A 


562—Avicnon GotuHic Oak CABINET OF THE RLY FIFTEENTH Cis URY 


561—Frencu Watutnvut CABINET BY JEAN GovUJoN. ENTH CENTURY 


Rectangular-shaped top, with molded edge. Body divided horizontally 

ot /s0 - into two cupboards, each with two hinged doors, the horizontal stiles 
carved in flat relief with twisted ribbon. The panels above are painted 
with panels of standing female saints by a painter of the great Avignon 
primitive school of the fifteenth century, those below carved with linen- 
fold panels. Wrought-iron bolts. Square legs. Light patina. 


Height, 5 feet 91, inches; width, 3 feet 3% inches; depth, 1 foot 6 inches, 


Note: This example came from a demolished / fee 


LicuriAN Watnut CABINET OF THE SIXTEENTH CENTURY 





563 
/ ft g In two portions. Upper portion with molded cornice supported by 


acanthus-leaf brackets and carved frieze, arranged as a cupboard above 
with three carved, vertical panels and two hinged paneled doors carved 
with figures of warriors. Below are two drawers with fronts carved with 
figures. Lower portion with apron carved with festoons and with acan- 
thus-leaf brackets arranged as a cupboard with three carved vertical 
panels and two hinged paneled doors carved with warriors and with 
the inscriptions “Vespasianus Augustus” and “Claudius Caesar” above. 


Molded base and shell-carved feet. 
Height, 5 feet 91% inches; width, 3 feet 81% inches; depth, Ade 8 inches. 


152-5] 9 4 oben eee je 
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f. W. desniane 247. 


564—Tuscan Wautnut Cuppoarp OF 'THE SIXTEENTH CENTURY 

Rectangular shape. Molded and dentelled cornice, carved with egg-and- 

[70 dart and acanthus-leaf ornamentations, bowed frieze carved with masks 
and floral meander. Body arranged as a cupboard with two shelves and 
two hinged doors, the fronts having double panels surrounded by bead- 
and-reel and leaf-carved moldings, the angles carved with voluted acan- 
thus leaves, flanked by Ionic pilasters with carved and molded paneled 
shafts and molded bases. Plinth fitted with three drawers, with carved 
and molded paneled fronts, separated by voluted brackets. Carved and 
molded base and carved paw feet. 


Height, 6 feet 2 inches; width, 4 by 6 inches; depth, 1 foot 10 inches. 


A.A. Hlearrt 


565—Tuscan Watutnvut CaBINET OF THE 52.26 CENTURY 


gn /E- Rectangular shape, in two portions. Upper portion with cresting carved 

* and pierced in a design of a knight on horseback surrounded by voluted 

acanthus-leaf scrolls, molded cornice, and plain frieze, arranged as a 

cabinet with fifteen drawers, having paneled fronts and a central com- 

partment with hinged door. This cupboard is enclosed by two hinged 

doors having fronts with double panels surrounded by raised moldings 

and enclosing broken angled inner panels, and with sides carved with 

standing Putti on molded brackets with festooned drapery and fruit 

terminations. Lower portion arranged as cupboard with two hinged 

doors having paneled fronts matching those above and sides carved with 
acanthus-leaf quatrefoils, drapery, festoons and fruits. 


Height, 95 inches; width, 50 inches; depth, 20 inches 


7. Zeencktt, 


566—FLorRENTINE WALNUT BookKCASE OF THE SIXTEENTH CENTURY 


(/eFo Rectangular shape, with cresting carved with oval medallion supported 


~~ ow eee 


by two gryphons and scrolled leaves, carved cornice and frieze supported 
by console brackets and pilasters with carved shafts. Base carved with 
scrolls and wreath enclosing oval escutcheon charged with a coat-of-arms ; 
guilloche carved base. Iron doors gilt and wrought in a diapered design. 
Carving heightened by gilding. Interior with two shelves lined with red 
silk damask. 

Height, 9 feet 10 inches; width, 6 feet 7 inches. 


Note: This extremely rare and unusual example came from the old Simonetti Col- 
lection, Rome. 
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567—Parr oF Tuscan Watnut BooxkcasEs OF THE SIXTEENTH CENTURY 
» -~ Rectangular shape, in two portions. Upper portion open with round- 
<< 0 .' arched tops, molded cornices and paneled pilaster fitted with seven 
shelves with molded fronts. Lower portion arranged as cupboards with 
hinged molded paneled doors, flanked by paneled pilasters. Molded 
block feet. Bronze hinges and shaped keyhole escutcheons. 


Height, 103 inches; width, 28 inches; depth, 13 inches. 


568—ItTarian Intarp WatnuTt Panca or 7 2.24 CENTURY 

S254 Rectangular shape. Molded and dentelled cornice and frieze with trig- 
lyphs, separated by turned rosettes and inlaid star medallions. Back 
with four panels inlaid, in ivory, ebony and colored woods with coats- 
of-arms, one of them that of the Royal family of Savoy. Four hinged 
seats with flat shaped arms supported by brackets and square spreading 
columns on stepped bases and below four shaped brackets and molded 
pedestal base. 


Height, 5 feet 9 inches; width, 7 feet 9 inches; depth, 1 foot 61%, inches, 


JC. 


569—Tvuscan GotHic Watnut Cuor StT47its oF THE 
ee CENTURY 
oe Rectangular shape, incurved head-rails and arms with ball finials, pan- 
eled backs, hinged seats and square columnar legs. 






cae 


ARLY FIFTEENTH 


Height, 3 feet 3 inches; length, 9 feet 9 inches; depth, 1 foot 9 inches. 


it 5 t a’ 
570—Tvuscan Goruic Watnut CuHorr STALLS OF THE Earty FIrreentH 


eos CENTURY 
O-O . Similar to the preceding. 
Height, 3 feet 3 inches; length, 9 feey9 inches; eh foot 9 fthches. 


LIAS 


570a—Tvuscan Gotuic Wartnut CuHorr STALLS OF THE Earuy (a 





es CENTURY 
“TY O . Similar to the preceding. 


Height, 3 feet 3 inches; length, 9 feet 9 inches; depth, 1 foot 9 inches. 
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571—Pam or FiorentTrnsE Watnvut ened ae THE SIXTEENTH CENTURY 
) -~ Rectangular shape. Straight broken molded cornices and plain friezes. 
To * Open backs on turned vase and baluster-shaped spindles, fluted, astra- 
galled and carved with acanthus leaves on rosetted bases. These are 
divided by paneled pilasters carved with guilloche patterning and flanked 
by pilasters carved with coats-of-arms, and winged female sphinxes ter- 
minating in volutes. Straight seat fronts with molded edges supported 
on four scrolled and voluted bracket legs carved with guilloches in front. 


Molded bases. Aaa. F ie Phd SE lt. 


572—F orentine WaLnutr Sipesoard oF THE SIXTEENTH CENTURY 
“a Jb Rectangular-shaped top with molded edge, fluted frieze fitted with three 
2. drawers with bronze looped handles, separated by acanthus-leaf con- 
; soles. Body with four fluted, astragalled and voluted capital pilasters, 
arranged as a cupboard with three hinged doors with bronze looped 
handles. Curved gadrooned plinth and molded base. In a remarkable 
state of preservation, with a fine light fone 


Height, 3 feet 10 inches; length, 8 feet een a feet. 


573—FLorENTINE WaALNuT Cuorr STALLS O IXTEENTH CENTURY 


In three portions. Center portion with pointed molded pediment and 
S2o- dentelled cornice, carved frieze and back divided into three panels with 
raised moldings and carved above with mask shells and husk festoons and 
pendants by four pilasters, two carved with caryatids and two with 
plain shafts. Wooden seat supported by shaped brackets. The side 
portions correspond, except that the frieze is plain and the panels are 
carved with masks and husk festoons. 
Height of central part, 10 feet 1 inch; of side parts, 6 feet 7 inches. 
Width of central part, 8 feet; of side parts, 7 feet 7 inches. 


From the old Simonetti Collection, Rome. Y Bak 


574—FLorENTINE WatNut Four-post BEep oF THE SIXTEENTH CENTURY 


1470 





Shaped headboard carved with oval escutcheon charged with a coat-of- 
arms and flanked by voluted imbricated scrolls, molded and carved cornice 
and voluted side brackets. ‘Turned posts with turned vase-shaped finials. 
Acanthus-leaf carved sides and end, with fluted bulbous legs and rec- 
tangular molded and carved feet. 

Height, 5 feet 5 inches; width, 5 feet 6 inches. 





bse 
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575—FLorENTINE Watnut Fovur-prost BED oF THE SIXTEENTH CENTURY 


Cylindrical posts with spirally fluted and molded shafts, carved with 
shells, capitals carved with voluted masks and finials carved as vases of 
fruits and leaves. Pear-shaped legs, carved with acanthus leaves, and 
headboard with cresting pierced and carved in a design of a central 
escutcheon flanked by birds, cornucopie of fruits and voluted scrolls. 


Height, 711, inches; Hit d 83 inches; 2 th, ie inches, 


576—Porta Santa MarsLtE MANTEL AND CARVED AND Gitt Woop OvER-MAN- 


TEL OF THE EIGHTEENTH CENTURY 


‘ZL 
9 é @, Molded mantel of red, white and black veined Sicilian marble, with 


square scrolled side brackets of carved and gilt wood. Over-mantel in 
two portions. Lower portion formed as a mirror in three divisions of 
original glass, flanked by paneled pilasters carved with heads of Putti 
and floral pendants and having above a molded and carved cornice with 
arched center surmounted by a female head and scrolled acanthus leaves. 
Upper portion formed of an oval molded and carved frame enclosing a 
portrait, painted by an artist of the French school of the eighteenth 
century, of Vittorio Amadeo II of Savoy, shown as a young man, in 
three-quarter view, in a complete suit of armor, with fair hair and lace 
and cambric Steenkirk, holding a marshal’s baton in his right hand. 
The frame is supported by voluted scrolls and Amorini and surmounted 
by a heart-shaped scroll of acanthus leaves enclosing the monogram 
“VA.” and hung with pendants of flowers and acanthus leaves. Above 
all is the royal Savoy crown. 

Height, 13 feet 1 inch; width, 7 feet 7 inches. 
From the old Simonetti Collection, Rome. 


Note: This mantel formerly formed a portion of the interior fittings of the King’s 
palace and was purchased many years ago at the sale of the collection of the Duc 
d@’Aosta in Turin. 


ss at 


577—VENETIAN Room FrizzE Patntep py MArcetito FrRicoLINo. SIXTEENTH 


CENTURY 
Rectangular shape. Painted, in colors, on a light ground, with ara- 
besques of grotesche, including seated Amorini, animals with women’s 
breasts and faces, winged sea monsters, birds, festoons, winged hour- 
glasses on standards and circular medallions supported by Amorini and 
enclosing escutcheons charged with coats-of-arms. 
Height, 3 feet 2 inches; length, 91 feet 4 inches. 


From the Dal Zotto Collection, Venice. 
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578—Tuscan Wautnut Door ARCHITRAVE OF THE LATE SIXTEENTH CENTURY 
ASO Round-arched pediment, with molded and modillioned broken cornice, 
* paneled tympanum, columnar pilasters with voluted composite capitals, 


spirally twisted shafts, paneled pedestals and voluted console side 
brackets. 


Height, 8 feet 71% inches; width, 5 feet 8 inches. 


From the Dal Zotto Collection, Venice. 


#4 
579—VENETIAN CARVED, PAINTED AND GILT Wann Dade OF THE SIXTEENTH 


, CENTURY 
Wi Rectangular door, diapered in a diamond pattern with applied raised 


ya ye 
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gilt moldings, enclosing gilded raised quatrefoil rosettes of acanthus 
leaves, the alternate diamonds painted, on a green ground, with vari- 
colored groups of roses. Architrave of gilt wood carved in a pattern 
of Putti and husk pendants. Wrought-iron swinging looped handle. 


Height of door, 77 inches; width of door, 381, inches. 
From the old Simonetti Collection, Rome. 


580—Tuscan Patntep Woop Door ARcHITRAVE OF THE Earty SIXTEENTH 
CENTURY 


3 


Rectangular shape with molded and dentelled cornice frieze, painted, in 
distemper monotint on a blue ground, with three circular portrait medal- 
lions, festoons of fruit, shell and scrolled ribbons. Supported by two 
pilasters with capitals painted with cornucopie and shafts painted with 
candelabra ornamentation of flaming urns, gryphons, cornucopie, 
pointed-leaf festoons and scrolled ribbons. 


Height, 112 inches; width, 88 inches. 
From the old Simonetti Collection, Rome. 


Dott kez. 


581—VEneETIAN Watnut Door ARCHITRAVE OF THE SIXTEENTH CENTURY 


Molded and dentelled broken cornice, supported by pilasters carved with 
Putti’s heads and drapery pendants, plinths carved with rectangular 
medallions and molded bases. 


From the Dal Zotto Collection, Venice. 
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582—VENETIAN Watnut Door ARCHITRAVE OF THE SIXTEENTH CENTURY 


Similar to the preceding, but with inner round arch with carved scroll- 
ings in spandrels and supported by pilasters carved with Putti’s heads, 
rosettes and rectangular panels. 


From the Dal Zotto Collection, Venice. 


re 


583—A Corner oF THE Mepici Lisrary From THE MeEpIcEAN PALACE oF 


Marrapvi. SIXTEENTH CENTURY 


Hy. pe 60 _ Room fitted with carved and molded walnut cupboards, drawers, pigeon- 


holes and enclosed desks with seats. Paneled cupboard, hinged doors 
with wooden knobs carved with scrolled acanthus-leaf medallions, and 
pilasters with scrolled leaf and fruit pendants. Drawers with carved 
aprons and pigeonholes, and drawers, with wooden knobs, separated by 
carved and molded brackets. Paneled walnut ceiling with molded ribs, 
fitted with hinged trapdoor and with central panel painted, on canvas, 
with an escutcheon charged with the Medici coat-of-arms and surrounded 
by Amorini and scrolls. Remarkable for its fine patina. . 


About 10 feet square. 


Note: This library, which formed one of the most interesting features of the 
Medicean Palace of Marradi, within a few miles of Florence, was removed bodily and 
has been set up in exact conformity with its original appearance. Thus there is 
offered the unusual opportunity of acquiring a small room entirely finished and carved 
by workmen of the best period of the Italian Renaissance. 


= € 


584—TnHer Henri Quatre DINING-ROOM FROM THE CHATEAU DE Rosn 


L500. 


This room has been transported bodily from the chateau and is offered 
in its integrity as it was seen by numerous visitors to the Chateau in the 
time of the Lebaudys. About one hundred years ago it was repaired by 
the Comte la Marois, but Signor Tolentino has removed, as far as pos- 
sible and in accord with his knowledge, practically all the insignificant 
details and the trim that did not seem to belong to the original room. 
What is now offered consists of the crowning glory of the Chateau, the 
chimneypiece of old oak, with its exquisitely carved frieze and side 
supports; the richly carved sideboard, with its shelf for silverware and 
dishes; the “Bahut,” the “Lavabo,” of Royal marble, two canopied 
thrones, two benches, eight suits of armor, two armored wooden horses, 
two small bronze chandeliers, two iron andirons and an iron fire-screen. 

[Continued 
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[ No. 584—Continued 
The other objects shown in the room are catalogued and sold separately. 
The ceiling, a simple affair of plain beams, was not deemed worthy of 
removal. 


The Henri Quatre Dining-room of the Chateau de Rosny, which Signor 

Tolentino has secured in its entirety, with all its furniture and armored figures, 

was one of the most celebrated examples in France of Renaissance art. The his- 

tory of the Chateau begins as far back as the middle of the eleventh century (1070), 

when Raoul de Meauvoisin began the long and brilliant line of “Seigneurs barons” of 

Rosny. In 1360 Amaury Mauvoisin, sixteenth Seigneur de Rosny, became the owner 

of the Chateau by the death of his brother, Guy the Fifth. For centuries the place 

met with varying fortunes, until in 1529 Jean IV of Béthune became its owner through 

his marriage with the daughter of the eighteenth Seigneur de Rosny. It passed in 1554 

to his son, Francis, and in 1602 Maximilian I of Béthune, Duke of Sully, the son 

’ of Francis, who had become Henry IV’s minister, built the actual Chateau, the old 

home having been burnt by the English in 1435, Until 1718 the Seigneurie de Rosny 

remained in the family of the Dukes of Sully, when Maximilian VI, the last of the - 

Dukes, sold it to Count Francis Oliver of Senozan, who, dying in 1786, left all his 

possessions to his niece, Countess of Talleyrand-Périgord, Count Joseph-Archambaud 

becoming Marquis de Rosny in 1779, From Count Talleyrand-Périgord, Duc de 

Dino, who inherited Rosny at his father’s death in 1805, it eventually came into the 

possession of the Duchesse de Berry, who built the two present wings and spent large 

sums on the decoration of the interior. Following her exile for political reasons in 

1830, she disposed of the Chateau, which was later acquired by the Comte de la Marois, 

son of the famous General of that name. He added to its glories, but in 1869 sold it 

to M. Jean-Gustave Lebaudy, one of the most celebrated of sugar “kings.” At the 

death of his widow, Mrs. Jean-Gustave Lebaudy, the Chateau, so pleasantly situated 

on the banks of the Seine, became the property of M. Paul and then of M. Jean 

Lebaudy. The eccentric career of “The Emperor of Sahara” need not be dwelt upon 

Suffice it to say that, at his death at the hands of his wife on Long Island, the famous 

Henri Quatre Dining-room came into the possession of Signor Tolentino, who now 
offers it to the American public. 

In 1907 there was published in Paris a monumental work, elaborately illustrated, 
and written by M. Marcel Fouquier, entitled “Les Grands Chateaux de France.” In 
the first volume of this work much space is devoted to the Chateau de Rosny. After 
a brief history of the place, attention is devoted to its exterior appearance. “The 
Chateau,” says the author, “so imposing in its harmonious simplicity, was conceived 
in the beautiful, sober and correct style which prevailed during the reign of Louis 
XIII, by whose name it is known. Large dry moats surround the Chateau, over which 
two drawbridges place one in touch with the Park.” He then describes the great 
Salon of the Duchesse de Berry, usually known as the “Salon jaune,” from the pre- 
vailing color of its hangings and decorations, 

: From the “Salon jaune,” he continues, “one enters the great dining-room, the most 
: interesting feature of the Chateau de Rosny. 

‘ “Without warning,” says M. Fouquier, “one comes into the period of the Renais- 
sance and experiences to the utmost the seignorial magnificence of the age of Sully. 
: “This beautiful room, with its monumental chimneypiece, its knights in ‘cap au 
y pied’ suits of armor, who are ranged like visions of a distant age along walls hung 
with precious stuffs, with its ancient cupboards, its sideboards covered with carvings, 
this room excites a lively admiration. 

“The superb chimneypiece in carved oak, facing the door, is an example of the 
greatest beauty, due to its exquisite workmanship as well as to the originality of the 
subjects which are represented.” 
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585—Four Panets oF FrENcH Parntep Room sy JEAN BeERaIn LE JEUNE 
(1674-1726). EicHTrrrentH CEenTuRY 

Rectangular shape. Two horizontal and two vertical panels, one nar- 
row and one wide, painted, in distemper, the narrow vertical panel with 
a panel occupied by a spirally twisted column surmounted by eagles, 
with two figures in eighteenth century costume walking the tight rope 
and two figures lying on their backs on curved rods below. Horizontal 
panels painted with arabesques and grotesqueries, including a nymph 
seated on a throne, a lion, a leopard, wolves and birds, figures of satyrs, 
birds, festoons, baskets of fruits and flowers, scrolls and interlacements. 
All four surrounded by borders of scrolled panels of flowers, volutes and 
shells, with shaped panels below of flowers and leaves and voluted con- — 
sole brackets. 


FIFTH AFTERNOON’S SALE 


MONDAY, APRIL 26, 1920 


AT THE AMERICAN ART GALLERIES 


BEGINNING AT 2.30 O CLOCK 





587—VENETIAN VELVET PoucH oF THE S NTEENTH CENTURY 


ar a 


ein Bourse-shaped. Crimson velvet with square pointed sides paneled with 
steel borders enclosing stems of pointed leaves. Molded steel base and 


silk drawing strings. 


588—VeENETIAN VELVET PovucH OF THE Ac ids Rutiners 


* 00.  Spade-shaped, with silken draw-strings, silk and silver thread tassels at 
the angles, an inner border of silver lace and an outer border of gold 


galloon. 
Se Height, 17 inches; width, 13 inches. 


589—VENETIAN VELVET PovucH OF THE Shey, NTH herr 


Bourse-shaped. Crimson velvet, finished “with band of reticulated gold 
thread galloon, plaited gold cords and silk and gold thread fringe. 


Dade 1 A inches; width, 6 inches. 


wes 


ee nr ets +. Ge aEe Sa ——~ 
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Height, 17 inches; width, 15 inches. 


ff glmns 


590—FLoRENTINE SitK PoucH oF THE/SEVENTEENTH CENTURY 


| Rectangular shape, with annular opening. Rose-colored silk appliqué- 
embroidered, with white silk braid, in a pattern of voluted panels with 
curved angles. Borders of white silk cord, large tassels and fringe. 


Height, 21 inches; width, 13 inches. 
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591—Irawian Emprowrrepn Vetver Poucn or tHE Earty ee 
: Pe; CENTURY 
/ Ad. Triangular-shaped. Blue velvet, embroidered in gold bullion thread in 
a raised pattern of scrolls, leaves and flowers. Finished with gold tassels 


and fringe. 
gat SUD bY, pee width, 27 inches. 


592—ITrarian Vetver CusHion OF THE elaradbeer CENTURY 
SO Rectangular shape. Covered with purple velvet. Finished with silver 


Z Ps : lace. 
Height, 14 inches; width, A& inches. _ 


593—FLoRENTINE EMBROIDERED SiLK CUSHION OF THE SIXTEENTH CENTURY 

~~ Rectangular shape. Covered with rose-colored silk embroidered, with 

/™. silver thread, in a pattern of scrolled branches of pointed leaves, pome- 
granate-shaped medallions and flowers. Finished with silver lace. 


Height, 1114 inches; width, 1814 inches. 


i] ef ‘1 
594—FLorENTINE EmproripERED VELVET CUSHION OF THE SEVENTEENTH 
— CENTURY 
LAD, Rectangular shape. Covered with crimson velvet, embroidered in gold 
bullion thread and silk, in relief, with scrolls and pointed leaves. 


V4 inches; width, 16 inches. 
y 


595—VENETIAN EMBROIDERED VELVET PANEL OF THE SIXTEENTH CENTURY 





d+ Rectangular shape. Crimson Genoese velvet, embroidered in gold bullion 
C~/@ thread with scrolls, cornucopie and a central medallion. Finished with 


gold fringe. 
ae Ale 92 inches. 


596—FLoRENTINE EMBROIDERED SrLtk CUSHION OF THE SIXTEENTH CENTURY 


77 /— Rectangular shape. Covered with salmon-pink silk embroidered, with 
YE silver thread, in a pattern of scrolls, flowers, serrated leaves and pome- 
granate-shaped floral medallions. Finished with silver thread fringe. 


Height, 1114 inches; width, 20 inches. 
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597—Pair oF VENETIAN EMBROIDERED Sirk CusHions OF THE SEVENTEENTH 
CENTURY 
vA O09. Rectangular shape. Covered with crimson silk appliqué-embroidered, 


in yellow silk, with oval scrolled medallions surrounded by grotesche 
scrolls. 





Height, 16 inches; width, 201, aes ae 


598—Pair or VENETIAN EMBROIDERED SILK Cusfons OF THE SEVENTEENT 
6 CENTURY 
/ O . Similar to the preceding. 
= 16 inches; width, 2014 inches. 


599—Paimr or VENETIAN SILK-EMBROIDERED Ud OF THE SEVENTEENTH 


CENTURY 
SFO. Rectangular shape. Covered with crimson silk appliqué-embroidered, in 
yellow silk, with vases, birds and gryphons with scrolled tails. 


600—FLoRENTINE EMBROIDERED VELVET Ga Lh OF THE SIXTEENTH CENTURY 

/ Vy, - Rectangular shape. Crimson velvet appliqué-embroidered, in green 
silks, with a wreath of leaves. 

‘Height, 21 inches; width, be 


Seton y 


601—Patrr or GENOoEsSE CuT-VELVET CUSHIONS OF THE seks a. RY 


va JO Rectangular shape, with indented corners. Covered with green velvet, 
' cut in a pattern of interlacements and scrolls. 


602—VenetTiAn Empromerep VELVET Cvus Ue OF THE SEVENTEENTH 

VA . ’ CENTURY 
; Rectangular shape covered with amber-colored velvet embroidered, in 
white silk, with a pattern of rosetted interlacements enclosing palmette- 


shaped figures and supporting rectangular lappets. Finished with silk 
fringe. 


ah 19 inches; width, 22% bape 
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Height, 1 poo i fay) : foidth, 1 foot 11 inches, 
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603—Srr or Turee VENETIAN EmproipERED VELVET CUSHIONS OF THE 
¥ ‘ SEVENTEENTH CENTURY ; 
Rectangular shape. Covered in dark purple velvet embroidered, in 
silver bullion thread, with heart-shaped medallions and scrolls. 
Heights, 14 inches and 13 inches; width, 23 inches and 20 inches. 


. 


604—GENOESE VELVET CUSHION OF THE SIXTEENTH CENTURY 


jt. 


Rectangular shape. Covered with purple velvet. 


Height, 1 foot, 5% hae 1 foot 9 inches. 
7) Jb b OWN 


605—GrENoEsE VELVET CUSHION OF THE SIXTEENTH CENTURY 


f. Rectangular shape. Covered with dark green velvet and finished with 
“es 


gold bullion fringe and tassels. 
aa 19 inches; width, 21 inches. 


606—GeENoEsE VELVET CusHION OF THE SIXTEENTH CENTURY 
JS. Rectangular shape. Covered with plain green velvet bordered with gold 


galloon and finished with gold tassels. 
; Height, 20 pee inches. 


607—GENOESE VELVET CUSHION OF THE SEVENTEENTH CENTURY 


ue Rectangular shape. Covered with plain blue velvet bordered with 
a. 


crimson velvet and finished with silver lace. 


L 18 inehes; width, 22 inches. 


608—Setr or Four Cur Genorsz VELVET CusHion Covers oF THE SIx- 
TEENTH CENTURY 
Jt Rectangular shape. Amber-colored velvet, cut in a diapered pattern and 
~ bordered with crimson velvet. 


Heights, 17 and 14 inches; eo) 


609—Two Irauian Sink Damask CusHtons Fa, A TEENT 
vara Rectangular shape. Covered with rose-colored silk damask woven in a 


pattern of scrolled leaves and flowers. 


dy 22 inches. 









ENTURY 


Heights, 20 and 17 inches; widths, 23 and 20 inches. 


IS bay A Wee es a ee 
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610—GeENoEsSE VELVET SETTEE CUSHION OF THE SIXTEENTH CEN 


By 10 Rectangular shape. Covered with purple velvet finished with a central 
band of gold galloon. : 
: Height, 1 foot 5 inches; length, 3 feet 4 inches. 
aS : 


fivoir.sw 


611—VeENeETIAN Point Lace Cotuar anp CurrsiOF THE SIXTEENTH CENTURY 





Semicircular collar and rectangular cuffs. Venetian “‘roselline” or “‘rose- 
oe 6 
oint” lace of fine linen thread worked in a diapered pattern with Van- 
Pp Pp Pp 


dyked border. 
Length, 40 inches; depth, 81, inches. 


Note: This is a very remarkable example of hay Bon Pint lace. 


612—FLorENTINE EMBROIDERED SILK dt. . OF THE SIXTEENTH 
CENTURY 
f O-. Umbrella covered with white silk embroidered with flowers in colored 
silks and gold and silver thread finished with tasseled fringe. Stick 
wound with white silk embroidered to match. 


a7 


: 613—Pair or GENOESE JARDINIERE VELVET CusHION Covers oF THE LATE 
SEVENTEENTH CENTURY 
| J. Lo . Rectangular shape. Varicolored velvet cut, on a cream-colored ground 
in a design of vases of flowers, floral festoons and branches of flowers 
and leaves. Finished with silk braid and frilling. 


Length, 49 inches. 


Height, 221, inches; width, 251, inches. 
614—Frencu Cur “Frisé” Vetvet Taste Cover oF THE Pompapour PERIOD 


y ~ Rectangular shape. Light rose-colored velvet, cut in a pattern of mean- 
der stripes and floral sprays piqués with white silk. Finished with silver 


lace. 
Height, 1 foot 6 inches; width, 1 foot 8 inches. 


615—GeENOESE CUT-VELVET TABLE CovER OF THE EARLY SIXTEENTH CENTURY 


3 Oo Rectangular shape. Purple velvet, cut in a pattern of a diamond leat 


diaper and bordered with silver galloon. 
Height, 16 inches; width, 21 inches. 
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616—GENOESE EMBROIDERED VELVET SMALL ee ‘Cover OF THE LATE 
he SEVENTEENTH CENTURY 


Rectangular shape. Dark blue velvet, embroidered in silver with a cen- 
tral wreath enclosing a star and a scrolled pomegranate border. 


Height, a io width, 1 goot 10 inches, 


617—I rauian CutT-vELVET ‘Ante CovER OF THE SIXTEENTH CENTURY 


Bo Rectangular shape. Center with green velvet panel cut in a diaper of 
cruciform and octagonal figures bordered by panels of rose-colored 
velvet and finished with green silk fringe. 


ab 18 inches; width, 22 inches. 


WO 


618—Pair oF GENOESE JARDINIERE VELVET CusHIOoN Covers oF THE LATE 


SEVENTEENTH CENTURY 
7. Similar to No. 613. 
Height, 221, inches; width, 251, inches. 


619—Parr or GENOESE JARDINIERE VELVET GRemon Covers of 
MG SEVENTEENTH CENTURY 


Similar to No. 613. 
Height, SU fatiees inches; width, 2514, inches. 


620—GeENOESE VELVET SMALL TABLE see OF THE gor CENTURY 


ey, Rectangular shape. Gold-colored velvet center and salmon-colored vel- 
* vet border, finished with silver braid and gold lace. 


Height, 1 foot 11 inches; width, 2 sfeet. 






621—GENOESE CUT-VELVET SMALL TABLE CoOvER OF T E FIFTEENTH 


Boa CENTURY 
‘ Rectangular shape, with rounded corners. Olive-green velvet, cut in a 


pomegranate diaper design. 
ight,,21 inches; width, 19 inches. 





622—Irauian Cut-vELvetT Taste Cover oF THE S#KTEENTH CENTURY 


Rectangular shape. Centers with brown velvet panel cut in a diaper 
7©+ of cruciform and octagonal figures bordered by panels of red velvet and 


finished with red silk fringe. 
Height, 20 inches; width, 22 inches. 
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623—Frencn Cur-vetvet Taste Cover or THE Pompapour Perriop 
3S Rectangular shape. Sapphire-blue velvet cut, on a rose-colored ground, 
with scrolled leaves and flowers and diapers. Finished with silver braid. 


Height, 1 foot AO ee 2 feet. 
(2 Cher if fase 
624—Irauian Huncary-rowt Taste Cover or THE SEVENTEENTH CENTURY 
[40 Rectangular shape. Embroidered, in colors, on brown and green grounds 
with scrolls of volutes, acanthus leaves and fruits, enclosing medallions 


of acanthus-leaf wreaths and sprays of roses and lilies. Finished with 
silk braid and silk and gold thread fringe. 


Height g22 inches ;,width, 23 inches. 
SMV. A 


625—GENOESE CuUT-VELVET TABLE COVER OF THE SIXTEENTH CENTURY 


/ Rectangular shape. Green velvet, cut in a pattern of double voluted 
} d floral scrolls on a gold ground. Finished with gold thread fringe. 


ei 13 inches; width, 32 inches. 
pet BP Vu 


626—ITrauiAN CutT-vELVET TABLE Cover OF THE SIx NTH CENTURY 


Yi y) Rectangular shape. Covered with blue velvet, cut i 
triangular scrolls. Finished with silk galloon. 











a diaper of voluted 


eight, 20 inches; width, 30 inches. 
Dn “L 
627—Genorse Cur-vetver Taste Cover oF THE SIXTEENTH C tee 
Fo Rectangular shape. Ruby velvet, cut in a pattern of diamond medallions 
formed by bands of rosettes enclosing floral sprays. Finished with silk 
fringe. 





Height, o/b width, 321/, inches. 
. 4, A hy 
ya af) 


628—ITranIAN CoT-vELVET TABLE CovER OF THE SIXTEENTH CENTURY 


2/0 Rectangular shape. Blue velvet, cut on a cream-colored ground, witly a 


diaper ] zigzags and diamonds. 


629—Iranian EmproipEreD VELVET TABLE COVER OF THE SEVENTEENTH 
CENTURY 


Rectangular shape. Appliqué-embroidered, in silk and gold bullion 


thread, on a velvet ground with C-scrolls, rococo scrollings and inter- 
lacements. Finished with silk fringe. 
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630—Irauian Cut-vELvVET Taste Cover oF THE SIxWRENTH CENTURY 


Rectangular shape. Lilac-colored velvet, cut, on a cream-colored 
ground, with a diaper of floral sprays and rectangular medallions. 


Height,.3 feet 3 inches; th, 1 foot 8 inches. 
AOAL 


631—Iranran Vetvet Taste Cover oF THE SIXTEENTH CENTURY 


Zo iy Rectangular shape. Dark green velvet, paneled and bordered with 


silver lace braid and galloon. 
We inches; width, 39, inches. 


632—Ser or Irauian Vetvet Horst Traprincs oF THE SEVENTEENTH 
CENTURY 

AAD ‘ Set consists of three pieces, a shaped saddle-cloth and two pistol holsters 

of dark rose-colored velvet embroidered with silver thread in a raised 


pattern of leaves, scrolls and flowers. 4 





633—IraLiaAN CutT-veLtveT Tante Cover oF THE SIXTEENTH CENTURY 


Rectangular shape. Green velvet, cut, on a yellow grounds 


JOD. of scrolls, flowers, and rectangles. 


Height, 3 “Z inches; idth, 3 feet 6 inches. 


634—Itratian Cut-vELVET Taste Cover oF THE SIXTEENTH CENTURY 
n Rectangular shape. Blue velvet, cut on cloth-of-gold ground. Woven 
AO. with palmettes, with a diamond diaper of leaves and scrolls. 


Length, 3 feet 2 inches; 5) tig feet 11 inghes. 


with a diaper 





635—GENOESE CUT-VELVET CovER OF THE SEVENTEENTH CENTURY 


x. 2 Rectangular shape. Crimson velvet, cut, on a cloth-of-silver ground, in 
a pattern of pomegranates in diamond medallions formed by scrollings. 
o jie. Height, 30 inches; width, 44 inches. 


tt ‘t ts 
636—GENOESE CUT-VELVET STRIP OF THE SEVENTEENTH CENTURY 


Jb DB. Similar to the preceding. 


‘Same Height, 106 inches; width, 22 inches. 
wor lett Cur-veLveT Srrip oF THE SixtreNtH CENTURY 


Rectangular shape. Blue velvet. Cut, on a light ground, with a diaper 
of scrolled leaves, flowers and fleurs-de-lis. 








ee i Gd 


— 
~~ 


TI li Pa ie = EM «8 


Fifth Afternoon 







638—Par or FLoreNTINE EMBROIDE 
3 b CEeNTURY 
©- Rectangular shape. Apple-green velvet, appliqué-embroidered in cloth- 
of gold and colored silks with oval medallions of coats-of-arms sur- 
mounted by ducal coronets and supported by statant lions and scrolls. 


PANELS OF THE FIFTEENTH 


Height, 1 foot 3 inches; length, 4 feet 1 inch, 


OAH, & 


639—Two Srriprs VENETIAN APPLIQUE-EMBROIDERED VELVET THE Six- 
tA TEENTH CENTURY 
y 2. Rectangular shape. Dark blue velvet, appliqué-embroidered in yellow 
and white silk edged with gold and crimson silk cord in a pattern of 
voluted and scrolled acanthus leaves, vases of fruits and leaves. 


Lengths, 47 and 36 inches; width, 9 inches. 






640—GENOESE CUT-VELVET TasLE CovER OF THE SINTEENTH CENTURY 


/ i Rectangular shape. Old-gold velvet, cut in a pa 
AF ’ Finished with gold and silk fringe. 


rn of a floral diaper. 


Height, 1 foot 5 We. . nade 4 feet 4 inches. 


641—FLoRENTINE CuT-vVELVET TABLE tld OF THE SIXTEENTH CENTURY 


/ Rectangular shape. Blue velvet, cut in a pattern of a floral and scroll 
% diaper interspersed with Florentine floral fleurs-de-lis. Finished with 


silver braid. 
Height, 4 feet 2 inches; width, 1 foot 5 inches. 


642—GeENoEsE VELVET TABLE COVER OF THE SIXTEENTH CENTURY 


7 , 2 a Rectangular shape. Of sky-blue velvet, with border of silver lace. 


Height, 3 feet 6 inches; width, 3 feet 9 inches. 


From the Wilkins Collection, Florence. O- Lioker 


643—lIrauian Sirk Damask Taste CovER OF THE “oe CENTURY 


Rectangular shape. Rose-colored damask, woven in a pattern of scrolled 
- leaves and flowers. Finished with gold and silk ball fringe. 


Height, 3 feet 2 inches; width, 3 feet 11 inches. 
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644—FLoRENTINE EMBROIDERED SiLK TABLE vay OF THE SEVENTEENTH 


in CENTURY : 
~~ Circular shape, with lambrequined border. White silk, embroidered with 
gold bullion thread in a design of Florentine lilies, diapers and scrolled 


flowers and leaves. 
Diameter, 3 feet 5 inches. 


fp 
645—GENOESE VELVET PANEL OF THE SIXTEENTH CENTURY 


Zon Rectangular shape. Dark blue velvet, divided into two panels and bor- 
_ * ders with gold galloon. Silk and gold tassels at the corners. 


Height, 1 io 9 i width, 6 feet 6 inches. 
<Y | : 
/f. »fOnWw Qu 


646—Iratian EMBROIDERED VELVET PANEL OF THE SIXTEENTH CENTURY 
Dz Rectangular shape. Dark crimson velvet appliqué-embroidered in cloth 
HIO. of gold, gold bullion thread and purple velvet with a floral wreath enclos- 
ing an escutcheon charged with a coat-of-arms and a scrolled border. 


Finished with gold lace. 
Height, 3 fees, width, 5 feet 8 inches. 


a (4 
a Ti Ltawtrr, 
647—VENETIAN CuT-vELVET TaBLE Cover OF THE SIXTEENTH CENTURY 
“a—~ Rectangular shape. Dark green velvet, cut in a pattern of narrow 


“ VY - - stripes, alternating with gold strips on a light ground. Finished with 
brocaded silk braid, a band of green velvet and tasseled silk fringe. 


Height, 1). Oe 


648—GENOESE CuT-vELVET TABLE CovER OF THE SIXTEENTH CENTURY 
Rectangular shape. Crushed strawberry-colored silk velvet, cut in a 
/ /J@. pattern of conventional floral sprays and scrolled leaves. Finished with 


a green velvet border and silk fringe. 
Height, 331, inches; width, 57 inches. 







649—Irauian Cut-vELVET TaspitE Cover OF THE SIXTEENT ENTURY 


A Rectangular shape. Greenish blue velvet cut, on a ground of cloth of 
A So. 


gold, in a diaper of squares and stars. 


Height, 4 feet 4 inches; width, 3 feet 4 inches. 


_ Fifth Afternoon 
SAL. thi Ly 


650—Irauian Sirk Damask Tasie Cover or THE SIXTEENTH CENTURY 
o. ectangular shape. Crimson damask, woven in a pattern of a floral 
- ‘ f? 
diaper. BF 
T~o £0 ) 
Sel Yy Dri facy, 
651—Irauian Cur-vetvet Taste Cover OF THE SIXTEENTH CENTURY 
Jb Rectangular shape. Two strips of red velvet, cut, on a ground of cloth 
O. of gold, with a diaper of diamond-shaped scrolled figures and quatre- 
foils. Finished with gold and silk fringe. 


Height, 3 feet 5 inches; width, 5 feet 5 inches. 
(t { +1 
652—Pair oF Iranian EmpromErReD VELVET PANELS OF THE SIXTEENTH 
oa be CENTURY 
* Rectangular shape. Appliqué-embroidered in colored silks and silver 
thread with arabesques of scrolled leaves and flowers. 


ee oe, sl, a 10 inches. 


653—GENOESE CUT-VELVET OF THE SEVENTEENTH CENTURY 


% Rectangular shape, with rounded corners. Crimson velvet, cut in a 
pattern of a double quatrefoil diaper on a white ground. 


Length, 5 eS width, 34feet 10 inches. 
Lt ree 


654—FLoRENTINE EMBROIDERED VELVET PANEL OF THE SIXTEENTH CENTURY 


| 9 Rectangular shape. Embroidered on sapphire-blue velvet in raised gold 
AC.” bullion thread with a central shield-shaped medallion and scrolled leaves 


and flowers. 


Height, 1 foot 8 inches; width, 6 feet 10 inches, 
/ A / 


HU get. CF. 
655-—VENETIAN EMBROIDERED VELVET PANEL & nie SEVENTEENTH CENTURY 
Rectangular shape. Dark blue velvet, embroidered with gold and silyer 
/ fo . 
bullion thread with an oval medallion enclosing a monogram and scrolled 


leaves and flowers. 


Height, 1 foot 9 inches; width, 6 feet 8 inches. 
~~) ps 


bf. ae ACLAAWA 
656—Irauian Cut-veLveT Taste Cover of THE SIXTEENTH CENTURY 
Lov Rectangular shape. Green velvet cut, on a dark yellow ground, with a 
* diaper of scrolled leaves and flowers. Finished with silk braid. 


Length, 5 feet 9 inches; width, 3 feet 4 inches. 


Fifth Afternoon 






657—Iratian Cut-vELVET TasLE Cover OF 


2 a dg Rectangular shape. Two strips of red velvet cut, on a yellow ground, in 
a - a diaper of scrolls and serrated leaves and with borders of scrolled 
interlacements. Finished with silk fringe. 






Length, 5 feet 3 inches; width, 
658—FLorRENTINE CuT-vELVET CaPE OF THE SIXTEENTH pad, 
l Fg Semicircular shape. Green velvet, cut in a pattern of a leaf diaper, 
a /: . tufted by hand with silk, on a cream-colored ground. Above is a band 
of silk brocatelle woven in green on a yellow ground in a pattern of 
scrolled floral medallions separated by scrolled leaves and flowers. Above 
and below are borders of silk woven in a pattern of green and white 
hexafoils and edged by narrow stripes woven in red and white. Finished 
with a green silk fringe. 


Heig ee. inches; width, 5 feet 7 inches. 


659—Frencu Cut-vELvVET TABLE CovER OF THE L s XV PrErtiop 





— Rectangular shape. Light rose-colored velvet,’cut in a pattern of stripes 
* and floral sprays. Finished with gold bullion lace. 


ik feet; width, 5 feet 4 inches. 


660—VENETIAN Si_k BrocapE Wai Hancine oF THE SIXTEENTH CENTURY 

%S Rectangular shape, with shaped ends. Two bars of wood with ends 
Jo @_ turned, carved and gilt. These support a breadth of silk brocade woven 
in a pattern of scrolled roses and other flowers, with colored silks and 

silver thread on a white silk ground. Finished with silver lace braid and 


silk tasseled fringe. 
Height, 77 inchessywidth, 22 inches. 


661—Two Srriers GENOESE CUT-VELVET OF THE SEVENTEENTH CENTURY 


Salmon-colored silk, cut in a diaper of floral sprays on a cloth-of-silver 


/6%. ground. 


"EN lengths, \65 and 46 inches. 
662—Itrauian CutT-vELVET Taste Cover 


F THE SIXTEENTH CENTURY 


a Rectangular shape. Green velvet cut, on a ground of cloth of gold, with 

eg Vi _ a diaper of hexagons enclosing scrolled flowers and leaves. Finished with 
silk braid. 

Length, 6 feet 2 inches; width, 3 feet 4 inches. 


ee 





Fifth Afternoon 





663—Frency “Frist” VEtveET Taste Cover oF THE LaAt#/ SEVENTEENTH 


CENTURY 


Soo. 


Rectangular shape. Green “‘frisé” velvet, in a diaper of scrolls, rosettes 


and fleurettes. 
Height, 6 feet 3 inches; width, 3 feet 7 inches. 


Y, ptearyan, 2 


664— Terrien CutT-vELVET TABLE CoveER OF If. ji. Xba. CENTURY 


i Rectangular shape. Four strips of green velvet cut, on a cream-colored 
4 TO, ground, in a diaper of leaves and hook scrolls. 


Height, 6 feet 8 inches; width, 3 feet 4 inches. 
665—GeENOoESE VELVET COVER OF THE SIXTEENTH CENTURY 
25°90 Rectangular shape. Plain taupe-colored velvet. 
nt of 6 y) 10 inches; width, 4 feet 6 inches. 





_666—Two Cover.Lets or ITALIAN oe ety Damask OF SIXTEENTH 
CENTURY 


/@ 0. Rectangular shape. Woven in a pattern of pomegranate-shaped flowers 
enclosed in diamond-shaped medallions formed of scrolled leaves. 


4 2 fd 6 inches; width, ay 
667—GENOESE CUT-VELVET COVER OF THE 71. A CENTURY ty fs 


So: Rectangular shape. Center of crimson velvet cut, on a white ground, 
with a diaper of floral sprays and stars. Border of dark olive green 
velvet cut, on a white ground, with a diamond diaper. 


ee AT inches; width, 63 inches. 


Kay rum 


668—VENETIAN Cut-vELVET Tasie Cover oF THE LATE SIXTEENTH CENTURY 
24 a Rectangular shape, with rounded corners. Crimson velvet, cut in a 
- pattern of quatrefoil panels formed by acanthus-leaf scrolls enclosing 
medallions of flowers and floral sprays. Finished with silk tasseled fringe. 
Height, 64 inches; width, 46 inches. 

Note: From the collection of M. Joseph Spiridon, of Paris, 


Fifth Afternoon 


669—GeENOESE CUT-VELVET TABLE COVER OF THE eae CENTURY 


TO Rectangular shape. Genoese velvet of red and cream-color, cut in a 
4 ' pattern of longitudinal stripes enclosing bands of checkered patternings. 
Finished with a border of green velvet and with silk ball fringe. 


Pg ee inches. 


670—GENOESE VELVET TABLE CovER OF THE SIXTEENTH CENTURY 


-; Rectangular shape. Plain green velvet, finished with inner band of gold 
oe. and silver lace braid and broad border of appliqué-embroidery of silver 
braid in a scrolled pattern. Finished with silk and gold thread fringe. 


Height, 43/y inches; width, 70% inches. 





671—Frencn Cur “Frist” Vetiver Taste Cover oF THE PomPapour 
PERIOD 
/ fj 2 at ; : 
/ vv. Rectangular shape. Light rose-colored velvet, cut in a pattern of mean- 
der stripes and floral sprays piqués with white silk. Finished with gold 


lace. 
oe 6 


672—FLorENTINE EmproipEreD VELVET PANEL OF THE SIXTEENTH CENTURY 
[7 Rectangular shape. Salmon-colored velvet, embroidered with gold bul- 
t/b . lion thread with a scrolled escutcheon charged with the coat-of-arms of 
the Torrigiano family of Florence and decorated with two panels of 
brocade woven in gold bullion thread on a rose-colored ground. Fin- 

ished with gold galloon. 


et 6 inches; 






width, 5 feet.. 


Height, 7 feet 5 inches; width, 1 fopt 10 inches. 





. { . 
673—FLoRENTINE EMBROIDERED SILK PANEL OF THE SIXTEENTH CENTURY 


) 7s. Rectangular shape. Appliqué-embroidered on a crimson silk groufd in 


colored silks, velvet and gold bullion thread with voluted floral scrolls 
and a border of geometric design. Finished with gold braid. 


eis 4" 8 Anches; width, 7 feet. 


674—GernorsE Cur VEtveT Hancinc OF THE SIXTEENTH CENTURY 


Rectangular shape. Purple velvet, cut in a diaper of stars and voluted 


PH 0 scrolls with bands of plain purple velvet. 
Height, 4 feet 3 inches; width, 7 feet 2 inches. 


Fifth Afternoon 
LAL 
675—GENoESE VELVET STRIP OF THE SIXTEENTH CENTURY 
Rectangular shape. Sky-blue velvet. 


From the Wilkins Collection, te a0 3 4 s 


676—GeENOESE CuT-VELVET CovER oF THE LATE SIXTEENTH CENTURY 


z) ID Rectangular shape. Red velvet, cut in a,design including an escutcheon 
' charged with the coat-of-arms of the family of the Pope Braschi of 


Rome. A. re aeh 


677—Irauian VELVET CovEeR oF THE LATE ed citi CENTURY ( 


Rectangular shape. Sky-blue velvet, finished with a fringe 


of gold 
bullion thread. 


From the Wilkins Collection, Florence. a Pr aeenen 
678—GENOESE VELVET TABLE (eneets OF a ATEENTH CENTURY 


Rectangular shape. Plain crimson velvet, bordered with gold galloon. 
/ ft 5 I 5 


NF 38 Eras do width, 16 inches. 
679—Frencu Empromwerrep Sirk Taste Cov 


ER le Fe ours XVI PeErtop 
| / 30 Rectangular shape. Double surfaced, embroider . on both sides, in col- 
ored silks, on satin grounds of green and crimson, with floral meanders 

and stripes tied with knotted ribbons and with floral sprays. 


he Height, 58 inches; length, 82 inches. 


680-——Pair or Frencn Emproiverep SitK TasiLe Covers or THE Louis XVI 
PERIOD 


Similar. to the preceding. 


ENE A ai hy Onaiflte 
681—Lotr or GENOESE VELVET OF THE Maina 07s Century ‘ mh 


7} W/, ) Several lengths of red rosée velvet. 
; Length, about 31 yards; width, about 22 inches. 


t4 oT v7 
"Gon, Srrips oF GENOESE VELVET OF THE Earty SIXTEENTH CENTURY 


Y 25%." J Plain crimson velvet. 


Widths, 20 inches; about #4 yards. 


39% 


Fifth Afternoon 


683—FovurTEEN Strips oF GENOESE VELVET OF THE Earty SIXTEENTH 
/ & rd CENTURY 
bd fo. Plain crimson velvet. 
Widths, 21, 19 and 18 inches; about 48% yards. 
Se eae 43g 


684—-Lot or GENOESE VELVET OF THE SIXTEENTH CENTURY of 


/ V2 g /® Several lengths of rose-colored velvet. 


Length, about *+%-yards ; width, about 22 inches. 


rt 48 $y °* ek te pik 


eae oF GENOESE VELVET OF THE SIXTEENTH CENTURY 
Vian A x 


Several lengths of crimson velvet. 2 
Length, about yards; width, 22 inches. 


: 3 ‘ ; f 
686—VENETIAN VELVET CoaT OF THE SIXTEENTH CENTURY 


A} bo Shaped as a long loose coat with wide sleeves. Striped purple velvet. 


16. TK 


687—VENETIAN VELVET RoBE OF THE SIXTEENTH CEN 


Length, 3 feet 11 inches. 








ark crimson-colored 


7, fo pore 5 feet 8 inches. 
eat 


Add Shaped as a long loose robe with wide sleeves. 


velvet. 


688—VENETIAN EMBROIDERED VELVET CHASUBLE OF THE Pete ic CENTURY 


ap Double spade-shape with opening for neck. imson velvet sides and 
“WO. central vertical band of crimson velvet appliqué-embroidered, in colored 
silks and gold thread, with an arabesque patterning of vases, voluted 
scrolls and leaves, having, in front, a circular medallion embroidered with 
a figure of the Virgin and Child on a gold background. Finished with 


gold galloon. 
Height, 90 inches; width, 291 inches. 


689—Cortic EmproipErED Linen DauMatTic oF THE THIRTEENTH CENTURY 


ko Robe-shaped, with short sleeves and open neck. Linen cloth, with vertical 
’ bands in front and back, embroidered in red, green, white and black 
with heart-shaped floral medallions and bordered on either side by bands 
embroidered, in blue, on a white ground, with a meander pattern. Around 
the neck is a band of yellow semé with heart-shaped leaves embroidered 

in blue. 


Fifth Afternoon 





690—FLoRENTINE CuT-vELVET SMALL ALTAR FRONTAL OF THE SIXTEENTH 


CENTURY 
FO. Rectangular shape. Crimson velvet, cut in a repeat pattern of oval 
panels formed by scrolled stems of foliage and enclosing medallions of 
pomegranates and leaves. Paneled with vertical bands embroidered in 
colored silks and gold thread in a pattern of scrolls and trefoils. Fin- 


ished with gold netted fringe. 
eee 23 inches; pe: 60 inches. 


691—F LoRENTINE VELVET ALTAR FRONTAL OF THE ai ak ele Creme 


. Lbo Rectangular shape. Bordered on three sides with wide bands of blue 
velvet, the upper one edged with knotted silver and silk fringe. 


Height, 3 feet 2 inches; length, 5 feet 5 inches. 


axe 


692—PortTIon oF A FLORENTINE EMBROIDERED VELV 


jo THE SIXTEENTH CENTURY 






ALTAR FRONTAL OF 


Rectangular shape. Crimson velvet, embroidered with colored silks in a 
design of an arcade of four round arches supported on baluster-shaped 
columns with circular medallions enclosing quatrefoils in the spandrels. 
These arched niches are occupied by appliqué-embroidered figures of the 
Virgin, standing upon a crescent embroidered in gold thread and holding 
the Child Christ, St. Bartholomew, with his symbolic knife, a Virgin 
Martyr and a Bishop. These figures have halos embroidered in gold 
thread. Above are trees embroidered in colored silks and below are 
tesselated pavements outlined in gold cord. Lower border of a leaf 
meander and quatrefoils embroidered in colored silks. 


Height, 1 foot 7 inches; length, 4 feet 8 inches. 


: e{ 4f 
a 693—VENETIAN EMBROIDERED VELVET ALTAR FRONTAL OF THE FIFTEENTH 
‘CENTURY 


: 

eor7z. Rectangular shape. Purple and red velvet, embroidered with vertical 

bands occupied alternately with shaped medallions of pineapples and 
with the panels in each occupied by figures of saints under scrolled 
Renaissance canopies. Above is a horizontal band embroidered with 
pineapple medallions. Finished with gold galloon. 


ae 


LF 


lo 


Fifth Afternoon 





AIVALL 


694—VeENETIAN EmprormpERED VELVET ALTAR FRONTAL OF THE SIXTEENTH 


CENTURY 


Rectangular shape. Vertical bands of purple velvet, embroidered in 
gold thread with trefoil-shaped medallions enclosing pomegranates and 
leaves and separated by panels embroidered in colored silks and gold 
thread with twelve figures of saints under canopies of scrolls, vases and 
cherubim supported by candelabra-shaped columns. At the top is a 
vertical band of purple velvet, embroidered in gold threads with trefoil- 
shaped medallions enclosing pomegranates and leaves. Finished with 
gold galloon and vertical bands of green silk. 


Height, 34 inches; width, 90 inches. 


695—Irauian VELVET AND BrocapE ALTAR FRONTAL OF T 


r 


HE /EARLY SIx- 


TEENTH CENTURY 


} O-O . Rectangular shape. Red velvet, with four vertical bands and horizontal 


strip of yellow and gold brocade woven in a pattern, as to the vertical 
band, of the Assumption of the Virgin, and as to the horizontal bands, 
of rayed medallions enclosing the Sacred Monogram. In the center is a 
medallion with the Virgin in a Vesica Piscis surrounded by Angels. Fin- 
ished with silk fringe. 

Height, 3 feet 5 inches; width, 7 feet. 


From the Marcuard Collection, Florence. 


£10 
iC JM 


696—ITaLIAN EMBROIDERED VELVET PoRTIERE OF THE SEVENTEENTH CENTURY 


So. 


Rectangular shape. Blue velvet, embroidered in golden yellow silk with 
a diaper of scrolls, flowers and leaves surrounded by a floral meander 


border. 
Height, 9 feet 5 inches; width, 6 feet 6 inches. 


. whee OE 
697—Set or Irarian Empromwrrep VELVET EcCCLESIASTICALVVESTMENTS OF 


THE LaTE SIXTEENTH CENTURY 


4 - ; : : d 
ee fe i Set consists of a chasuble, two maniples, chalice cover and chalice veil. 


Salmon-colored velvet, embroidered in silver bullion and in relief, in a 
pattern of scrolled leaves and flowers, the chalice veil with a circular 
medallion enclosing the Sacred Monogram. Set consists of five pieces. 


Fifth Afternoon 


. wee tF-VArwo 


698—GeENorEsE VELVET CoprE oF THE LATE meagan CENTURY 
+00 Semicircular shape. Dark fopmetolb reat velvet. 





Height, gs 10 inches ; widt n, 9 feet 2 inches. 
C-SF. hte 
699—Soutn Irauian Empromwerep Sink Corr oF THE SIXTEENTH CENTURY 
b257 Semicircular shape, with spade-shaped hood. Cream-colored silk, em- 
* broidered in colored silks and gold thread with an all-over pattern of 
scrolled acanthus leaves and flowers, the hood with a figure of St. Peter 
bearing the keys, surrounded by scrolled floral sprays and finished with 
galloon and silk fringe. 
Height, 4 feet 9 inches; width, 9 feet 10 inches. 


Remme Meecer 


700—GeNorsre VELVET Core oF THE SIXTEENTH CENTURY 
7 ay Semicircular shape. Dark rose-colored velvet, untrimmed. 


Se 41 inches; length, 112 is 


7?. we, 
7O1—FLoRENTINE VELVET CoPE OF THE SIXTEENTH CENTURY 





/ fo Semicircular shape. Crimson velvet, untrimmed. 
* 


Height, 44 inches; width, 113 inches, 
WALL 


IXTEENTH CENTURY 






702—FLoRENTINE EMBROIDERED VELVET CoPE OF THE 


Semicircular shape. Dark crimson velvet, with broad band above ap- 
9a IO pliqué-embroidered on a crimson silk ground with scrolled medallions of 
cherubim, interlacements and floral scrolls. 


Height, 53 inches; width, 116 4 hes. 
Phy Wotheehth 


703—VENETIAN VELVET TABLE CovER OF THE SIXTEENTH CENTURY 
4 han Rectangular shape. Unusual shade of blue velvet, finished with a silver 
4 


lace braid. 
CK inches; width, 77 inches. 
704—VENETIAN CutT-VELVET TABLE CovER OF THE LATE FIFTEENTH ates 
Rectangular shape. Ruby velvet, cut in a diaper of oval panels fovmed 


a Jo _ by voluted scrolls and enclosing scrolled acanthus leaves. Finished with 


gold thread braid. 
Height, 36 inches; width, 81 inches. 


Note: From the collection of Mr. Joseph Spiridon, of Paris. 





Fifth Afternoon 





4 
105—GENOESE CuT-VELVET TABLE COVER OF THE SIXTEENTH CE 


Berle i Rectangular shape. Crimson-colored velvet, cut in a design of pome- 
* granate-shaped floral medallions in quatrefoil panels formed by scrolled 
stems on a white satin ground. Finished with gold and silk galloon, a 

band of crimson velvet and tasseled silk fringe. 


Height, 64 , ches; width, 814%, inches. 


706—IraLiAn SitK AND Goutp Brocape TasLtE Cover oF THE SEVENTEENTH 


/ Py CENTURY 


Rectangular shape. Woven on a green ground in a pattern of the so- 


’ 


called *“Diavolo in bosco,” consisting of detached trees, ruins, musicians 


and dancers in colored silks and with scrolled leaves in silver bullion. 


Height, 7 /feet 2 Fa Say. 7 inches. 


(07—IraniaAn CutT-vELVET COVERLET OF THE SIXTEENTH CENTURY 

Rectangular shape. Red velvet, cut in a pattern of diamond-scroll 
SOO. medallions in horizontal lines on a cloth-of-silver ground, Finished with 
gold-thread network and silk fringe. 





Height, Wee width, 86 inches. 


TO8S—TuHREE Strivs oF FLORENTINE Cut VELVET OF THE EAarty FIFTERNTH 
CENTURY 


ws / Ve Green velvet, cut, on a cream-colored ground, in a repeat pattern of 
LA heart-shaped scrolled escutcheons enclosing the initial “MM” surmounted 
by a crown and displayed on a heraldic double-headed eagle; between 
are oval escutcheons charged with coats-of-arms and supported on 
winged human masks and the standing figures of two Amorini supporting 
with upraised hands baskets of flowers. (Rare.) 


Length, 18 feet 11 inches; widths, < 10 inches and 1 foot 5 inches. 


709—Lor or FLORENTINE SiLK AnD GoLp BrocapE Hancines anp BorpEr 
OF THE SIXTEENTH CENTURY 
70 0- Rectangular shape. Red silk brocade, woven, in gold thread, on a red 
ground, with interlaced branches, flowers, leaves, birds, heraldic lions, 
and Pope Chigi family’s coat-of-arms. 


Entire length about 627% yards; widths, 23 and 18 inches. 


Fifth Afternoon 











{ 
710—GeENOoESE VELVET TABLE COVER OF THE ‘SIXTEENTH Centuty 


3 ar Rectangular shape. Crimson velvet bordered with silver thread 4 red 
/ * silk fringe. 





Height, 7 feet 6 inches; width, 6 feet 3 inches. 
et 43 tft et 
711—Irauian Empromwrrep Vetver Door Surround oF THE SIXTEENTH 
a CENTURY 

| V0. Rectangular shape. Side of strips embroidered, in gold thread and col- 
ored silks, with scrolled borders and panels with four oval medallions 
embroidered with figures, and with the coat-of-arms of the family for 
whom this was embroidered. ‘Top strip decorated with five rectangular 
panels, embroidered, two with interlaced scrolls, two with Paschal Lambs, 

and one with Papal triad and crossed keys. 


Height of top, 2 feet 4 inches; length, 12 feet 2 inches. 


FigA- 4 Height of sides, 8 feet 6 inches; width, 2 feet 5 inches. 


712—FLorRENTINE Sirk Damask CovER OF THE SEVENTEENTH CENTURY: 


Rectangular shape. Crimson silk damask woven in a pattern of octag- 
onal medallions enclosing pomegranate ornaments and vases. Finished 


with silk fringe. 
i 78 


ches; width, 96 inches. 






713—VENETIAN Sick Damask HANGING OF THE VENTEENTH CENTURY 
Jo Rectangular shape, with rounded corners. Crimson silk damask, woven 


in a pattern of large flower and leaf medallions and acanthus-leaf scrolls. 


Finished with ruffled border. 
(s/h 801 


714—Irartan Crimson Sitx Damask CoveRLET OF THE SIXTEENTH ‘Century 

4, Rectangular shape. Crimson silk damask, woven in a pattern of scrolled 

2 acanthus leaves and voluted fan-shaped medallions, and finished with 
yellow and rose-colored silk galloon. 





4 inches; width, 90 inches, 






Height, 88 inches; width, 92 inches. 







715—GeEnNoESE VELVET COVER OF THE SIXTEENTH CENTURY 


SO Rectangular shape. Plain light green velvet, in four widths, paneled 
th @ ‘and bordered with bands of gold galloon. 


Height, 8 feet; width, 6 feet 4 inches, 


bez PSA Loorvereeh oS becuse 


Fifth Afternoon ; 
Aypy TACO 


Me . 
716—VENETIAN CuT-vELVET TABLE Cover OF THE FIFTEENTH CENTURY 










v / Rectangular shape. Crimson velvet, cut in a-Gothic diapered pattern 
urs of floral rosettes in circular panels formed by branches of briony leaves. 
Finished with a band of crimson velvet and silk tasseled fringe. 


Height, 65 inches; idth, 52 inches. 


TAA 4, je 
717—GenorsE VELVET PoRTIERE OF THE SIXTEENTH CENTURY 
Rectangular shape. Slaty blue velvet, bordered with gold lace braid and 


H+ 0 0.” silk fringe. 
igh, 6 PS inches; width, 9 feet 


718—FLorRENTINE EMBROIDERED VELVET COVER OF THE SIXTEENTH CENTURY 


s Rectangular shape. Light-blue velvet, appliqué-embroidered in yellow 
I /470 : : 5 ‘ : ; 
of /tU, silk, outlined with darker yellow silk cord, in a pattern of honeysuckles, 
scrolls and leaves. At the angles are spade-shaped cartouches bordered 
with honeysuckles and scrolls and charged with coats-of-arms sur- 
mounted by radiated crowns. Border of appliqué yellow silk, with oval 
openings. Finished with silk fringe. 


Height, 8 feet 6 inches; width, 10 feet 7 inches. 


719—Irauian Sirk Damask Cover oF THE SEVENTEENTH CENTURY i 


Rectangular shape. Rose-colored silk damask, woven in a pattern of 


4) Ff) 
om j4 . scrolled leaves and flowers. 
Height, 8 feet 3 inches; width, 9 feet 8 inches 


a 
1 aa 4 


720—FLoRENTINE EMBROIDERED Sink PANEL oF THE LATE SEVENTEENTH 
CENTURY 


/ i, ©. Rectangular shape. Yellow silk, appliqué-embroidered, in colored velvets 
and white satin, with a pattern of scrolls. 


Height, 10 inches; length, 108 inches. 
. ‘| an ‘4 
721—VENETIAN GOLD-EMBROIDERED VELVET COVER OF THE SEVENTEENTH 
- CENTURY . 
070. Rectangular shape. Blue velvet embroidered, in gold bullion thread, 
with circular medallion and scrolled leaves and flowers. Finished with 


gold fringe. 
Height, 96 inches; width, 110 inches. 


Fifth Afternoon 







‘Ne 7 


722—FLoRENTINE CuT-vVELVET TABLE COVER’ OF THE SIXTEENTH CHNTURY 


Rectangular shape. Deep violet-colored cut velvet, cut, on a yellow 
Hbor, ground, with a diaper of scrolled diamonds enclosing Florentine fleurs- 
de-lis. Bordered with gold galloon. 
Length, 10 feet 3 inches; width, 7 feet 10 inches. 
Note: This cover, exceptionally beautiful and interesting on account of the design 
and unusual color, was woven expressly for the City of Florence, 


723—FrRENCH EMBROIDERED SiLK Hancines AND BogpeErs oF THE Louis XV 
Prriop SP YrW8 ——_ 


| l/ PO Sky-blue silk ground, embroidered, in colored silks, with scrolled 


branches, leaves and flowers. The borders with floral meanders and birds. 


. Three panels: Height, 10 feet; width 6 feet 10 inches. 
One panel: Height, 9 feet; width, 6 feet 5 inches, 
One panel: Height, 8 feet 3 inches; width, 7 feet 3 inches. 
Coverlet: Height, 8 feet; width, 7 feet 10 inches. 
Lambrequins: Heights, 16 and 11 inches; length, 45 feet 3 inches. 
‘4 et 
724—FLoRENTINE GoLpD anp Sink BrocapE Hanercs or THE Earty Six- 
TEENTH CENTURY 
/++0O _ Rectangular shape. ‘Two with three and two with four breadths of crim- 
son silk brocade woven in dark red silk and gold thread with a repeat 
pattern of quatrefoil-shaped panels formed by dotted bands rosetted at 
the intersections with scrolled interlacements enclosing pomegranate- 
' shaped medallions of acanthus leaves. 
Length, 521, yards; width, 211% inches. 
Note: The design of this brocade is of the fifteenth, but the stuff was actually 


woven early in the sixteenth century. It is extremely interesting also, by reason 
of its marvellous preservation. re 4 


725—GENOEsSE VELVET COVER OF THE SIXTEENTH CENTURY 


: Whe E Rectangular shape. Purple velvet, without trimming. 


Height, 16. pot width, 9 feet 10 inches. 


726—VENETIAN SitK Damask Hancine oF THE SEVENTEENTH CENTURY 


ae Rectangular shape. Green silk damask, woven in a pattern of scrolled 
Va - and lambrequined floral medallions and acanthus scrolls, on a satin 
ground. Finished with two vertical side borders and silk galloon. 


Height, 8914, inches; width, 11114 inches. 


Fifth Afternoon 


727—Irauan Six Brocarerte Taste Cover or THE Late SIXTEENTH 
CENTURY 
WA a o Rectangular shape. Woven on a green ground, in white, with a pattern 
of pear-shaped medallions formed by scrolled leaves and enclosing vases 
of flowers. Finished with silk fringe. 


Height, 7 feet 7 inches; width, 7 feet 3 inches. 


728—Iranian Yetnow Satix Damask Drapery oF THE AMS ki 
CENTURY 
P+ i Spade-shaped. Yellow silk damask, woven, on a satin ground, in a pat- 
tern of oval panels formed by curved scalloped leaves enclosing floral 
medallions alternating in design. Paneled with silk tasseled braid and 
finished with silk galloon and ball fringe. 


Height, 100 inches; width, 125 inches. 







729—VENETIAN SiLk Damask Hancine ofr #HE SIXTEENTH CE 

A Spade-shaped, formed of four breadths. Crimson silk dam 
* a pattern of diamond-shaped floral medallions, scrolls, volutes and floral 
sprays on a satin ground. Finished with silk galloon and tasseled fringe. 


URY 


, woven in 


Hepght, 113 inches; width, 127 inches. 


, 


730—ItTauian Sirk Damask CovER OF THE SEVENTEENTH CENTURY 


Rectangular shape. Sky-blue silk damask, woven in a pattern of scrolled 


se Lf. flowers and leaves. Finished with silk fringe. 


4, Ad. 10 feet; width, 10 feet. 
Jj 


731—GENOESE VELVET TABLE CovER OF THE SEVENTEENTH Century 


Rectangular shape. Apple-green velvet, finished with gold bullion and 


b 30. silk thread ball fringe. 





Height, 39 icthes; width, 109 inches. 


732—VENETIAN GOLD AND SILVER BrocADE fk. OF THE Earnry Six- 


TEENTH CENTURY 


/ 1d. Rectangular shape. Woven, on a crimson ground, in gold and silver 
bullion with a pattern of pear-shaped medallions enclosing vases of 


flowers. 
Height, 8 feet 8 inches; width, 3 feet 6 inches. 


Fifth Afternoon 






733—GENOESE VELVET PorRTIERE OF THE SIXTEENTH 


a0 Rectangular shape. Purple velvet, divided into’ three panels by silver 


lace and with a dado line of silver fringe. 


“Dunge 6 feet 11 jrches; width, 5 feet 4 inches. 


734—FLOoRENTINE EMBROIDERED te Aiype L OF THE SIXTEENTH 
eg CENTURY 
1A UY Rectangular shape. Four side panels enclosing circular medallions of 
an Annunciation and other Biblical subjects, embroidered with gold bul- 
lion thread and colored silks, surrounded by dragon-headed scrolls and 
cornucopie. Central spade-shaped panel with circular medallion simi- 
larly embroidered with the Virgin. 


a Sy STH Height, 1 foot 8 inches; width, 9 feet 7 inches. 


735—Haneincs anp LAMBREQU hi oF VENETIAN S1LtK BROCATELLE OF THE 
SEVENTEENTH CENTURY 





Rectangular shape. Woven in light green silk on a yellow ground with 
a repeat pattern of floral medallions in two designs, scrolls, serrated 
leaves and floral sprays. 

Length of hangings, about 337 yards. 


Phy lambxequins, 10%, yards. 


736—F .emisu Tapestry FRriezE oF THE KARLY S£VENTEENTH CENTURY 
Vike Rectangular shape. Woven, on a light ground, in colors with octagonal 


scrolled panels occupied by landscapes and separated by festoons of 
fruits and leaves supported by cherubim and tied with looped ribbons. 


Height, 2 feet 5 inches; length, 22 feet 4 inches. 


; ANTIQUE RUGS OF THE SIXTEENTH, SEVENTEENTH co 
. EIGHTEENTH Ea oe 






737—GniorpEs Prayer Ruc or THE EARLY SIXTEENTH CEN 


Site Rectangular shape. Field with a yellow ground designed as a triple 
- arched mihrab with columns and spandrels filled with varicolored scrolled, 
serrated and pointed leaves; above is a panel of varicolored trefoil pat- 

terning. Inside guard of varicolored rosettes and floral sprays, outer 

guard of floral scrolls and main border of varicolored flower and leaf 


Zigzags. 


~ 


¥ 
, 


Length, 6 feet; width, 4 feet 2 inches. 





Fifth Afternoon 










738—Persian Ruc or THE Earty SIxTEENTH CENTURY 
S457 Rectangular shape. Field with dark blue ground patterned with vari- 
re colored medallions, flowers and leaves. Border of floral meander in colors 


on a red ground. 
Length, 33 inches; width, 25 inches. 


Vin Cutoee 


739—Perrsian Prayer Ruc or THE EIGHTEENTH CENTURY 


| Rectangular shape. Field of nihrab form, with a pointed arch and blue 

Oo, ground patterned with three diamond-shaped medallions, each divided 
into four triangular spaces of yellow and red, enclosing rosettes, and 
surrounded by varicolored floral sprays. Sky of varicolored floral 
sprays ona blue ground. Inner guard of a red and black foliage meander 
on a blue ground and a band of red and white barber-pole pattern, outer 
guard of a counterchange toothed design in red and green and a band 
of red and white barber-pole pattern. Border of varicolored quatrefoil- 
shaped floral medallions on a red ground. 


/ 


Length, 4 feet 7 inches; width, 2 feet 81%, inches. 


. 7/ Lianiber, re 
740—Rvuc oF THE SEVENTEENTH sry 1 
1 


Rectangular shape. Field, with dark green ground, patterned with seven 
IR _ shaped medallions, three with green, two with blue and two with red 
grounds, enclosing cruciform and scrolled figures and surrounded by 
varicolored diamonds, rosettes and hexagons. Inner and outer guards 
patterned in black and blue. Side borders of hexagonal panels and 
rosettes, and top and bottom borders of rosettes, in red on white grounds. 


Length, 5 feet 9 inches; width, 3 feet 11 inches. 


r( ty t tt 
741—Perrsian Rue oF THE SIXTEENTH CENTURY ) 
Rectangular shape. Green ground, patterned with a varicolored cen- 
bo2. 57 tral rectangular medallion surrounded by eight trefoils, four rosettes 
‘and four conventional birds. Above and below are trefoils ending in 
birds’ heads. Triple inner and outer varicolored guards, inner border 
of palmettes and outer border of pear-shaped ornaments, all in various 
colors. 


Fifth Afternoon 
15. TA egw, 
742—Asta Minor Rue oF THE SEVENTEENTH CENTURY / 
os po Rectangular shape. Field patterned, on a red ground, with two oval 
OF ok . panels formed by curved borders of dark blue ground with floral pattern- 
ings in yellow and with six half panels. These panels are occupied by 
varicolored designs of scrolled medallions, hooks, C-curves and flowers. 


Length, 10 feet 6 9 fr width, 3 feet 11 inches. 


ho. 
743—FreENcH SAVONNERIE Rue oF THE Earty EIGHTEENTH CENTURY 
Rectangular shape. Woven on a blue ground, the field with diamond 
/ 0. trellisings and oval medallion surrounded by leaves and floral festoons, 
the border of twisted acanthus leaves. 


Length, 17 feet; width, 8 feet 2 inches. 
f 
ef a Sh lai K ie a 


744—FiemisH VERDURE TAPESTRY OF THE Ut. er. CENTURY 


b ci Bb tees shape. Woven, in colors with greens, blues and browus 
- predominating, with trees, foliage, flowers and plants and on the left a 
seated animal. In the distance a landscape with a building. In the 


center a stream. 


Height, 7 feet 2 inches; width, 5 feet 9,inches. 


yy. Hthea 


745—Parr oF Frencu Sarnt Cyr Tapestry Pictures oF THE SIXTEENTH 
CENTURY 
/ ISO. Oval shape. Woven, in colors and with admixture of silver threads with 
three-quarter-length standing figures of Saints Peter and Paul. The 
former, with bald head and curling hair and beard, dressed in a blue 
robe with brown mantle, carries in his left hand the symbolic keys. The 
latter, with curling hair and long beard, dressed in a red and blue robe 
with red mantle, carries the symbolic sword. Dark background. 







Height, 20 inches; width, 16 inches. 


ae | 
Jf ft. dtarrar,ayt 
746—FiemisH VERDURE TAPESTRY OF THE SIXTEENTH CENTURY / 
ae fe Rectangular shape. Woven, in colors with greens, blues and browns 
- predominating, with trees, foliage, flowers and plants and in the distance 


a landscape with buildings. 
Height, 7 feet 4 inches; width, 6 feet, 


62 5- ) TSA Hangent hb Lorne, Hees 


' 
] 
3 


. § 


Fifth Afternoon 


* . (4 
(47—F .emisuH Tapestry PaneL oF THE SIXTEENTH CENTURY 


3 20 Rectangular shape. Woven, in colors, on a brown ground, with a circu- 
lar medallion occupied by a subject of ‘“The Pelican in her Piety” feeding 

her young from her breast, with rosetted scrolls and vases of flowers and 

leaves. At either end are bands of floral rosettes. Bordered with blue. 

Height, 95 inches; width, 2214 inches. 


a? 
s 
“a y 


- 4 
748—F.LemisoH VERDURE TAPESTRY OF THE Lare SIXTEENTH CENTURY 


b Rectangular shape. Woven, in colors, with green and blue predominat- 
- ing, on a light ground, with foliage, flowers, plants and rocks, and in the 
distance with a landscape, water and a castle. Varicolored inner border 

of zigzag ribbons, leaves and flowers, and outer border of oval medallions 


enclosing cinquefoils. ee 9 


eet; width, 3 feet 10 inches. 






749—ENGHIEN VERDURE TaprsTRy OF THE Earty SIxt ENTURY 


&] Rectangular shape. Woven in a verdure pattern of ldrge scrolled leaves 
é * in green and blue interspersed with flowers and smaller leaves in yellows 
and with the figure of an ape seated upon a camel, of a goat with lion’s 
tail, of long-tailed birds and butterflies all in yellows. The border con- 
sists of a rod-looped with ribbons in light yellow upon a dark yellow 


ground. Height, 7 feet 51, inches; width, 12 feet 8 inches. 


750—Brussets VERDURE TAPESTRY OF THE SEVENTEENTH CENTURY 


ae Rectangular shape. Woven, in greens and browns on a light ground, in 

ZL OO. averdure pattern of trees with foliage, plants and flowers, with a chateau 
in the background. In the center is a hunt of wild animals with men in 
sixteenth century costume on horseback, two standing on the right, and 
birds, animals, and a dog. Border, in colors, on a yellow ground, of 
figures, arcaded panels of vases of flowers, festoons and Putti. 


Height, 10 feet ; inches; width, 10 feet 9 inches. 







51—Fiemisu Verpure Tapestry OF THE Earty SIXTEENT 


zt 


ENTURY 
z Rectangular shape. Woven on a light ground, in bliés, greens and 
ge - browns, with a ‘“‘verdure” design of acanthus-leaf scrolls, trees, flowers, 
leaves, birds and animals, including two camels, and in the upper back- 
ground with a mountainous landscape, a castle and other buildings. 
Border of flowers, fruits, leaves and birds. 


Height, 10 feet 4 inches; width, 9 feet 10 inches. 


- 





752— 


Fifth Afternoon 









Set oF THREE “ 





Vieux Paris” Sink anp Goutp Woven TAPpEstTRIES OF 
THE EarLy SEVENTEENTH CENTURY, AFTER THE CARTOONS OF 
Toussaint DuBREUVIL 


Rectangular shape, two large and one smaller. Woven, in colored silks 
and gold bullion thread, one with a subject of “Rebecca at the Well.” 
Rebecea in the center giving a drink of water to Abraham’s servant 
Eliezer, who comes to choose a wife for Isaac. On the right are two 
camels laden with gifts, on the left a well with two figures. In a moun- 
tainous landscape. One with a room richly furnished in the seventeenth 
century style, with a group of figures in the center representing. the 
“Return of the Prodigal Son.” The gray-bearded father embraces the 
prodigal son, while behind stand the mother and the elder brother. In 
the foreground a greyhound, and by the blazing fire a cat. This tapestry 
is signed “J. L. F.” One, smaller, with a subject of the “Vision of 
Zacharias.” Before an altar with a burning sacrifice kneels Zacharias, 
with his’ wife Elizabeth on the other side. Above hovers the angel Gabriel. 
Landscape background. All with inner borders of guilloche pattern and 
outer borders of varicolored flowers tied with knotted ribbons. Two with 
scrolled escutcheons charged with the coat-of-arms of Comte de Fois- 
seret (Franche-Comté) : “d’azur au cerf passant d’argent, la téte som- 
mée d’une étoile du méme.” 


Heights, 10 feet 11 inches and 10 feet 6 inches; widths, 10 feet 3 inches, 8 feet 
5 inches and 4 feet 8 inches. 


Note: The double monogram, “J, L. F.,” is that of Jean Le Févre, a famous 


tapestry weaver who worked with his father in the Louvre and afterward went to the 
Gobelins Factory when it became a State Institution. A series of tapestries similarly 
signed is in the Uffizi Galleries, Florence, among the most important exhibits. “Vieux 
Paris” tapestries are seldom met with, and these, woven with gold threads, and with 


the original linings, are of great interest. 


753— 
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ENGHIEN VerpURE TAPESTRY OF THE EarLy SIXTEENTH ad 

Rectangular shape. Woven, on a dark green ground, in browns, yellows 
and greens, with scrolled, serrated and acanthus leaves, flowers, and ani- 
mals, including a lion, a tiger, a stag, a hare and rabbits, and with birds 
and butterflies. Border, on a red ground, of scrolls, birds and half 


figures of Putti. 
Height, 8 feet 10 inches; length, 25 feet 8 inches 
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EVENING SALE 


MONDAY, APRIL 26, 1920 


IN THE GRAND BALLROOM 
OF THE PLAZA HOTEL 


Firrn Avenues, 58TH To 59TH STREET 


BEGINNING AT 8.30 0 CLOCK 


prea e Fiente 1: 


766—Carvep anpd Painrep Woop Sratvr with CANopy BY JACOPO DELLA 


SOD. 


Quercia. FirreentH CEentury 


Standing figure of a saint with outstretched arm and loose robe, stand- 
ing under a silk-covered wood canopy with a scrolled frieze, columnar 
pilasters with spiral leaves in relief and stepped rectangular and semi- 
circular base, the fronts paneled with scrolls. 


y Height of figure, 20 inches. 


767—Tuscan Carvep AND PaintED Woop STaTvE By JACOPO DELLA QUERCIA. 


Sad 


Late FirreentH CENTURY 
Seated figure of the Virgin, in gathered robe and mantle, seated in a 
chair with voluted back and curved legs, with the right hand raised and 


the left holding, on her lap, an open book. On rectangular base. 
Painted. Modeled by Jacopo della Quercia (1374(?)-1438). 


768—SIENESE CARVED AND PAINTED Woop STATUE OF THE EARLY FIFTEENTH 


370- 


CENTURY 
Full-length figure of the Virgin, seated on a throne with straight open 
back and caryatid arms. She wears a red robe, blue mantle and hood, 
exposes her breast with her right hand and with her left supports the 
standing figure of the Child Christ, who wears a tunic, holds a sphere 
in His left hand and raises the right in the attitude of benediction. 
Rectangular molded base, with paneled front having a raised escutcheon 


in the center. 
Height, 41 inches. 


Evening Sale 





Z 


769—Pam or Frorentine Grazev Trrra‘corra 
DELLA Rogsia (1469-1527(?) ) 

/é BO. Two figures of holy women lamenting. Both wear flowing robes girdled 
at the waist. One, with hood, holds out both hands in an attitude of 
grief; one, with long flowing hair, raises one hand to her breast and 
holds a fold of her robe in the other. Both figures in pointed-arched 
niches with velvet backgrounds. The robes glazed in blue and purple, 
the heads and hands in unglazed terra-cotta. 


‘ 
AS-RELIEFS By GIOVANNI 


Height, 33 inches; width, 16 inches. 


S 
it 1? z & ? 
770—VENETIAN PaInTED AND GiLT PAPrER-MACHE ALTO-RELIEF OF THE Fir- 


TEENTH CENTURY By BENEDETTO DA Marano (1442-1498) 


of pa Rectangular tablet, modeled in high relief with the three-quarter-length 
figure of the Virgin with bowed head, in robe and mantle. Supporting 

on her right arm the undraped Child Christ, who wears a necklace of 

beads and faces the spectator. Above, in the right and left upper 

corners, are winged cherubim, painted and gilt. In molded wooden 


box frame. 
Height, 25 inches; width, 18 inches. 


From the old Simonetti Collection, Rome. 


Ht. wheareh 


771—FLoORENTINE Stucco STATUETTE BY RossELLINO. FirreentuH CENTURY 


i“ oe a Standing figure of a nude St. John the Baptist with his right hand raised 
upward with the gesture of benediction and his left holding a wreath 
of leaves. On rectangular molded pedestal. Colored naturalistically. 
Modeled by Antonio Rossellino (1427-1490). 
Height, 271 inches. 


Note: The same composition, but in marble, is opposite the “Paradise Doors” by 


772—FLORENTINE CoLoRED TERRA-COTTA STATUETTE By RossELLINO. Fir- 
TEENTH CENTURY 


of 5. Full-length figure of a bambino with one hand on breast, the other with 
forefinger pointing to his mouth. Modeled by Antonio Rossellino 


(1427-1490). 
Length, 21 inches. 
From the Marcuard Collection, Florence. 


Evening Sale 


773—VENETIAN CoLorED Srucco Grour py Jacoro Sansovino. Firreenru 
fi50 CENTURY 
0. Full-length figure of the Virgin, in red robe and blue mantle, seated with 
her left foot extended; she holds in her right hand an open book which 
she reads, while the undraped Child Christ, seated on her lap, leans 
forward to embrace the youthful St. John the Baptist, who stands at 
the Virgin’s side. On rectangular base with semicircular projection. 


Height, 19 inches. 


VA 
74—FLORENTINE GLAZED eRRA-coTTA FicuRE OF THE SIXTEENTH//CEN- 


TURY BY GIOVANNI DELLA Rossia (1469—1527(?)) 

He. Full-length figure of St. Anthony in bare feet with long, flowing hair. 
He wears a blue robe, purple mantle, cape and hood, and holds his 
right hand pressed to his breast. At his side is the emblematic hog. 
On shaped and molded base. Head, hands and feet unglazed. 


~ 


Height, 33 inches, 


oat Ry rt 
775—Cotorep Stucco Bas-RELIEF BY SPERANDIO ‘DA Mantrova. Firreentu 
CENTURY 
mes Without background. Modeled with a half-figure of the Virgin, in blue 
"mantle and hood, supporting with her left hand and holding with her 
right the hands of the Child Christ wearing a tunic. On rectangular 
base painted with the figures of two Putti holding a circular medallion 
charged with a coat-of-arms. Modeled by Sperandio Maglioli da 
Mantova (1425-1500). 


Height, 201%, inches; width, 13 inches. 


t 
i d ft « t : 
476—FLoRENTINE Stucco FicurE oF THE FIFTEENTH CENTURY By JACOPO 


DELLA QUERCIA 


TE of the Virgin, in red robe, blue mantle and hood, with head inclined 
} * to the right. She clasps with both hands the Child Christ in a brown 
tunic, who nestles close to His Mother, turning His full face to the 
spectator. On rectangular carved, painted and gilt pedestal, the front 
and sides carved with voluted strapwork and fan-shaped center. Ground 
painted cream-color with carving gilt. Modeled by Jacopo della Quer- 


cia (1374-1438). 
Height, 30 inches; width, 2234 inches. 


Evening Sale 


777—FLoRENTINE TERRA-COTTA BAS-RELIEF OF THE FIFTEENTH CENTURY BY 


1D 


AnTONIO RossELLINO 


* We * Half-length figure of the Virgin, seated in a voluted and rosetted chair. 


4 
VO 


/ 


She wears a robe and mantle, and holds on her left knee, with her right 
hand clasping His legs and her left around His shoulder, the Child 
Christ in a linen tunic. On octagonal molded, painted and gilt base with 
paw feet. Modeled by Antonio Gambarelli, called Rossellino (1427-1490). 


Height of terra-cotta, 25 inches 


778—F LORENTINE CoLorepD TERRA-coTTa BAs-RELIEF BY THE “MarstTkO DELLA 


CaprPpELLA PELLEGRINI.” FIFTEENTH CENTURY 


Rectangular shape, with round-arched top. Modeled with the seated 
full-length figure of the Virgin crowned and wearing a loose blue mantle. 
She holds on her lap, supporting Him with her left hand, the undraped 
Child Christ. Above, an angel holds in both hands a drapery which 
serves as background. 'Terra-cotta tabernacle frame with round lower 
arch, trefoil pointed upper arch, with cherubim. Double columnar 
pilasters, with spirally fluted shafts, molded base and floral crockets. 
Modeled by the **Maestro della Cappella Pellegrini.” 


Height, 34 inches; width, 29 inches, 


7 We A 


T79—FLoRENTINE TeErRA-coTTaA Bas-RELIEF OF THE FIFTEENTH CENTURY 


ZO. 


By ANDREA VERROCCHIO (1432-1488) 


Rectangular shape. Modeled, in low relief, with the three-quarter- 
length standing figure of the Virgin, in robe, mantle and hood, sup- 
porting with both hands the standing figure of the Child Christ dressed 
in a linen tunic. The halos of Christ and the Virgin and the border 
of the latter’s robe are gilded. In old carved, painted and gilt taber- 
nacolo frame, with broken pediment, molded cornice, and frieze painted 
with floral scrolls and birds, .supported by caryatid figures of angels 
on voluted, drapery-festooned brackets. Plinth painted with floral 


scrolls and birds. Inner frame carved with egg-and-dart ornaments. 
¥ Height, 23 inches; width, 17 inches. 
Note: Verrocchio attained fame not only by reason of his own artistic power, but 
as the master of the three great artists, Lorenzo da Credi, Pietro Perugino and 
Leonardo da Vinci. This example was in the celebrated Ferroni Collection, Rome. 


Evening Sale 







780—FLoRENTINE Wax BAs-RELIEF OF THE FIFTEENTH CEN’ 


ie: 
BY MicHEL- 


0zz0 Micuenozz (1396-1476) 


Ap 77, Rectangular tablet modeled, in low relief, with a three-quarter-length 


standing figure of the Virgin in a robe, a mantle secured with a strap 
and a hood, supporting, with both hands, the undraped standing Child 
Christ. In molded and gilt wooden frame. 


Height, 27 inches; width, 19%, inches. 


Note: It is questionable whether another wax model of the finest period of the 
Italian Renaissance, and of this size, has descended to our own day in such admirable 
condition. It was probably made as the original from which a silver or bronze was 


to be cast by the “cire perdu” process. Fs 





f 


781—F LorENTINE CoLorED Stucco BAS-RELIEF BY DeEstDERIO DA SETTIGXANO. 


FIO. 


re) 





FirTrENTH CENTURY 
Rectangular shape. Modeled with the half-figure of the standing Virgin, 
in a blue mantle and white neckerchief. She presses to her body with 
both hands the standing undraped Child Christ, who has one arm around 
His Mother’s neck. In old molded and painted wooden frame with plain 


plinth. Modeled by Desiderio da.Settignano (1427-1485). 
Height, 31 inches; width, 19 inches. 


Note: From the collection of Gabriele d’Annunzio, the great poet-soldier and Com- 
mander-in-chief of Fiume d’Italia, and purchased at the Capponcina Sale by Signor 
Bardini, from whose collection it comes. This stucco, in its original frame, is a 
variation on Desiderio da Settignano’s marble bas-relief now in the Fonte Collection 
in Paris. An exactly similar example of this bas-relief, differing only in the details 
of its coloring, is in the Berlin Museum. In the catalogue prepared, under Dr. Bode’s 
direction, by Frida Schottmuller and published in Berlin in 1913, it is there illustrated 
as No. 180. 


at 
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—%82—FLorentTINE Cotorep Stucco Bas-rRevier By Rosseviuino. Firreentu 


CENTURY 


\ ak 2G Rectangular shape. Molded with the standing three-quarter-length 


figure of the Virgin in red robe, blue mantle and white hood, supporting 
with her left hand the Child Christ, undraped save for a white drapery, 
who stands bending forward with His arm across His Mother’s breast. 
In a contemporary carved, painted and gilded tabernacle frame with 

[Continued 


Evening Sale 





[ No. 782—Continued | 
straight molded cornices, painted frieze, pilasters with fluted shafts and 
leaf capitals, plain plinth and molded apron. Modeled by Antonio 
Rossellino (1427-1490). 
Height, 22 inches; width, 141, inches. 
Note: An exactly similar example to this bas-relief, differing only in the details 


of its coloring, is to be found in the Berlin Museum. In the catalogue prepared, under 
Dr. Bode’s direction, by Frida Schottmuller and published in Berlin in 1913, it is 


there illustrated as No. 154. é 


783—FLorENTINE PapreR-MACHE Bas-RELIEF By Mrvo pa Fiesote. Firreentu 
CENTURY 

je @. Rectangular shape. Modeled with the seated half-figure of the Virgin, 

in loose blue mantle, seated in a chair with curved arms and supporting 

with both hands on her left knee the undraped Child Christ, who grasps 

His Mother’s hood with one hand. In carved and gilt tabernacle frame 

with molded cornice, honeysuckle decorated frieze and plinth, turned 

and carved baluster-shaped pilasters, sides decorated in relief with 

arabesques and dies of plinth painted with escutcheons. Bas-relief 

remarkable for its bronze-like, patina. Modeled by Mino da Fiesole 
(1431-1484). 


Height, 42 inches; width, 36 inches. 


£ 
& t s 
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784—FLoRENTINE CoLoreED Srucco BAs-RELIEF BY DONATELLO. FIFTEENTH 


CENTURY 


LA Rectangular shape, with round-arched top. Modeled with a subject of 
an “Adoration.” The Virgin, in red robe and hood, stands with folded 
hands before the manger in which hes at full length the Child Christ in 
a banded tunic. At the Virgin’s right side kneel St. Joseph, and at her 
left are seen the heads of a cow and a donkey. Modeled by Donato di 
Niccolé di Betto Bardi, known as Donatello (1383-1466). 


Height, 32 inches; width, 32 inches. 
From the old Stefano Bardini Collection, sold, in Florence, many years 
ago. 


Note: An exactly similar example to this bas-relief, differing only in the details 
of its coloring, is to be found in the Berlin Museum. In the catalogue prepared, 
under Dr. Bode’s direction, by Frida Schottmuller and published in Berlin in 
1913, it is there illustrated as No. 47. 
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785—FLoRENTINE CoLorRED Stucco Bas-RELIEF BY DONATELLO. FIFTEENTH 


CENTURY 

Ajou Rectangular shape, with round-arched top. Modeled with half-length 
figure of the Virgin, with red robe and hood, her face seen in profile and 
bending over the draped Child Christ, whom she supports with one 
hand, while with her right she clasps His wrists. In old carved and gilt 
wood frame, with spirally fluted pilasters and arch and plinth carved 
with a panel of Gothic tracery. Modeled by Donato di Niccolo di Betto 
Bardi, called Donatello (1383-1466). 


Height, 30 inches; width, 22 inches. 


From the old Stefano Bardini Collection, sold, in Florence, many years 
ago. 


Note: An exactly similar example to this bas-relief, differing only in the details of 
its coloring, is to be found in the Berlin Museum. In the catalogue prepared, under 
Dr. Bode’s direction, by Frida Schottmuller and published in Berlin in 1913, it is 
there illustrated as No. 44. 


¢‘ 
(4 
786—FLoRENTINE TERRA-coTTA BaAs-RELIEF By DonatTEeLuLo. FIrreentu 
CENTURY 


i / Lae Rectangular shape. Modeled with the figure of the Virgin in a loose 
robe holding, with both hands, the draped Child Christ and bending 
over him, her head seen in profile. In tabernacle frame of carved and gilt 

wood with pointed pediment, fluted and astragalled pilasters, plain plinth 

and molded base. Modeled by Donato di Niccolo di Betto Bardi, called 


Donatello (1383-1466). 
Height, 474/, inches; width, 28 inches. 


From the old Stefano Bardini Collection, sold, in Florence, many years 
ago. 


787—FLoRENTINE CoLoRED PAPIER-MACHE Bas-RELIEF BY DONATELLO. Ftr- 
TEENTH CENTURY 


A200, Rectangular shape. Modeled with the famous “Casa de’ Pazzi” Madonna, 
a half-length figure of the Virgin standing, in a blue mantle with white 
hood, her face seen in profile bending over and pressing her face close 
to that of the Child Christ, whom she tenderly holds with both hands. 
In an old tabernacle frame of carved, painted and gilt wood, with 
molded and carved pointed pediment, pilasters with arabesque carved 

[Continued 
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[ No. 787—Continued | 
shafts and apron flanked by the carved consoles. Modeled by Donato 
di Niccold di Betto Bardi, called Donatello (1383-1466). 


Height, 48 inches; width, 331, inches. 


From the old Stefano Bardini Collection, sold, in Florence, many years 
ago. 

Note: Ulustrated in “Florentine Sculptors of the Renaissance” by Wilhelm Bode, 
London, 1908, in which Bode says: “The earliest authenticated Madonna by Donatello 
I take to be the marble relief in the Berlin Museum—the Pazzi Madonna. The broadly 
conceived modeling of the’ figure in the Pazzi relief, the strong, simple fold of the 
heavy mantle, as also certain faults of foreshortening in the left hand, lead one to 
place the production of this manifestly authentic masterpiece in the early twenties.” 

‘In the catalogue prepared, under Dr. Bode’s direction, by Frida Schottmuller and 


published in Berlin in 1913, it is there illustrated s No. 30, fone 


Y88—WoopvEN FLORENTINE OFFERTORY-SHRINE WITH Stucco BAS-RELIEF OF 
f aq THE FirreentH Century By DonaTEtio (1383-1466) 
aU. Rect 


angular shrine with molded cornice, and plain frieze supported by 
Doric pilasters having above scrolled escutcheons charged with the arms 
of the Medici family in relief, round-arched opening with two hinged 
doors with inner faces semés with gold stars and molded base. Below is 
a slot for the insertion of offerings and a removable drawer. ‘Tablet - 
modeled, in low relief, with the half-length figure of the Virgin in red 
robe and white hood. With raised folded hands she adores the Child 
Christ, in swaddling clothes, who reclines in front of her. 


Height, 271, inches; width, 23 inches. 


Note: This little bas-relief by Donato de’ Bardi, better known as Donatello, bears 
a striking resemblance to the well-known group by him which forms one of the chief 
treasures of the Victoria and Albert Museum, London. It may be noted that the 
arms of the Medici family, here appearing, are those of the elder Cosimo and belong 


to a date prior to the assumption by the Medici of HO ype of, Grand Du 3 of Flor 


789—FLoRENTINE CoLoreD Stucco BaAs-REWIEF BY BENEDETTO DA “ae. 


Y FirneENTH CENTURY 
O To a 





Rectangular shape. In two portions, the upper modeled with a stand- 
ing half-length figure of the Virgin in a red robe and blue mantle, exhib- 
iting the undraped Child Christ, who les in her arms, to a child St. 


John the Baptist, who stands looking upward. In the angles are cheru- 
[Continued 
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[ No. 789—Continued | 
bim. In painted and gilt tabernacle frame, with molded cornice, frieze, 
plinth and pilasters enriched with arabesques in gilt pastiglia on a blue 
ground. Modeled by Benedetto da Maiano. 


Height, 43 inches; width, 30 inches. 


) From the Stefano Bardini Collection, sold, in Florence, many years 
) ago. 


Note: This stucco closely resembles da Maiano’s marble bas-relief in the collec- 
tion of the Duc de Montpensier. An exactly similar example to this bas-relief, 
differing only in the details of its coloring, is to be found in the Berlin Museum. 

¥ In the catalogue prepared, under Dr. Bode’s direction, by Frida Schottmmer and 


published in Berlin in 1918, it is there Mbaa cate as No. 208. 
Y Vi eee 


790—Fiorentine Grazep TrrrA-corra ALTO-RELIEF oF fin SIXTEENTH 
Century By GIOVANNI DELLA Rogssia (1469—1527(?)) 
| A500 Half-length figure of Moses, with curling brown beard and hair and 
green mantle, holding the Tablet of the Law. Glazed and colored 
naturalistically. 







A Height, 251/, inches; width, 17 inches. 
re 
| 791—FLorRENTINE PaprerR-MACHE Bust anp WoopEN RELIQUARY OF THE SIx- 
TEENTH CENTURY 


Od. Bust portrait of St. Antonino, Archbishop of Florence, shown in his 
Dominican robe of black, with a white border decorated with crosses. 
. On an octagonal, molded and painted wooden pedestal, arranged as a 
reliquary with glazed panels for the reception of relics in front and 

sides, 


: H. nad 20 inches; width, 21 inches. 


‘ - 792—Parr oF FLORENTINE GuazED TEerra-corta Portrair MEDALLIONS OF 
THE SIXTEENTH CENTURY BY GIOVANNI DELLA Rossia (1469-1527(?) ) 


VAR Circular shape. Concave medallions painted, in white reserve and out- 
‘lined with sepia, on a blue background, with the heads of Roman war- 
riors wearing helmets. ‘The frames are of glazed terra-cotta modeled 
with fruits, flowers, leaves and pine-cones and glazed in naturalistic 


colors. 
Diameter, 29 inches. 
Note: From the collection of Raoul Heilbronner, of Paris. 
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793—FLoRENTINE ConoreD Stucco Bas-revieEF Tonpo sy Br 


SSSR Mariano. FirrerentuH CrEentury 
OL 


Circular shape. Modeled with a seated half-figure of the Virgin in blue 
mantle and white hood, with her left hand resting on the wrists of the 
undraped Child Christ, who sits in her lap and is supported with her 
right hand. Surrounded by a frame modeled with a banded wreath of 
fruits and leaves. Modeled by Benedetto da Maiano. 


Diameter, 271/, inches. 


Note: An exactly similar example to this bas-relief, differing only in the details 
of its coloring, is to be found in the Berlin Museum, In the catalogue prepared, under 
Dr. Bode’s direction, by Frida Schottmuller and published in Berlin in 1913, it is 


there illustrated as No. 207. 
Reset 


794—FLorENTINE Guazep Terra-cotta Bust By GIovANNI DELLA A 
(1469-1527( ?)) 

aE. Bust of our Saviour, with head in unglazed terra-cotta and body with 

robe glazed in colors. The head, with curling forked beard and mustache 

and long curling hair, is inclined forward and downward, and the robe 

has an open neck with a band of linen embroidery. Over the left 

shoulder is thrown a mantle. Modeled by Giovanni della Robbia (six- 


teenth century). 
Height, 22 inches. 


Note: This bust, known to students as the “Marquis Viviani della Robbia,” has 
been often illustrated, twice by the late Marcel Reymond in his books, “Florentine 
Sculpture” and “The Della Robbias.” It is the last work of the family that remained 
in the possession of their descendants, from the present owner. This important 
example is evidence that Giovanni della Robbia, during his lifetime, modeled his 
style on pictures or sculptures by the great masters of the immediate past, such 
as Botticelli, Ghirlandaio,; Pinturicchio, Luca della Robbia, Verrocchio and Rossellino. 
In the present instance his work shows the impression made on him by the paintings and 
sculptures of Verrocchio. Professor Allan Marquand of Princeton, leading authority 
on Della Robbias, says that the bust of Christ from the Viviani della Robbia Collection 
appears to him correctly attributed to Giovanni della Robbia, who was undoubtedly 
influenced by Verrocchio. It is, he thinks, to be assigned to the early years of the 
sixteenth century, perhaps as late as Giovanni della Robbia’s statue of St. John the 
Baptist at Galatrona (1518) and earlier than the bust of Christ at the Certosa (1522). 


Cala 
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795—FLoORENTINE GuazED TEerra-corra MApoNNA AND CHILD OF THE Fir- 


TEENTH CrentTuRY By ANDREA DELLA Rossia (1437-1528) 
Round-arched tablet enclosed in a frame of egg-and-dart pattern and 
with an ogee-shaped apron outlined by acanthus-leaf rinceaux which 
enclose four-winged cherubim. The tablet shows the figure of the Virgin 
modeled in high relief and kneeling, with her head inclined forward, in 
front of the Child Christ with an expression of ineffable adoration upon 
her face. Her Son reclines at full length upon a bed of foliage in the 
left-hand corner. Above is seen the Holy Father among clouds and 
surrounded by Cherubim. Glazed in white, heightened with gilding 
and with a blue background. The bed of foliage on which the Child 
Christ reclines is glazed in green. 


Height, 39 inches; width, 21 inches, 


Note: Professor Allan Marquand of Princeton, the acknowledged authority on the 
works of the della Robbias, concerning which he has written important volumes, 
says this bas-relief is a variant of Andrea della Robbia’s famous altar-piece at La 


Verna and came from Andrea himself. 


796—FLoRENTINE CoLoRED Stucco Bas-RELIEF By RossELLINO. FIFTEENTH 


CENTURY 


. 7 z v7. Rectangular shape. Modeled with the three-quarter-length figure of the 





Virgin seated, in a red robe with a white hood, holding on her lap and 
supporting with her left hand the Child Christ, dressed in a tunic and 
holding a bird in His hands. In the background, in low relief, are two 
vase-shaped candlesticks supporting a festoon of leaves. In old carved, 
painted and gilt wood tabernacle frame, with pointed, molded pediment, 
pilasters with fluted and carved shafts, paneled plinth and molded base. 
Modeled by Antonio Rossellino (1427-1490). 


Height, 50 inches; width, 35 inches. 


From the old Stefano Bardini Collection, sold, in Florence, many years 
ago. 


Note: Though once attributed to Rossellino, this bas-relief, “The Madonna with 
the Candlesticks,” is believed by leading experts to be the masterpiece of the anony- 
mous “Master of the Marble Madonnas,” An exactly similar example to this bas- 
relief, differing only in the details of its coloring, is to be found in the Berlin Museum. 
In the catalogue prepared, under Dr. Bode’s direction, by Frida Schottmuller and 
published in Berlin in 1913, it is there illustrated as No. 156, 
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797—FLORENTINE CoLoRED Stucco Bas-RELIEF BY THE “MAESTRO DELLA 
CapPpELLA PeELuicRini.” FIrrEENTH CENTURY 


“+00 - Modeled with the seated full-length figure of the Virgin, in a loose red 
robe and blue mantle, holding on her right knee the partially draped 
seated Child Christ.. Both figures have gilded halos. In contemporary 
frame with pointed crocketed Gothic arch, supported by spirally fluted 
pilasters, plain plinth and molded base. 


QF 7 oye: 151%, inches. 


798—Aprouzzt Marsie Bas-RELIEF BY Styyesrno DALL’ AquiLa. FirTEENTH 
CENTURY 
/ Zz 4° Rectangular shape, of yellow Istrian marble. Modeled with the standing . 
na figure of the Virgin, in a loose robe, supporting with her right hand the 
standing figure of the undraped Child Christ, who raises his right hand 
in the act of benediction. In old painted and gilded wood tabernacle 
frame, with molded, dentelled cornice, marbled frieze and plinth and 
columnar pilasters with fluted and astragalled shafts and Corinthian 
capitals. Modeled by Silvestro dall’ Aquila (15th century). 


WA Ca width, 3 feet 5 td 
4 


799—FLoRENTINE CoLoRED TERRA-coTTA BAS-RELIEF BY FRANCESCO DI SIMONE 
Ferruccio. Late FirrerentH CEentrury 


/ 


4 


/ Jo. Irregular shape. Modeled with the three-quarter-length figure of the 
Virgin, seated and wearing a red robe. On her lap reclines the undraped 
Child Christ, whom she supports with her right hand. In old rectangular 
painted wood tabernacle with bracketed canopy, carved and modillioned 
cornice, painted background and shelf beneath. Modeled by Francesco 
di Simone Ferruccio (circa 1480). 
Height, about 28 inches. 


Note: This is an exact model of the marble, by the same artist, crowning the 
tomb of the lawyer Alessandro Tartagni in the ay } San Domenico at ,Bologna. 


800—Papuan Marste Bas-reuer py Brentano pa Papova. Frretrenru 

JI52 CENTURY | . a 
7 - Rectangular shape. Modeled with a subject of a Pieta, with the half- 
length figure of the dead Christ with stigmata on hand, supported by 


two youthful angels in sarcophagus carved with festoons. In molded 
[Continued 
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frame flanked by ‘fluted pilasters. Modeled by Bellano da Padova 
- (1430-1492). 

Height, 27%, inches; width, 861, inches, 
Note: Bellano of Padua (a Florentine born) was a leading pupil of and frequent 
collaborator with Donatello, many of the works formerly attributed to whom have 
recently been recognized as being by Bellano. It is difficult indeed to distinguish the 
works of the two masters. The angels, for instance, in the Pieta closely resemble 
the work of Donatello himself. Signor Tolentino’s attribution of this work to Bellano 
is confirmed by the opinion of directors of Italian museums and critics, including 
Professor Perkins, the great critic and collector now resident in Florence, Professor 
P. Toesca, the author of an authoritative work on Quattrocento art, and Professor 
Giacomo de Nicola of the National Museum of Florence. The two latter have expressed 

their views in writing. 


PAINTINGS OF THE FIFTEENTH, SIXTEENTH, 
SEVENTEENTH AND EIGHTEENTH CENTURIES 
RLAVL 
801—FIFTEENTH CENTURY CHINESE PAINTING 


Porrrair of a lady in flowered robes standing on a tiled balcony and holding 
in both hands a vessel covered with a knotted cloth. In molded wooden frame. 


4A, 


MARCO DA FORLI OR PALMEZZANO (1456-1537) 


802—4 PIETA 


b 1Y ae (Panel) 


Height (of picture), 91% inches; width, 71 inches 


Unprarvep half-figure of Christ, with wounds in side and hands, standing 
erect in a stone sarcophagus and holding up His hands. Behind Him stand 
the Virgin, in a red robe and blue mantle, her mouth open as though making 
lamentation, and an angel, in yellow tunic and red skirt, holding a crown of 
- thorns above the Christ’s head. Landscape background with a hill and three 
crosses. Blue sky. In original tabernacolo frame with flat arch having the 
spandrels carved with leaves, supported on detached fluted Doric columns 
standing on acanthus-leaf brackets. Plinth decorated with quatrefoil panels. 
Painted and gilt. 


From the collection of Mr. Boismen, of Nantes. 
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FLEMISH SCHOOL OF THE FIFTEENTH CENTURY 


803—PORTABLE TRIPTYCH J dehittwn 
Go } (Panel ) 


Height, 534 inches; width, 846 inches 


Center panel with round-arched top, painted with an “Adoration.” In the 
center the Virgin, in a blue robe, and St. Joseph, in a red tunic, are kneeling 
in front of the undraped Child Christ, who reclines at full length on the 
ground in front of them. Behind is a shepherd bearing a lamb on his shoulders ; 
to the left is another shepherd with a staff. Architectural and rocky back- 
ground and landscape in the distance. The hinged wings on either side are 
inscribed, in gold, on brown backgrounds, with quotations in Latin from the 
Vulgate version of the 2nd Chapter of St. Luke. 


MAZZOLINO DA FERRARA (1481-1530) 


804—THE ANNUNCIATION 7}. I} Aiwwndiees oo i : 


ASO. ; (Panel) 


Height, 15 inches; width, 11 inches 


THE interior of a room with an arched ceiling. The Virgin, in a red bodice 
and blue skirt, is standing on the left near a carved wood prie-Dieu on which 
is placed a book. At the right the Angel Gabriel with purple wings, in a purple 
garment with green scarf, extends his left hand toward her. At the back is 
a four-post bed with turned wooden posts, green curtains and tester, while 
above is a Spiritus Sanctus dove with outstretched wings surrounded by rays 
of gold. In old tabernacolo frame with molded cornice, frieze and plinth, 
decorated, in relief, with panels of masks and scrolls, turned and carved 
baluster-shaped pilasters with vase-shaped bases carved with acanthus leaves 
on modillion-shaped brackets. Molded base. Painted and gilt. 


Note: Mazzolino da Ferrara was a pupil of Lorenzo Costa. 
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FRANCESCUCCIO GHISI 


Def Pie ee Century BoLocNesE ScHoon 


805—VIRGIN AND CHILD 
(Panel) 


Height, 1584 inches; width, 12 inches 


Figure of the Virgin, in red robe, green mantle and hood, seated and sup- 
porting on her right knee the Child Christ in a yellow robe. Gold background 
with seven Cherubim, painted in red, on each side of the Virgin. In molded 
wood frame. 


MEO DA SIENA (1435-1495) 


FirtEentH Century Tuscan C, a hickew 
806—TRIPTYCH Audky 


seo I on. (Panel) 


Height, 214% wmches; width, 161% inches 


CENTER wing with pointed, crocketed arch top painted with a Virgin, in blue 
robe and hood, seated, with the draped Child Christ seated and encircled by her 
left arm. He holds in one hand an inscribed label. Above is God the Father 
with the right hand raised in the act of benediction. All figures have inscribed 
halos. Side wings painted with the figures of two saints, one with staff and 
bell, the other with a book, while above are half-figures of female saints, all 
with halos. Gold-dotted backgrounds. 


toe 
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SIENESE SCHOOL 


FIrTEENTH CENTURY 


807—VIRGIN, CHILD AND SAINTS CWBurnek 


/ Fo (Panel) 
Height, 27 inches; width, 131 inches 


In the center the Virgin, in red robe and dark green mantle, stands and sup- 
ports the standing Child Christ in a white robe, and protects Him with a fold 
of her mantle. On either side stand two saints, while below is a four-winged 
Cherub. Gold background. In painted and carved wood frame with trefoil 
arch, having acanthus-leaf crockets, spirally twisted pilasters and paneled 
plinth. 


SPINELLO ARETINO (1332-1410) 


FourTEENTH CENTURY Saag: ScHOOL 


808—THE CRUCIFLXION RAY R ne 


o- Height, 26 inches; width, 16 inches 


In the center is the figure of Christ on the Cross, with six flying angels,, of 
whom three receive, in cups, the blood from the wounds in His hands and side. 
Embracing the foot of the cross is St. John, while on his left the Virgin swoons 
in an attitude of grief, supported by one of the Holy Women. On the other 
side stands a Roman soldier, lifting a sponge of hyssop on a reed, and a Jewish 
high-priest with a sword. In the background, on the left, are Roman cen- 
turions with an “S. P. Q. R.” banner, and on the left a group of Jews with 
spears. Gold background. In fifteenth century carved and gilt wood taber- 
nacle frame, with carved and dentelled cornice, carved frieze and pilasters 
and inner round arch with carved pilasters and leaves in the spandrels. Plinth 
carved with honeysuckles, masks and shield-shaped escutcheons. 

Note: Spinello Aretino, or Luca Spinelli, was perhaps the greatest pupil of Ambrogio 


Lorenzetti. Among his other works are the frescoes on the walls of the Campo Santo, Pisa. 
Practically all of these are his work, with the exception of “The Assumption” by Lippo Memmi. 


a ae 
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MICHELE GIAMBONO (MICHELE GIOVANNI BONT) 


(Earty Firreentu Century) 


809—MADONNA AND CHILD 6 (CAALLL 


( Panel) 
Height, 22 inches; width, 13% inches 


RecTaNcuLar shape, with round-arched top. In the center sits the Virgin, 
in a richly embroidered blue mantle, holding on her lap the partially draped 
Child Christ and supporting with one hand His head. He looks upward to 
His mother and grasps with His left hand the border of her mantle. Above, 
two angels hold a crown over the Virgin’s head, and below kneel two other 
angels with folded hands. Incised gold background. In carved and gilt wood 
tabernacle frame of the period. 


From the Wilkins, of Florence, and the Gabriele d’Annunzio Collections. 


Note: This picture was formerly in the Capponcina Villa of the great soldier-poet Gabriele 
d’Annunzio, Commander-in-chief of the volunteers in “Fiume d'Italia.” He mentions it in 
his books, for it hung in his bedroom and he cherished a strong predilection for it. On the 
back is an old printed label stating that under Ferdinand II, King of the Two Sicilies, it was 
catalogued as by Andrea Verrocchio. 


GENTILE DA FABRIANO (?) (13860—1440) 


FourteentuH Century Marcue ScuHoou 


810—MADONNA AND CHILD, WITH ANGELS AND SAINTS 
‘Panel ; 
/ G0. eae eee 


Height, 241% inches; width, 171% inches 


Recrancurar shape, painted with a full-length figure of the Virgin in red 
robe and blue mantle and brocaded skirt, seated on a throne with the Child 
Christ in a brocaded robe. He holds with both hands His Mother’s breast 


_ and is suckling. Above are two angels holding a crown over the Virgin’s head, 


while below are two saints, one with a bishop’s mitre and one with a broad- 
brimmed hat. Gold background, incised around the Virgin’s head with crown 
and halo. In old carved and gilt wood tabernacle frame with incurved crock- 
eted-arch pediment, the tympanum painted with a half-length figure of God the 
Father. Crocketed pilasters with Gothic paneled shafts and pinnacle finials 
and pediment carved with Gothic tracery. Frame inscribed, at a later period, 
with a date. 
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GIACOMO RAIBOLINI (1484-1557 
athhliits 


811—VIRGIN, CHILD AND ST. JOHN THE BAPTIST 
Jowv Height, 24 inches; width, 191% inches 


Sratep figure of the Virgin, looking downward. She wears a red robe with 
pearl and jewel studded neckband, a blue mantle forming a hood, and a pearl 
fillet. On her left knee is seated the undraped Child Christ, turning His face 
upward toward His Mother. On the left stands a youthful St. John the 
Baptist, in a robe knotted on the right shoulder and holding a staff terminating 
in a cross and bearing a label inscribed: “eEccE acNnus DEI.” In the background 
is a rocky landscape with a river, and in the distance are the towers and spires 
of a town. 


Note: Giacomo Raibolini was the elder son of Francesco Raibolini, known as Francia. 
He studied under his father, upon whose works his style is based. 


MELANZIO IL VECCHIO 


(Late Firreentu Century) 
812—A DEPOSITION Sy tan 


b7S. (Panel transferred to canvas) 


, Height, 21 inches; width, 16 inches 


Iy front is the dead body of Christ, with wounds in side, hands and feet, lying 
at full length with the head supported by the Virgin, in a red robe and blue 
mantle, the feet by St. Mary Magdalene, with long golden hair, in a green 
bodice and red skirt. In front of the body kneels one of the Holy Women in 
green and red, and on the other side another in a green robe and yellow mantle. 
Behind stand two bearded noblemen, one in a red robe, blue mantle and red cap 
holding the nails in one hand, the other in a green robe, yellow mantle and green 
cap, and at their side St. John in a yellow robe and rose-colored mantle lined 
with green. Behind is the cross with an INRI inscription. Landscape back- 
ground, with trees, buildings and figures. Blue sky flecked with clouds. In 
old molded gilt wood frame. 


From the Delaroff Collection, of Paris. 


Note: Berenson says of this picture that it was painted by a collaborator of Benozzo 
Gozzoli, probably Melanzio il Vecchio. 


LGM ~ i eee 
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JACOPO SELLAIO (15rH Century) 
813—VIRGIN IN ADORATION AND SAINTS 


ee ae ( Panel) 


Height, 27 inches; width, 20 inches 


In the center the Virgin, in red robe, dark blue mantle and red hood, kneels 
with folded hands in adoration of the undraped Child Christ, who reclines in 
front of her with uplifted hands; behind Him a youthful St. John the Baptist 
also kneels in an attitude of adoration, while farther back stands a group of 
saints including St. Peter and Mary Magdalene. In the background is a 
landscape with buildings and figures. In carved, painted and gilded taber- 
nacolo frame with molded and dentelled cornice, frieze carved with gryphons 
and honeysuckles supported on two fluted and astragalled Corinthian pilasters, 
Molded base and plinth inscribed “ave MARIS STELLA DE.” 


VENETO-BYZANTINE SCHOOL 


THIRTEENTH CENTURY 


814—MADONNA AND CHILD VA My. 1) ee 
f50. Height, 36 inches; width, 2314 inches. 


RecTancuiar shape with central panel, showing a half-length figure of the 
Virgin with gash in her cheek, supporting the seated, draped figure of the Child 
Christ holding an open book in His left hand. Both figures have gilt halos, 
-in the angles being Greek initials and below three panels of inscription in 
Greek characters. - This central panel is surrounded on three sides by eleven 
rectangular panels showing scenes in the life of St. Mark, with buildings 
which represent the architecture of the period. Below is a long panel showing 
St. Mark in the harbor of Corfu blessing the Venetian fleet, which is engaged 
in a naval battle with the Turkish fleet. 


‘Evening Sale 


PIER FRANCESCO FIORENTINO (Late 157TH Diente ate 


815—MADONNA AND CHILD 
QLO : Height, 25 inches; width, 14 < 





SraTeD figure of the Virgin, in a red robe and blue mantle, forming a hood 
and closed at the neck’ with a pearl medallion. Her head is inclined to the 
left and she gazes downward at the Child Christ, who, clothed in a tunic and 
with fair hair, rests on her lap. In His right hand He holds a bird. Both 
figures have gilt halos, that of the Virgin being incised with radiating lines 
and dotted borders, that of the Christ being painted with a Maltese cross in 
red, and bordered with raised beads. The background, probably repainted at 
a later date, is green. In old tabernacolo frame, with a round arch and carved 
at the apex and sides with shells and volutes, molded apron and plinth inscribed 
“MARIA GRATIA PLENA D.” painted red and gilt. 


From the Charles Butler Collection, London. 


Note: According to the celebrated American writer on art, Berenson, Pier Francesco 
Fiorentino is known to have been active during the last three decades of the fifteenth century. 
He was a pupil of Fra Angelico or Benozzo Gozzoli, and was influenced by Neri di Bicci. 
His pictures resemble those of Fra Filippo and Pesellino. 


BERNARDINO FUNGAI a prs 


816—VIRGIN IN ADORATION AND SF. JOHN THE BAPTIST 
ie 
+ OD. (Panel ) 
Height, 37 inches; width, 20 inches 


FuLu-LenerH figure of the Virgin in red robe, blue mantle and cambric hood, 
in an interior, kneeling with folded hands in adoration of the Child Christ, who 
lies undraped in front of her, His head supported on a bolster. Leaning over | 
Him, also in an attitude of adoration, is the infant St. John the Baptist, with 
his camel’s skin robe and a staff with cross and label inscribed “‘EccE aenus.” 
In the background is an open window through which is seen a landscape with 
a lake and trees. In round-arched tabernacolo frame of carved, painted and 
gilt wood, with fan-shaped cresting and side brackets and gilded with a pattern 
of honeysuckle scrolls. Molded base and plinth inscribed “ave GRATIA PLENA.” 





Evening Sale 


NORTH ITALIAN SCHOOL OF THE SIXTEENTH CENTURY 


817—AN ADORATION A. vA ee a 


260 (Panel) 


Height (of picture), 25 inches; width, 21 inches 


Ix the center the Virgin, in a red robe with a dark mantle, kneels in adoration 
of the Child Christ, who reclines, undraped, on a pillow covered by a fold of 
His Mother’s mantle. On the left St. Joseph, shown as a bearded man of 
middle age, leans out of a window with hands crossed. On the right, under 
a pent roof, two cows are feeding out of a manger filled with hay, and three 
youthful angels are singing out of an open book held by two of them. In the 
background two Shepherds, one with bag-pipes, the other with a staff, are 
watching over a flock of sheep. In the distance is a hill crowned with a castle 
and on the right a hill with trees. Above is an angel in a red robe holding a 
label inscribed “ANNUNCIO VoRIS CUM DivIA NATIVA.” Greenish blue sky. In 
old tabernacolo frame with molded cornice, plain frieze, paneled pilasters, 
and plinth painted with scrolled leaves and three circular medallions of angels. 


Molded base. 


VENETO-BYZANTINE SCHOOL 


FourrEENTH CENTURY 


ES ae 3 
818—MADONNA AND CHILD LEAF v 
SIO. (Panel) 


a Height, 33% imches; width, 27 inches. 


Recrancutar shape. Painted with a three-quarter-length figure of the Virgin 
in red robe semé with stars, blue mantle and fringed hood, supporting with her 
left hand the draped Child Christ, who raises His right hand in the act of 
benediction and holds a scroll in His left. Both figures have incised scrolled 
halos while above are circular medallions with Greek initials. Gold back- 
ground, 


Evening Sale 


BELLINI SCHOOL OF THE FIFTEENTH CENTURY 


819—MADONNA AND CHILD 7 of Si 
3 SO (Tondo: Panel) 


Diameter, 85% inches 


Crrcutar shape. Half-figure of the Virgin in a red robe embroidered with a 
gold band at the neck and a blue mantle, forming a hood, over a white cambric 
head-dress. She holds in her right hand a coral necklace which she shows to 
the undraped Christ Child, who is supported on her left arm. He sits with 
upturned face. On either side are two cherubim and clouds. Blue background. 
In circular molded frame painted, with a band of pointed-leaf scrolls, in gold 
on a dark ground. 


PIETRO CAVALLINI (14rH Century, prep circa 1384) 


FLORENTINE SCHOOL OF THE FoURTEENTH CENTURY 


4a 820—4 DEPOSITION en Ate 
Ph 


In re center is the dead body of Christ, shown at full length and supported 
and surrounded by a group of Disciples, Joseph of Arimathea and Holy 
Women. Landscape background and on the left an open sarcon ee In 
molded wooden frame with stepped top. 


Evening Sale 


PAOLO UCCELLO (1807-1475) 


FLORENTINE ScHOOL 
821—_FRONT OF A SMALL CASSONE 7 : ‘p P ; 


SLO0 i Height, 16 inches; width, 27% inches. 

In the center are the figures of an old man and a youth, both in full suits of 
golden armor, with clasped hands, on which rest the hands of a young woman 
dressed in black embroidered with gold and surrounded by her maidens in 
various costumes. On the left a youth, in red tunic and gold mantle, sits on 
horseback. On the right a companion of the youth, in gold armor, stands 
behind him; an old man, in red tunic and dark blue jerkin and tights, 
holds a white horse, while a Knight, in gold armor with a red cape, sits astride 
a brown horse. Behind him a crowd of soldiers in gold armor are holding 
lances, and behind them rise the turrets of a castle. Background of rocks, 
trees and a river and a foreground of a meadow dotted with flowers. In molded 
gilt wood frame. 


From the Bois de Versailles and Roybet Collections, Paris. 


Evening Sale 





“MASTER OF THE BATTLE OF ANGHIARI” (Circa 1440) 


Earzty Firreentu Century FLorentine ScHoou 


822—CASSONE PAINTING: “A TRIUMPH OF A ‘CASA_DE’ PAZZI 


KNIGHT” ST hher Bay 


cape Height, 1814 inches; width, 514% inches 

Enrrance into Florence of a Knight of the “Casa de’ Pazzi,” a leading Floren- 
tine family, who for generations opposed the Medici family. In advance are 
attendants on horseback, blowing long trumpets, followed by a herald in full 
armor, with the arms of the Casa de’ Pazzi family on his tabard. Behind him 
are two youthful knights on horseback, one of them holding an umbrella-like 
canopy ; behind these again rides, on a triumphal car drawn by white horses, the 
Knight seated, wearing armor and a peaked cap, and holding a commander’s 
baton. At the rear are soldiers with lances, one on a horse with a panoply 
embroidered with Florentine lilies. Behind are attendants holding aloft ewers 
and dishes as gifts to the city of Florence. On the right are the machicolated 
turrets of Florence, on the left a gabled building and, in the distance, a 
mountainous landscape. 


From the Marcuard Collection, Florence. 


Note: With this picture is sold a Florentine gilt and painted wood cassone, of later date, 
the front being paneled with this picture. Molded hinged lid, scrolled pilastered angles. 
Molded gadrooned base and paw feet. Decorated with leaf medallions on a quatrefoil 
diapered ground, with border of geometrical design, The sides are paneled with painted 
portraits. 

Height, 3 feet, 8 inches; length, 7 feet; width, 2 feet 6, inches. 


Evening Sale 





FRANCESCO PESELLINO (1422-1457) 


Tuscan ScHooL oF THE Earty FIrreentnH CENTURY 


823—CASSONE PICTURE rR oye. 
hbom Height, 164% inches; width, 53 inches. 


In the center, under a canopy, is seated a figure clothed in a dark robe with a 
hawk perched on one hand. In front of him stands a maiden with two attend- 
ants. On either side is a rocky landscape, with figures hunting and gathered 
round an open sarcophagus. Above and below are gilt bands of Florentine 
fleurs-de-lis and heraldic lions in pastiglia. 


From the Marcuard Collection, Florence. 


Note: Francesco Pesellino was a pupil of his grandfather Giuliano Pesello, and a fol- 
lower of Fra Angelico and Masaccio, but chiefly of Fra Lippo Lippi. With the picture is 
sold a Florentine gilt and painted wood cassone of later date, the front being paneled with 
Pesellino’s picture, the sides with two portraits painted on panels. 


Height, 3 feet 8 inches; length, 7 feet; width, 2 feet 41/, inches. 


BOTTICINI (15tuH Century) 


FIFTEENTH CentTURY FLORENTINE SCHOOL 
824—-_MADONNA AND CHILD wr 


Di ber (Panel) 


Height, 33 inches; width, 21% inches 


ReEcTANGuLAR shape, with round-arched top. Figure of the Virgin, in red 
robe and blue mantle with gold-embroidered border forming a hood, seated 
on a carved stone bench. She supports on her lap the partially draped Child 
Christ, who holds one of His Mother’s breasts with both hands in the act of 
suckling. Gold-rayed back. In old molded and gilt wood frame. 


Evening Sale 


EARLY FIFTEENTH CENTURY FLORENTINE SCHOOL 


825—MADONNA AND CHILD Pa ONAL 
- ) (Panel) 


Height, 39 inches; width, 20 inches 


ReEcTANGULAR panel with pointed-arch top. Painted with a central figure of 
the Virgin in red robe and blue mantle, seated, and encircling with her left arm 
the standing draped figure of the Child Christ. In front kneel two saints, one 
with long gray beard and staff, the other in monk’s robe holding a floriated 
cross. Behind are two standing saints, one holding a book, the other a drawn 
sword. All with halos. Gilt background. In tabernacle frame with pointed 
crocketed-arch top, spirally twisted columnar pilasters ane “AVE MARIA” 
inscribed plinth. 


MARGARITONE D’AREZZO (1216-1293) 


826—BEHEADING OF ST. JOHN THE baa ce 
(Panel) 10. 


Zad. Height, 34 inches; width, 26 wiches 


In the foreground the Saint, shown ‘as'a beheaded man of middle age, kneels 
with bound arms, while the executioner upholds his sword in the act of 
decapitation. On the right is a Roman soldier and two Jewish priests, and 
on the left Herodias, carrying a charger, with two attendants. In the dis- 
tance are a tower and pillared portico, on the latter of which King Herod 
is seated on his throne at a banquet table surrounded by guests, including 
Jewish high-priests, and with two heralds. In front of the table is seen 
Salome receiving the head of the Saint on a charger. Above are two angels 
and a sunburst. Gilded background... Inscribed ‘‘Decollatio S. Joannes 
Baptista. Margareto Dearetio pingebat.” 


Note: Margaritone di Magnano, to give him his full name, was a distinguished sculptor j 
as well as a painter of the fourteenth century. Giotto was one of his pupils. 


Evening Sale 


MANNER OF 
LIPPO LIPPI (1457-1508) 


FourtTEENtTH CENTURY FLORENTINE SCHOOL 


827 “HOLY FAMILY” Je (Qn 22k8 x. 


JI 2 ow Diameter, 46 inches 


Crrcunar shape. Tondo, painted with a Holy Family. In the center is seated 
the Virgin with an expression of divine melancholy, dressed in a red robe and 
blue mantle. She holds with both hands, as though to prevent Him from fall- 
-ing, the Child Christ, undraped save for a swaddling band. He leans forward 
to play with the cross held by the infant St. John the Baptist, who in a single 
camel’s hair garment stands below. At the back St. Joseph is seated reading, 
and at the left side two angels with folded hands are kneeling. All the figures 
have halos, that of the Christ bemg cruciform. Background, a mountainous 
landscape with buildings. In unusual gilt wood frame of the period, carved 
with fruits and flowers. 


Evening Sale 


PIER FRANCESCO FIORENTINO (15rH Century) 


828—VIRGIN AND CHILD bees) Mie 
(Panel) 


hrHeoe . 
Height, 511% imches; width, 361% inches 
THREE-QUARTER-LENGTH figure of the Virgin with folded hands, adoring the 
undraped Child Christ, who reclines in front of her. The Virgin wears a red 
robe brocaded with gold, with tight-fitting sleeves, a blue mantle embroidered 
on the left shoulder with a gold star, a cambric head-covering and gold neck- 
lace with a quatrefoiled pearl and ruby pendant. She has a gilded halo and 
rays. The Child Christ is supported on a fringed linen napkin by two youthful 
angels in white robes, one with a halo, the other with peacock feather wings. 
Behind the figures are on one side palm trees, on the other cypresses, while in 
the background are seen in a wooded landscape the towers of San Miniato. In 
carved, painted and gilt tabernacolo frame with molded cornice and frieze 
painted with scrolls supported by fluted Corinthian capitals. Molded base 
and apron and plinth painted with two escutcheons charged with coats-of-arms 
and inscribed “AVE MARIA GRATIA.” . 

Note: Concerning Pier Francesco Fiorentino, see the note to No. 815 in this catalogue, 
This picture, undoubtedly a work of the master, differs greatly from many other pictures 
attributed to him. The influence, for instance, of Benozzo Gozzoli is shown very clearly in 


its landscape background, while the general design and technique are in the manner of the 
earlier painters. 


Evening Sale 





AMBROGIO LORENZETTI (1300(?)— circa 1348) 


FourtTEENTH CENTURY ae ScHOOL 
Jf A 7 f 
829—TRIPTYCH 7f- /t- LLAWarr: /. 
Panel 
of ITD . (Panel) 


Height, 79 inches; width, 67 inches 


Center and wings with pointed Gothic arches and columnar pilasters with 
twisted shafts, plinths carved with Gothic tracery and shaped tops enclosing 
sunken trefoil medallions and surmounted by quatrefoil medallions. Center 
painted with a full-length figure of the Virgin, in red robe and blue mantle, 
seated on a marble throne and supporting the partially draped Child Christ, 
who sits on her left knee and reaches His right upward toward His Mother’s 
face. Wings painted with standing figures of saints, on the right St. John 
the Baptist, and on the left a local saint with the dagger of his martyrdom. All 
figures have halos. Gold background. Above the center in the trefoil medal- 
lion is a shield charged with the coat-of-arms of the Bigallo (a rooster, or 
“oallo”), on either side are scrolls, and in the medallions above. God the 
Father in the center, the angel Gabriel on the left side and the Madonna 
receiving the Annunciation on the right side. In original carved wood frame, 
regilt at later date. 


Note: This picture has a remarkable history. Painted by Lorenzetti for the Bigallo, the 
Foundling Hospital on the Piazza Duomo, When it came before the Government Board that 
its exportation might be justified, the direction of the Bargello recognized it at once as a 
picture stolen over one hundred years ago from the Bigallo. This dictum was confirmed, but 
as the theft was outlawed by time its exportation was allowed and hence, from a private 
collection in Florence, it came into the hands of its present owner. ‘Though most experts are 
agreed it was painted by Lorenzetti, Professor Perkins attributes it to Mariotto da Nardo of 
Florence, and Seymour de Ricci to Daddi. The Bigallo, one of the oldest of Florentine 
institutions, was founded to care for abandoned orphans. Its collection of pictures is 
unrivaled, for nearly every great master, from Giotto onward, painted a votive offering for it. 

Lorenzetti appeared in Florence in 1822, where he practised medicine for some years. 
He was, says Vasari, “matricolate nell’ arte de’ medici e degli speziali”’ (He was an adept 
in the art of medicine and its various branches.) His first picture was painted under the 
influence of Simone Martini. In 1835 he went to Siena to decorate the walls of the Della 
Scala Hospital. It may be noticed that this triptych closely resembles Lorenzetti’s Altar- 
piece now in the Siena Gallery. Venturi points out that Ambrogio was strongly influenced by 
his elder brother Pietro, and was even tinged with his faults, especially with his rendering 
of hands outstretched and with a disproportionate space between the fingers. Lorenzetti died 
in 1348, probably from the plague. 


Evening Sale 


VENETIAN SCHOOL 


an CENTURY 
830—PAIR OF PANELS Aidouies gh | 


are 


Height, 50 inches; width, 291 inches 


JorneD together and painted on both sides. One side with the full-length fig- 
ures of St. John the Baptist in a camel’s hair garment, holding a cross and 
scroll, and of St. Jerome in ecclesiastical robes, holding a book. Both with 
incised gilt halos. The other side, with a subject of an Annunciation showing 
in one panel the figure of the Virgin in a blue mantle with one hand raised, in 
the other the Angel Gabriel announcing his tidings. Background of buildings 
and blue sky. Below the angel is a shield-shaped escutcheon charged with a 
coat-of-arms of a rampant lion. In old molded and painted frames. 

Note: These four panels are unusual examples of the Marano School and were painted 


under the influence of the contemporary workers in mosaic. They strongly resemble the 
mosaics of San Marco, Venice, and of Ravenna. 


a 


Evening Sale 


ANDREA DI CIONE, cattep ORCAGNA (1308-1369) 


FourTEENTH CENTURY FLORENT E ScHOOL ” 


831—PAIR OF PAINTINGS OF GROUPS OF SAINTS 


Af EDS. ( Panel) 


Height, 56 inches; width, 32 inches. 


RecTANGuLAR shape, with rounded upper corners. One has for central figure 
St. Ambrose, with long beard and loose robe, holding in his left hand an open 
book with inscription in Lombardic characters. Behind him and at one side 
stand three other saints, one at the side, St. Stephen, in Deacon’s robes, holding 
a book in one hand, a palm branch in the other; one, St. Sebastian, holding 
the arrows of his martyrdom; and one, St. Bernard, in his white monk’s robe, 
holding a palm branch. All four have gilt halos. One shows in front the 
full-length figures of St. Peter, holding a book and a key, and of St. John the 
Baptist with an inscribed scroll and a cross. Behind are two minor saints, one 
with a tonsure, the other with long hair. All four have gilt halos. Back- 
grounds gilded and showing a Gothic pendentive and the start of two arches. 
One panel has an inscription across the bottom in Lombardic characters giving 
the artist’s name. In carved and gilt frames of late date. 

Note: Andrea di Cione was a sculptor and architect as well as a painter. Between 1350 
and 1857, in conjunction with his elder brother “Nardi,” he painted the frescoes in the 


Strozzi Chapel of the Church of Santa Maria Novella, Florence. A famous altarpiece by him 
is in the same chapel, 


Evening Sale 


J. F. SAYRE (1748-1823) © 


EIGHTEENTH CENTURY ENGLISH SCHOOL 


832—“FEEDING CHICKENS” Ye A TRV a: A 
vt 


lo LO . (Canvas) 
Height, 1914 inches; width, 15% inches 


Parr. In one a woman, in English peasant costume, scatters grain to chickens 
from a dish in her hand, while a child stands by. On the left a man leans from 
an open doorway. In the background is a garden and a stone obelisk and, in 
the foreground, a well with a bucket and a rooster. In the other, a man with 
apron holds with both hands a basket of food, at his back in an open doorway 
stands a woman, while an old man with peaked nightcap looks out of a window. 
On the right is a child seated and holding a puppy, on the left are peacocks, 
and in the foreground a hen. 

Signed in lower right hand corner. 


Note: From the manner of its technique this picture was evidently painted by an engraver, 
Sayre was a noted artist in mezzotint. 


EIGHTEENTH CENTURY NEED SCHOOL 
833—THE SWEETHEARTS tr & 


So ae ae ( Pastel) 


/ 
Height, 401% inches; width, 31 inches 


Porrrair of a young man in a blue coat, striped vest and knee-breeches and 
cambric neckerchief, who has his arm around the waist of a young woman 
in a white dress with red and white plumes in her hair. Their faces are 
reflected in a mirror which the youth holds in his hand, and the maiden fondles 
a spaniel which rests its head on her knee. Landscape background, with a 
fountain and ruins, and blue sea with boats in distance. 


From the Zoubaloff Sale in Florence and old Simonetti Collection, Rome. 


LE — a ee 
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DESIDERIO MONSU (17rtH Century) 
SEVENTEENTH CENTURY cay Alla soap ScHOOL 


W.V 
834—PAIR OF RECTANGULAR-SHAPED PI RES 
SF | (Canvas) 


Height, 164 inches; width, 2634 inches 


Patntep with subjects representing the ‘Triumph of Christianity.” In one is 
seen a Roman Pagan building with large arch in the process of demolishment, 
while behind rise the towers of a Gothic Cathedral. On the right, through 
the arched opening of a gabled building, is seen the “Nativity” of Christ. In 
one is seen a group of Christian Gothic buildings with an overturned cornice of 
a Pagan Temple in the foreground. Both have stormy cloud-laden skys and 
are diversified by figures. 

Note: Desiderio Monsit was a French painter who settled in Naples during the latter part 


of the seventeenth century. His works are noted for their remarkable technique, which 
resembles that of the modern school. 


JEAN FRANCOIS DE TROY (1679-1752) 


FRENCH SCHOOL OF THE EIGHTEENTH CENTURY 


8835—PORTRAIT OF A LADY ee ee ee ALL 
SID. (Canvas) 


Height, 40 inches; width, 291 inches 


Sratep figure of a lady in rose-colored bodice and skirt trimmed at opening 
of bodice and sleeves with lace. She wears pearl drop ear-rings, a flat straw 
hat trimmed with flowers and holds in her left hand a basket of flowers and in 
her right, her elbow resting on a stone pedestal, a black velvet mask. Tree 
with foliage on the left and blue background. In carved and gilt wood frame. 


ct0.- §59SA Da torn 6. Fapfereorm 
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FRENCH SCHOOL 


EIGHTEENTH CENTURY 


836—PORTRAIT OF AN ADMIRAL bo Wentee 


SSO (Canvas) 
Height, 35 inches; width, 251% inches 


Sranpiné figure, with long curling hair, in black coat, tight trousers, and white 
neckerchief. Standing regarding the spectator, with folded arms and holding 
a wide-brimmed black hat. In the distance are a harbor and the fortresses of 
a French seaport. 


PIETRO LONGHI (1702—1762) 


VENETIAN ScHooL: EIGHTEENTH CENTURY 
8387—“HOMAGE TO MOTHER” 


278. (Canvas) st ot 


Height, 76 inches; width, 54 inches. 


Porrrair group. In the center is a terra-cotta bust of a middle-aged woman 
whom four children are draping with floral garlands. In the back is a youth 
with long fair hair and red robe, and at his side a young woman with powdered 
hair and a red bodice bordered with gold embroidery. On the right stands a 
boy in a full-skirted coat of blue brocaded with gold, a red-lined mantle, blue 
tights, long boots and a medallion on a black velvet ribbon around his neck. 
On the left a young child in a white dress is seated on a red cushion arranging 
a group of flowers. In the foreground is a small white and black spaniel. 
Dark background. 


From the old Simonetti Collection, Rome. 


SIXTH AND LAST AFTERNOON’S SALE 


TUESDAY, APRIL 27, 1920 


AT THE AMERICAN ART GALLERIES 


BEGINNING AT 2.30 O'CLOCK 


CARVED WOOD OF THE FOURTEENTH, FIFTEENTH AND 


SIXTEENTH SO ky ip PPP 
838—VENETIAN CARVED, PAINTED AND Td Wood STATUETTE pe 


SIXTEENTH CENTURY 
170 _ Kneeling figure of the Virgin in red robe and dark green mantle, both 
diapered in gold, and gold hood. Her hands are clasped as though in 
the act of prayer. On semi-octagonal base. Painted and gilt. 


Height, 91/, inches. 


W. 88 t . 
a 
839—Tuscan CarveEpD, PaInTED anp Gitt Woop STATUETTE OF THE FIF- 


TEENTH CENTURY 
foo. Half-length figure of the Virgin, in green robe with blue mantle and 
hood, having at her side the standing Child Christ, in red robe and blue 
mantle, His arm around His Mother’s neck. Painted and gilt. 


ONer 


840—Pair or Iranian Carvep, Gitr anp Partnrep eae -HOLDERS OF Mf 
Firreentu Century 

/ $e. Figures of kneeling angels with loose robes and upstretched wings, 

holding with both hands baluster-shaped standards with molded bases 


ending in iron candle prickets. On octagonal molded bases. Painted in 
colors and gilt. 


Wh 10 yy 


From the Wilkins Collection, Florence. 


Sixth and Last Afternoon 
SLAGULOW 


841—Oxup Ecyprian Carvep AND PawrTrp Woee PRYESTESS 


/ 


HS. Figure of a mummified princess with feather hea <dress, close-fitting cap 
and wig. Body painted with vertical panel of hieroglyphs. On rec- 
tangular pedestal, the sides painted with key pattern. 

Height, 25 inches. 
ra vee 8a 
842—Oxup Eeyptian Carvep anp Patntep Woop Ficurer 
Ato Figure of a mummified king with beard, close-fitting cap, wig and feather 
- head-dress. Body painted with reticulations and a vertical panel of 
hieroglyphs. On rectangular pedestal with rectangular depression. ~ 


2 


843—Tuscan Carvep WatNnut LECTERN OF THE SIXTEENTH CEN 


Height, 33 inches, 







Ee 
Rectangular book-rest with pierced and carved scrolled cresting, molded 
oe Re OQ. cornice, voluted console brackets at side and shaped molded ‘shelf, the 
center carved with a circular rayed medallion containing the Sacred 
Monogram (Crest of the Jesuits). Below is a carved and pierced 
scrolled bracket, a baluster-shaped stem carved with scrolls and rosettes 


and a rectangular molded pedestal. 


Height, 21 inches. 
844—Patr or FLoRENTINE CarvepD, PAInTeD AND GittT WoopEeNn mre 


Bie OF 

THE FirrEENTH CENTURY 

J 7 0. Figures of kneeling angels with loose robes and upstretched wings hold- 
ing baluster-shaped candlesticks. On octagonal molded pedestals. 


Height, 231%, inches. 
From the Wilkins Collection, Florenc 







845—F.LemisH Carvep AND PatntreEp Woop FiIcurE oF ‘FIrrEENTH 


CENTURY 


aoe (vo . Full-length standing figure of St. Florian shown as knight in a suit of 
plate armor with gorget of chain mail, lapelled cap, red cloak and curling 
bushy hair. In one hand he holds the pail from which water issues in 
token of his miraculous extinguishment of a conflagration, while at his 
feet is the model of a building with a square campanile. On shaped base. 


Painted. 
Height, 27 inches, 


From the Galliegos Collection, Rome. 


Sivath and Last Afternoon 
Pits LAcCnwerr 





846—Patrr or FLORENTINE Carveb, PAINTED tay Voop ANGELS OF THE 

ID. FIFTEENTH CENTURY 
Jo Figures of kneeling angels, with loose robes and outstretched wings, 
holding with both hands carved columnar candlesticks with iron prickets. 


Qn octagonal molded pedestals. 
Height, 12 inches. 


Note: These are exactly similar to those pou in the pilex Sale of 1918, No. 249. 
WT. si. “4 


847—Venetian Carvep, Paintep ann Giur Woop Srarverre or THE 
TEENTH CENTURY 
450. Standing figure of the Virgin, in red robe and blue mantle, patterned 
with scrollings in gold, holding on her left arm the undraped Child 
Christ, who holds in one hand an orb. On semi-octagonal molded base, 


Painted and gilt. 
Height, a inches. 


ve TINO 


848—VENETIAN CARVED AND Girt WALNUT eee By JACOPO 


SEVENTEENTH CENTURY 
J 56, Shaped molded top, supported at the sides by two caryatid figures of 
women, one holding a sheaf of flowers. In the center is the figure of a 
bearded man with one arm akimbo. Base and pendant carved with 
scrolled acanthus leaves. Carving heightened with gilding. Modeled by 


Jacopo Sansovino. 
Height, 19 inches; width, 17 inches. 


849—Frencuo Goruic CAarvEpD Oak Bucket oF THE FouRTEENTH CENTURY 


Rectangular shape. Carved, in high relief, with the seated figure of a 

1 LO. chimera with human figure, claw feet, and grotesque head with open 
mouth. 

Height, 3 feet, 


4 inches. 






— 850—Parr or Fiemisu Carvep Oak STATUES OF THE SIXTEENTH CEn 
Standing figures of saints. One (St. Mary Magdalene) in loose 
3/0 holding a vase and cover, one a bearded man in tunic and cloak holding 


a drawn sword and a bag. 
Height, 36 inches. 


From the Wilkins Collection, Florence. 


650.- Fg A Ay di OC Herreh ag 


y, 
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851—Pair or FiemMisH Carvep Oak STATUES OF THE SIXTEENTH CENTURY 


b Figures of saints. One crowned and holding a sword and open book with 
OE 205 prostrate figure of a king at her feet, one with drawn sword and open 


book. 
Height, 86 inches. 


From the Wilkins Collection, Florence. 


gletteng 


852—-Pairn or Tuscan Carvep, PainrEpD AND Gitt Woop CANDLE-HOLDERS 
OF THE Earty FIrrEENTH CENTURY 
Hg 0 Figures of kneeling angels with loose robes and curling hair, holding, 


with both hands, baluster-shaped acanthus-leaf carved standards. 


From the Wilkins Collection, Florence. 


853—NortH Iratian Carvep Boxwoop AS-RELIEF OF THE satis | 


CENTURY 


BAS Rectangular shape, ¢ carved with a subject of an “Adoration.” In a 
round-arched opening kneel the Virgin and St. Joseph, the latter holding 
by the hand the undraped Child Christ whom His Mother adores with 
folded hands. On either side are angels, one playing the lute. In the 
background are cattle feeding from a rack of hay. Above are shepherds. 
The voussoirs of the arch are carved with cherubim, while above is a 
landscape with a river, a bridge, a castle and trees. Below: is a fore- 
ground of flowers and leaves. Some of the decoration is in silver and 
bronze. 

Height, 28% inches; width, 171% inches. 


Note: This important bas-relief was carved by a North Italian sculptor under the 


influence of Luca della Robbia. 


854—Carvep, Painrep anp Gitr Woop Bas-RELIEF OF THE FIFTEENTH 


d Century spy Guino Mazronti 


Full-length figure of the Virgin, with loose red robe and blue mantle 
and hood heightened with gilding. She is kneeling, probably at the foot 
of the Cross, with folded hands. 


Height, t 36 inches, 
From the old Simonetti Collection, Rome. 


Se 
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855—Pair or Tuscan Carvep anp Grrr Woop TorcHrrEes or THE LATE 
SIXTEENTH CENTURY 

A070. Baluster and vase-shaped standards carved with gadroon twigs and 

leaves and floral festoons. Circular molded and carved coupe-shaped 

terminations, triangular leaf-carved bases with chamfered angles and 


paw feet. ff ff Height, 3 feet. 
f Law arr, 


S56—VENETIAN CARVED, PAINTED AND Gitt Woop Bas-ReLier oF THE LATE 
FirrEENTH CENTURY 
440 . Figure of the Virgin in gold robes kneeling in adoration with the un- 
draped Child Christ lying below her at full length. Gilt background 
incised with a circular medallion diaper, and inner round arch supported 
by carved pilasters. In original tabernacle frame with arched pedimént 

supported by fluted Corinthian columns, painted and gilt. 





Height, 2. feet 91% inehes; width, 1 foot 9 inches. 


857—VENETIAN Carvep, GILT AND PatintED Woop CANDLE-HOLDERS OF THE 
; SIXTEENTH CENTURY 
J +e. Full-length figures of standing Angels in loose robes, with outstretched 
wings and outstretched arms, holding fluted cornucopize which terminate 
in candle-sockets. On octagonal molded base. Painted in natural colors 


and gilt. /, t Height, 3 feet 1% inches. 


———_ se ett CC ———— —— = 





858—FLoreEntTINE Parntep anp Gitt Woop Sratvur or THE FourtEENTH 
CENTURY 
Sov pee : : : 

- Votive-portrait of an owner of a castle as. the Archangel Michael in a 
full suit of armor painted and gilt. His wings are outstretched and in 
his left hand he holds the painted model of the Castle with a Chapel 
within the walls, for which this figure was garved. Height, 531, inches. 







859—Pisan Carvep anp Parstep Woop SrarTvsE or THE Earty FoytFENTHR 
CENTURY 

oZo2. Full-length figure of the Virgin, crowned and in a red robe and blue 
mantle, seated with the Child Christ. His lower limbs wrapped in a fold 

of her mantle, seated on her right knee. In her left hand she holds the 

lower stem of a palm branch. Painted in distemper. Height, 41 inches. 


Note: This interesting example of the earliest school of Italian sculpture shows 
very plainly the Byzantine influence which was then dominant. 


Her. (SCA Grchinre wituny 
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860—NortH Irauian Carvep, PaInTtED AND GILT Woop STATUE OF THE 


» gt 
he aig ode 


SIXTEENTH CENTURY 


Standing figure of Saint Catherine, with long flowing hair. She wears 
a red robe diapered with scrollings in gold, white sleeves patterned with 
medallions and scrolled in red and gold, red mantle patterned with scroll- 
ings in gold lined with green and edged with a beaded border in red and 
green, a necklace of gold links with circular pendants and a crown. She 
holds in her left hand the handle of a sword and extends her right in 
front of her. At her feet crouches a bearded figure representing the 


Emperor Maximin. On circular molded base. 
Height, 441, inches 


861—FLorENTINE Carvep, PAINTED aND GittT Woop STATUE OF 
TEENTH Century By Gacornit (Earty 16TH CENTURY) 

S50 _ Standing full-length portrait of a Florentine lady with long hair, hooded 
with flowing veil. She is dressed in a blue robe brocaded with fruits, 
leaves and scrolls in gold with a dotted pattern and ground, confined at 
the waist with a shaped and tasseled girdle and with a shaped band 
around the neck, white gathered under sleeves patterned in gold and a 
red-tasseled mantle brocaded with medallions of flowers and leaves in 
gold. With her left hand she holds a fold of her mantle and extends her 
open right hand in front of her. On rectangular marbled base. Painted 


and gilt. ; 
Height, 60 inches. 


Tobe, 


862—F iemisH Watnut Bas-RELIEF OF Aare 
3 Rectangular shape, carved with a subject of a “Deposition.” In the 
©. center is the undraped figure of the dead Christ supported by St. Joseph 
of Arimathea. In front are the Virgin kneeling, with outstretched 
hands, and St. John standing, while at the back stand two Holy Women. 


From the Galliegos Collection, Rome. 


Note: Sefior Galliegos was a Spanish painter whose works are well known in this 
country. 
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863—FLemisH CARVED AND PaInTED Oak Bas-RELIEF AND FRAME OF THE 


yd BP nk SIXTEENTH CENTURY 
Y/Y : ; a 
/ * Rectangular shape, carved with a subject of a “Deposition.” In the 


center is the prostrate body of the dead Christ supported by kneeling 
Holy Women with the Virgin in the center with clasped hands flanked 
by two'standing figures. Background painted with scrolls and label. In 
tabernacle frame with molded broken cornice, frieze carved with cheru- 
bim and pilasters carved with arabesques. Molded broken base. 


Height, 42 inches; width, 391/, inches. 


From the Wilkins Collection, Florence. 


STUCCO, TERRA-COTTA, PAPIER-MACHE, OF THE 


Wy fe AND SIXTEENTH CENTURIES 

é Leth 

864—Tuscan PainTED anv Gitt Stucco Bas-RELIEF oF THE FIFTEENTH 

CENTURY 

Rectangular-shaped tablet modeled with three-quarter-length standing 
figure of the Virgin, in red robe and dark green mantle and hood. She 
supports with both arms the standing undraped figure of the Child 
Christ, while two winged angels place a crown upon her head. In wooden 
tabernacolo frame with triangular pediment above, occupied by modeled 


figure of Christ rising from the Tomb. 
Height, 20 inches; width, 101, inches. 


865—Umeprian Stucco Bas-rELier oF THE FIFTEENTH CENTURY 
Modeled with the figure of the Virgin in red robe and blue mantle, 
Ie standing and supporting the undraped Child Christ, who leans against 
. ' His Mother. Two Angels above are crowning the Virgin. In original 
tabernacle frame with pointed pediment, the tympanum modeled with a 
Pieta of Christ rising from the tomb. 


Height, 1 foot 81%, inches; width 11%, inches 
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866—Venetian Parrer-Macni&é AND Woop Bas-RELIEF OF THE FIFTEENTH 
CENTURY ' 
Round-arched papier-maché tablet modeled with kneeling figure of the 
Virgin, in robe and mantle, and with clasped hands adoring the Child 
Christ, who lies at full length on the fold of a mantle in front of her, 
with background of gold, lined and dotted in a diaper of circular rosetted 
medallions and enclosed in a molded, beaded and leaf-ornamented round- 
arched niche flanked by pilasters with shafts pierced and molded in a 
design of vases of flowers and leaves. Tabernacolo frame of wood, with 
molded and dentelled arched pediment, scrolled plinth and molded and 
carved cornice supported by fluted and astragalled composite pilasters 
on painted plinth, with remains of applied gilt carving on leaf-orna- 


mented base. 
Height, 33 inches; width, 21 inches. 


867—Tuscan Patnrep , Papter-MacHt Bas-reEvier or THE// FIFTEENTH 
; CENTURY 
FOO * Arched tablet modeled in low relief with the half-length figure of the 
Virgin, in red robe, blue mantle and yellow hood, clasping with her right 
hand the undraped figure of the Child Christ, who sits on her lap and 
plays with the fold of her hood. The Virgin’s left hand holds His left 
arm. In tabernacolo-shaped frame of painted and gilded wood with 
voluted and fan-shaped cresting and side brackets. Plain plinth, in- 
scribed “AVE MARIA GRATIA P.” 


Height, 3414 inches; width, 22 inches. 


Lerni: (Ostee 


868—FLoRENTINE Stucco BAs-RELIEF OF THE SIXTEENTH CENTURY 


From the Ferronit Collection. 


oF Rectangular tablet, modeled with the three-quarter-length seated figure 
Lf ‘ of the Virgin, with red robe having light gathered sleeves and flowing 
blue mantle and hood. She supports with both hands, on her left knee, 

the undraped Child Christ and shelters Him with a fold of her mantle, 

In the upper left and right hand corners are winged cherubim in relief. 


In wooden frame. 
Height, 22%, inches; width, 16 inches. 


Siath and Last Afternoon 
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869—FLoRENTINE GLAZED TERRA-COTTA Peeve LOBBIA 


; sos Borreca. SIxTEENTH CENTURY 

; x . Without background. Modeled with the half-figure of the Virgin, in 
| buttoned robe and hood, standing and holding with both hands the un- 
draped standing figure of the Child Christ, who raises His head to press 
His cheek against that of His Mother. In old molded wood tabernacle 
frame with molded cornice, paneled pilasters and plain plinth. Faces 
and body in unglazed terra-cotta, with hair and dresses glazed in colors. 













Height, 191% inches; width, 131% inches. 


From the Wilkins Collection, Florence. 


Th de vi ee 


870—VenetTiaAN Cotorep Paprer-MAacHE Portrait OF THE SIXTEENTH 
CENTURY 
So ps Full-length figure of a Venetian patrician young woman seated upon a 
"stone bench, with her head inclined to one side, reading. She wears a 
richly brocaded silk robe with a jeweled girdle and flowing sleeves, a 
close-fitting embroidered cap over her long hair. In one hand she holds 
an open beok, while the other rests in her lap. 


Q ot. 


871—FLorRENTINE Papier-MACHE STATUETTH OF THE TEENTH CENTURY 


ig Pads 


Seated figure of the Virgin in red robe diapered in gold, and blue mantle 
J S and hood. She holds on her left knee the undraped figure of the Child 
Christ with upraised hands. On molded, octagonal base, painted and 
inscribed in gold “eccE ANCILLA Domini.” Painted and gilt. 


Height, 1914, inches. 








872—F LorENTINE Trerra-coTra Bas-RELIEF OF THE FIFTEENT NTURY 


sy Lorenzo Gurnerti (1381-1455) 
J @OP. Half-length figure of the Virgin, with robe, mantle and hood, and head 
inclined to the left side, supporting with her right hand the Child Christ 

with curling hair, undraped save for a loose robe. 
Height of terra-cotta, 25 inches. 


Note: Ghiberti, who molded the famous panels for the door of the Baptistery of 
San Giovanni in Florence, has left so few undoubted productions that a piece such as 
this is of the utmost importance. 
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873—FLorentiIne Cotorep Wax Bas-ReLiEr/ or THE SIXTEENTH CENYURY 
g Sis Rectangular shape. Reproduction in colored wax of the picture by 
A} Raffaelli di Santo of the Sposalizio, or Marriage of the Virgin. In an 
elaborate frame modeled in wax with a border of twisted garlands on a 
black ground forming shuttle-shaped panels, occupied by portrait heads, 

in relief, of Italian painters of the fifteenth and sixteenth centuries. 
Height, 21 inches; width, 15 inches. 
Note: The Sposalizio was painted in 1504 for the Franciscans of the Citta del 


Castello and is now in the Brera Gallery of “O Wecrnst 1; 
: t : 


874—F LoRENTINE CoLorED Stucco Bas-RELIEF BY NERoccio pi BarTovoMEo 
% Lanpri. FirreentH Century 
WDE. Rectangular shape. Modeled with the three-quarter-length figure of the 
Virgin, seated, in a red: robe, blue mantle and hood, supporting with both 
hands the undraped Child Christ, who bends forward clasping His 
hands. In old carved and gilt wood tabernacle frame, with molded 
dentelled cornice, plain frieze, two columnar pilasters with shafts en- 
twined with leaves and carved capitals, plain plinth and molded base. 
Modeled by Neroccio di Bartolomeo Landi (1427—1500). 


eight) 30 % ches; width, 27 inches. 
wy lg ey is a6: / f 24. 
875—TIwo SrenesE Terra-cotta Figures oF THE FIFTEENTH CENTURY 


/ (o O. Standing figures of angels with loose robes, upturned faces and firms 


crossed over their breasts. Partly gilt. 
C7 “ t . 
876—FLoRENTINE TERRA-coTTA ALTO-RELIEF OF THE FIFTEENTH VGENTURY 


I OD BY ONE oF THE Detua Rospsia FAmMILy 


Circular shape. Modeled with the kneeling figure of the Virgin with 
folded hands, long flowing hair, robe, mantle and hood, adoring the un- 
draped Child Christ, who reclines in front of her with hands and feet 
upraised, supported by a kneeling angel. Beaded border. 


4 : 
( fs Diameter, inches. 


aa 


; Y 
877—FLoRENTINE CoLorED Stucco BAS-RELIEF OF THE SIXTEENTH CENTURY 


240 Rectangular shape. Modeled with the standing figure of the Virgin in 
aa * a red robe and blue mantle supporting the Child Christ, who stretches 
His right arm across His Mother’s breast. Above are three cherubim. 


In old molded and gilt wood frame. 
Height, 47 inches; width, 171% inches. 





A 
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878—ForEntTInE Stucco Bas-RELWIEF Of THE yfreenri CENTURY BY 
ANTONIO RossELLINO (1427-1490) 

IAF, Rectangular tablet modeled, in low relief, with the three-quarter-length 
figure of the Virgin, in loose robe and hood, supporting with both hands 
the undraped standing Child Christ. He holds in his right hand a bird 
and raises His left in the act of benediction. Both Virgin and Child 
have halos. Background modeled with cloud forms with a four-winged 


cherub in the upper left-hand corner. 
Height, 42 inches; width, 25 inches 


879—Pair or VENETIAN CARVED AND P yk W go GS OF THE SIXTEENT 
CENTURY AN VA, za} 

Vi JO. Seated figure of dogs with collars Adadec with bosses and open mouths 
as though baying. Painted. Height, 30 Vienae: 


From the Dal Zotto Collection, Venice. 


Note: Professor Dal Zotto was an eminent Venetian sculptor whose collection was 
noted throughout Italy. Dr, Bode often refers to this collection in his books on 


Italian art. These dogs, which are very unusual, were used as door weights. 
Ul 


4 ti 
880—VENETIAN CARVED AND PaInTED Wags cree OF rie FIrTEENTH 
CENTURY 
nor Seated figure of an heraldic lion with curling mane and open mouth. 
Painted. ; Height, 30 inches. 


From the Dal Zotto Collection, Venice. 


Note: This lion was used as a door weight. 


PAINTINGS OF THE FOURTEENTH TO THE 
EIGHTEENTH CENTURY 


EARLY FIFTEENTH CENTURY VENETO-BYZANTINE SCHOOL 


881—S4INT GEORGE Bol Oneethe 


\- (Panel) 
Le 
of : Height, 14 inches; width, 1114 inches 


Sussect of St. George of Cappadocia, in gold armor on a white horse, trans- 
fixing the dragon, who lies prostrate, with his spear. Landscape background 
and in the distance a castle. 


> 


— 
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FIFTEENTH CENTURY NEAPOLITAN SCHOOL 


882—CHRIST AND THE APOSTLES ie ras 


4 SO ( Panel) 


Height, 724, inches; width, 67 inches 


In the center is a half-length figure of Our Saviour, with red mantle, with 
right hand raised in benediction and sphere in left hand. On either side are 
half-length figures of the Twelve Apostles, with Saints Peter and Paul on either 
side of the central figure. Painted in colors and gold on gold background. 


SIENESE SCHOOL 


FourTEENTH CENTURY 


. 8883—VIRGIN ENTHR ONED WITH SAINTS 
Go (Panel) et a? e+ rf 
Height, 174% imches; width, 84 inches 


In the center, the Virgin in red robe and green mantle and hood is seated on a 
throne supporting on her left knee the Child Christ in a red robe. On either 
side is the standing figure of a saint. All four figures have gold halos. Gold 
background. Molded, pointed arch with molded base and inscribed plinth. 


FLORENTINE SCHOOL 


FIrTrEENTH CENTURY 


884_VIRGIN IN ADORATION | 4 7 ‘< 


YO (Panel) 


Height, 201% inches; width, 16 inches 


Tue Virgin, in red robe and dark mantle, with gold halo, kneels in adoration 
of the Child Christ, who reclines undraped in front of her. On the left is St. 
Joseph with a halo, and in the background a pent-roofed shed with two shep- 
herds, a manger, a cow and a donkey. Blue sky and foreground of grass and 
flowers. In molded wooden frame. 


Pos kbar er ThA sbeacosacntf 
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FLORENTINE SCHOOL 


SIXTEENTH CENTURY 


| 885—HOLY FAMILY . 4: 
F Yo (Panel) ; 


Height, 27 wmches; width, 21 inches 


Hatr-tencru figure of the Virgin seated, in red over robe, blue skirt, cambric 
hood and neckerchief, holding in her right hand a book and with the left sup- 
porting the standing undraped figure of the Child Christ, who raises His right 
hand in the act of benedictiom. Behind is St. Joseph, shown as a bearded man 
of middle age. Drapery background, with glimpse of a landscape seen on 


) 
y 
ty 
1 
the right. 
; 


UMBRIAN SCHOOL 


Periop or Pryruriccuio 

; 886—CRUCIFIXION tf, qj. Peer gin: i 
(Panel) 

Ms. s. 

| Height, 29 inches; width, 20 inches 


In the center is the Cross, with the figure of Christ with purple loin cloth, crown 
of thorns, and blood flowing from His wounds. On either side the Virgin, in 
red robe and purple mantle, and St. John, in red mantle. At the foot kneels 
Mary Magdalene in red. Landscape background with sun and moon, shown 
with human faces in the angles. 


FIFTEENTH CENTURY VENETIAN SCHOOL 


887—MADONNA AND CHILD +t ft 4 tf 
(Panel) 
400. 


Height, 8414 inches; width, 171 inches 


Sratep figure of the Virgin, in red robe and blue gold-bordered mantle, hold- 
ing on her lap the draped Child Christ, who rests one hand on His Mother’s 
breast as he suckles. Gold background, incised with a pointed rosetted arch 
with trefoil pendants. 
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FIFTEENTH CENTURY SCHOOL 


888—MADONNA AND SAINTS COPY Src A . gh 
3. Usa (Panel) 
Height, 314% mches; width, 22 imches 


Sranpine figure of the Virgin, in red robe and blue mantle lined with white, 
holding the standing figure of the Child Christ dressed in a red tunic. On the 
left is St. Peter in a yellow robe, holding the key of his office, and on the right 
St. Mark in a red robe with pen in one hand and book in the other. All the fig- 
ures have incised gilt halos. Gold background. In painted and gilt, pointed- 
arch frame, the ore molded and carved with scrolled leaf and voluted cr ‘ockets, 
pilasters with paneled shafts and molded base. 


SCHOOL OF SIENA: FOURTEENTH ,CENTURY 


889—_MADONNA AND CHILD, ar Meee 4} 


FD pi dD. (Panel) 


Height, 45 inches; width, 19% inches 





FuLi-Lenertu seated figure of the Virgin with fair hair, in red robe, and blue 
mantle semé with gold stars, holding on her right knee with both hands the 
Child Christ, in a reddish-colored tunic. Dado of a curtain diapered with a 
diamond-shaped pattern of birds with outstretched wings. Above, a back- 
ground of gold diapered with dotted scrolls and with two angels in blue robes 
holding a festoon of flowers above the head of the Virgin. In molded wood 
frame, with trefoil-arched top carved with Gothic tracery. 


— 
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PIETER NEEFS (1577-1661) 


FLEeMIsH SCHOOL OF THE SEVENTEENT 1 CENTURY 
PO acre 2g) 
890—INTERIOR OF AN ANTWERP CHU 1 


Go | (Copper) 


Height, 6 inches; width, 9 mches 


View of the center and side aisles of a church with vaulted roof and pointed- 
arched windows filled with plain glass. At intervals are altars and pulpits, 
while figures of saints are hung at the springings of the arches. The pavement 
is tessellated in black and white and there are numerous figures in seventeenth 
century costume. Signed, to the lower left, on the base of a column “P. Neefs.” 
In old pierced, carved and gilt wood frame. 


Note: Neefs was the pupil of Hendrik Van Steenwyck. The figures in his pictures were 
painted by F. Francken, Teniers and Velvet Brueghel. 


EARLY SIXTEENTH CENTURY FRENCH SCHOOL 


891—PORTRAIT OF A MAN 


bo (Panel) m, a ty vs 


Height, 5 inches; width, 384 inches 


THREE-QUARTER-LENGTH portrait of a bearded middle-aged man. In a black 
robe with lace collar and cuffs. His hands are crossed in front of him, one 
turned upward and the other grasping a leather roll. In old molded and gilt 
wood frame. 2 


FLEMISH SCHOOL 
SEVENTEENTH CENTURY ( 
A) 

892— STILL LIFE O44) ve (ae 
Go (Canvas) / 
Height, 24 inches; width, 31 fecha 

Buive and white Delft platter standing on a table and heaped with opened 

hard-boiled eggs and chestnuts. At the sides are artichokes and peaches, in 


front a flower and two dead birds and behind a basket of fruits and flowers, a 
glass vase of flowers and a glass decanter of wine. Dark background. 
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SCHOOL OF CAVALIERE GIANPAOLO PANINI (1695—1764) 


Rome: ghee! Cr "ie ‘ 


893—PAIR OF VIEWS OF CLASSIC R 


ld Pi (Canvas) 


Height, 30 inches; width, 24144 inches 


Ong, a view of a ruined portico with fluted Ionic columns and fallen portion of 
a cornice and two seated figures in the foreground. In the middle distance is 
a group of figures. In the distance a rocky landscape with an arm of the 
sea, trees on the right. The other, a view of a ruined portico with Doric col- 
umns and a marble tablet in the center showing its brick core. In the fore- 
ground are three figures, one seated and, in the middle distance, a group of 
other figures. Landscape background with trees, a stream of water and 
buildings. In old carved, painted and gilt wood frames. 


FRANCIS WHEATLEY (1747—1801) 


ENcuisH SCHOOL OF THE EIGHTEENTH CENTURY 


894—_LANDSCAPE WITH , FIGURES o. . 


Fo. (Canvas) 
Height, 291% inches; width, 3834 inches 


Ow the right a flight of stone steps leading into a wood, having at the foot a 
young man and woman, the former in a blue coat, red knee-breeches, white 
stockings and white steeple-crowned hat; the latter, with her hand on the youth’s 
arm, in a white dress and carrying a long walking stick in her right hand. 
On the left are a waterfall and a rocky landscape. 


From the old Simonetti Collection, Rome. 


Siath and Last Afternoon 


SCHOOL OF GIAMPOLO PANINI (1695-1764) 


Rome: E1cHTreentu NT ee ee 
895—PAIR OF VIEWS OF CLASSIC IT YS 
Ws ko. (Canvas) . 


Height, 3034 inches; width, 251% inches 


One a view of a ruined portico with Doric columns and tablet in center showing 
brick core. In the foreground are three figures, one seated, and in the middle 
distance, a group of other figures. Landscape background with trees, a stream 
of water and buildings. ‘The other, a view of a bay in a classic building with 
Doric columns, a round arch, two barred windows, and couchant animals on 
pedestals. In the foreground are two figures, in the middle distance others, 
Landscape background with stream of water, buildings and trees. 


EIGHTEENTH CENTURY FRENCH SCHOOL 


pos 
896—MAKING LOVE ie aft bh tn 


I 2 f. (Canvas) 


Parr. Rectangular shape. In one a soldier in dragoon’s uniform, with white 
wig and tricorne hat, walks through a wheat-field twirling his mustache and 
looking down at a young woman with bouffant skirts who’walks at his side 

_ hanging on his arm. In one the same soldier turns disdainfully away from 
the same young woman, who loops her arms around his neck and looks up 
imploringly. In eighteenth century Venetian glass frames with beveled sides 
decorated, in gold, with voluted acanthus leaves at the angles and scrolled 
figures with egg-shaped medallions at the side. 
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FRENCH SCHOOL OF THE SIXTEENTH CENTURY 


897—-PORTRAIT OF M. GODRAN, PRESIDENT. OF THE SOCIETY 
‘ OF JESUS if of! Z 
Poo, (Panel ) 


Height, 45 inches; width, 20 inches 


THREE-QUARTER-LENGTH portrait of a young man with fair mustache and thin 
beard, wearing a flat velvet cap, a cambric ruff, white fur collar and red velvet 
coat lined with black. Over one shoulder is thrown a white fur mantle. He 
stands, resting his left hand on a circular table on which is a jewel casket 
mounted, in gold, with fleurs-de-lis, and a circular leather seal box. In his’ 
right hand he holds a folded paper. Above, in the upper right-hand corner, . 

a shield charged with a coat-of-arms supported by two roosters, surmounted 
by a helmet with a crest of a bird’s head and mantled with ermine. Below this 
is the inscription in Latin characters: ““M. GODRAN, PRESIDENT FONDATEUR DES 
JESUITES EN 1581.” Gray background. In a contemporary carved, molded, 
painted and gilt wood frame with molded cornice supported by cylindrical 
detached pilasters with fluted and acanthus-leaf carved capitals and acanthus- 
leaf carved bases. 


ENGLISH SCHOOL 


SEVENTEENTH aS: PLS: 
898—PORTRAIT OF A MOTHER AND SON 


(Canvas) 
iO 
Height, 401% mches; width, 30 inches 


THREE-QUARTER-LENGTH standing figure of a lady, in blue silk dress of the sey- 
enteenth century with silk ruffles at the neck and wrists and a band of brocaded 
silk ribbon. She wears a heart-shaped locket on a gold chain and a wide- 
brimmed Leghorn straw hat trimmed with feathers, plumes and flowers, while 
her right arm is around the body of a child seated on her right, dressed in a 
skeleton suit of white, holding aloft in one hand a rose and with the other 
extending a cluster of cherries to his mother who receives them in her left hand. 
Brownish yellow background. 


From the old Simonetti Collection, Rome. 
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FRANZ SANDERS (Oxp Cory oF) 


FLEeMisH ScHOOL OF THE SEVENTEENTH CENTURY 


Sa eae. 
899—THE BEAR HUNT SA Ler 


bo Height, 35 inches; width, 52% wmches 


Two bears, one standing erect, the other on all fours, are being attacked by 
a group of savage hounds. In the center a dog is lying in agony upon his 
back with his legs in the air. On the right, the bear on all fours is savagely 
biting at his assailants, while on the left the other bear stands, grasping one 
of the dogs in his front paws. Rocky landscape with trees and a cloudy sky. 


Note: Very fine copy, made in early eighteenth century. 


ARCHAIC GREEK, ROMAN, EGYPTIAN, ITALIAN 


4/*~80 
Vir 


900—ArcHaic Greek Marsie Heap or THE FirrH CENTURY B.C. U 
4 2 am Head of a warrior with beard. He wears a close-fitting helmet with 
“~~ - nose-piece and ear protectors. On rectangular wooden pedestal. 


rascte ky of marble, 11 inches. 

901—Greex Limestone Hrap or THE FourtH Century B.C. UL 

SSO An Athlete. Head of a clean-shaven youth with closely curling hair, 
wearing a wreath of laurel leaves. On rectangular wooden pedestal. 

Height of marble, 11 inches. 


Note: This head, which is characteristic of the best period of Greek sculpture, was 
dug up on the Island of Melos. 


~~ 2a 


: F ({ ye | 
902—Roman Stone Heap or Warrior or THE THirp Century B.C. 
y 0 Head of clean-shaven youthful warrior with long hair and wearing a 
’ Minerva helmet crested with figure of winged Greek sphinx. Excavated 


in Greek island. 
Height, 15 inches. 
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903—Roman Marsie Heap SE CrArcbbi 


/70 Portrait of the Emperor Hadrian. From a colossal Pentelic marble 


statue. 
; wos 131, inches. 


904—Grerex Arcuatc Marspte Heap or THE FourtH Century B.C. 


is 2 am Pentelic marble double heads of bearded men with wavy hair. Symbolic 


- of the two Rivers Xephissos and Ilissos. 


AE 


905—Roman Marsie Heap or THE First Century B.C. 


Height, 15 inches. 


fs Head of a bearded man, with curling hair. Probably a portrait of a- 
° Philosopher. 
: Height, 18 inches. 






906—GreEek ArcHAIC STONE Heap or THE Firru Century B.C. 


loo Head of a monarch with conventionally curled beard and hair and 
drooping mustache. His head is crowned with a laurel wreath. 


Height, 1514 inches. 


907—EecypTian GraniTE Heap Lge Hess 


je Head of a colossal statue of a king in rose-colored granite. Clean-shaven 


face with close-fitting banded cap. 
i] 7 Height, 13 inches. 


908—FLoRENTINE LimEstonNE Murat Taser oF THE SIXTEENTH CENTURY 


Rectangular shape, with pointed molded pediment supported by pilasters 

Ado ~ carved with acanthus scrolls. The body of the tablet is occupied by an 
escutcheon carved in relief, charged with the coat-of-arms of a belled 
feather surmounted by a helmet and crest of a rearing dragon and 
mantled with scrolled acanthus leaves. The tympanum of the pediment 
is occupied by a subject carved in low relief of the Virgin kneeling in 
adoration of the Child Christ, who reclines at full length before her. 
Above Him are two cherubim. At the side of the Virgin are St. Joseph 
and angels. Plain plinth flanked by two dies. 


Height, 25 inches; width, 12 inches. 
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909—FLorentixe Limestone Murar Taster or THE FourTEEeNntTH CENTURY 

2 / Rectangular shape. Carved in the form of an heraldic tscutcheon 

b. charged with the coat-of-arms, consisting of an eagle’s claw and wing 
carved in relief, of Dante Alighieri (1265—1821). 

Height, 181%, inches; width, 13 inches. 

Note: This piece is of peculiar interest. The only other known stone coat-of-arms 

of Dante is now in the Dante House in Florence. This particular piece came from 


Ravenna, where Dante died. } f / 
: - / 


910—Pisan Goruic LimesTronre CAPITAL OF THE FourRTEENTH CENTURY, 
: Octagonal shape, carved with the standing figures of saints under cano- 
0 g } g 
pies of Gothic quatrefoil tracery. Molded abacus and necking. 


"A 


hes ; 

-911— FLorENTINE “PIETRA SERENA” (GREY STONE) TAsLet oF THE Four- 
TEENTH CENTURY 

oR A Rectangular shape. Carved in sunken relief with circular medallion 

~ occupied by Agnus Dei and surrounded by four circular medallions with 

emblems of the four evangelists. Below is a circular medallion with the 


diameter, 131/, inchs. 





figure of a soul shown as a young child, rising out of a baptismal font. 
Height, 18 inches; width, 23 inches. 


Note: This central medallion contained the arms of the Arte della Lana or Wool- 
workers’ Guild, of Florence, in whose honor the tablet was undoubtedly carved and put 
in place. 

1 AZ at 
912—Graco-Roman Marsie STaTuETTE oF THE Earty Srconp CEn- 
ees tury A.D. 
a aa Venus. Shown as the standing figure of a nude woman draped only with 
a flying mantle. Her left hand holds in front of her a corner of it and 
her right is upraised lifting a fold of the same mantle. Circular base. 


Sa Height, 28 inches. 


_913—Frencu Gornic Ite dE France PoLtycHroMED SToNE STATUETTE OF 
BY i THE FirrrentH CENTURY 

Af - St. Paul. Shown as standing figure of a bearded man with long curling 

hair in gold brocaded tunic and red robe. With his left hand he holds 

an open book, while his right clasps the pommel of a sword. Limestone 

with traces of color. Height, 36 inches. 
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914—Parr or FLorentine Fiesote Stonr Bas-RELIEFS OF THE SIXTEENTH 
> Genk: CENTURY . 

V0. Rectangular shaped tablets, modeled with the profile heads of two saints: 
‘One a “Youthful St. John the Baptist,” with cross and “gEccr acNnus” 
label. He has long hair and wears a camel’s hair tunic. The other, “St. 
Mary Magdalene,” shown as a beautiful young woman with long tresses 
of curling hair. At her side is the jar of ointment. In contemporary. 
gilded frames carved with shells and husk festoons. 


Height, 1114 inches; width, 8 inches. 


From the Wilkins Collection, Florence. y 
ey [ 
Sf LLAvViatt, 


915—Parr or VenetTIAN Goruic Stoner Lions or THE Earty Firreent 
CENTURY 
4) ? . . . 
/x07. Seated figures of grotesque lions with open mouths and protruding 
tongues. Rectangular bases. 
Height, 21 inches. 


From the Dal Zotto Collection, Venice. 4 ji Gres: 


916—Roman Marsre Tape oF THE SECOND Century BC. 
a Circular top of black and red porphyry. Stem carved with a lion’s 
yo ©. head, leg and paw. On a rectangular molded base. 
Height, 3 feet 2 inches. 
4 ta ae 
917—Earty Gotruic Marsie Fort or THE THIRTEENTH CENTURY 


Circular bow] with incurved sides, carved in low relief with an interlaced 

/ 0-0, strapwork pattern. Standard of spirally fluted columnar form with 
molded base, supported by a conventional lion of archaic form on a 
rectangular base. 


From the old Simonetti Collection. 


af A @a 
918—Pair or Roman Porrpuyry Cotumns : 

/ Vp Cylindrical columns with marked entasis and molded rims. From the 
oO 


excavation of a Roman monument. 


Height, 6 feet 7 inches; diameter, 12 inches. 





—- 


Siath and Last Afternoon 


919—Roman Marsie Canpiestick or THE Seconp Century B.C. 
Tapering cylindrical shaft of Pentelic marble spirally fluted and carved 
fag J with acanthus leaves, fluted coupe-shaped bowl and bulbous acanthus- 
leaf carved base. Triangular base with incurved sides carved in low 
relief with scrolls and flowers. Excavated at Rome. 
Height, 53 inches, 
From the old Simonetti Collection, Rome. 


c( i. | aa 


920—Umeprian Gotrnic Marsite Hoty Water Bow. or THE Earty FIi1r- 
TEENTH CENTURY 
/ ji. Baluster-shaped and square standard carved with scrolled leaves, a mask 
and a Putto. Molded circular basin, carved with cherubim at the rim, 
and quatrefoil base carved with lions’ heads and paws. 


Height, 4 feet 21%, inches. 


oe = ea 


921—VENETIAN GoTHic “FLOREALE” STONE AND WROUGHT-IRON WELL-HEAD 
OF THE FIFTEENTH CENTURY 


Y Loo Capital-shaped head of white marble, hollowed and with rectangular 


" abacus, molded and carved with ribboned band of laurel leaves. Voluted, 
scrolled acanthus leaves at angles, with scrolled leaves below resembling 
those in the Cathedral of San Marco. Low-relief carvings between of 
fluted vases of flowers with dolphin handles ; on one side these are replaced 
by a youthful angel holding a wreath of banded laurel leaves enclosing 
a shield charged with the arms of the family of the Duke of Soranzo of 
Venice. Below is an octagonal base carved with circular depressions, 
and above the original arch of a wrought-iron bar, with leaves and a 
scrolled and voluted finial supporting, by a chain passing over an iron 
pulley, the original iron bucket. 


Height, 3 feet 5 inches; diameter of base, 5 feet 81%, inches. 


From the Dal Zotto Collection, Venice. 


Note: This exceedingly beautiful example, which has often been illustrated, is 
interesting. Early in the fifteenth century the Council of Ten of Venice passed an 
ordinance providing that all wells should have cuplike depressions hollowed out in their 
bases and kept filled with water, so that the birds, and in especial the pigeons, should 
be able to drink at all times. The Duke of Soranzo was the head of a great Venetian 
family like that of the Mocenigo. 
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922—-Roman anv Fiorentine Pentretic Marste Doorway or THE Fir- 
ISd TEENTH CENTURY ‘ 

/ 8 Molded cornice carved with bead-and-reel, egg-and-dart and beaded orna- 

ments, frieze carved with banded acanthus leaves, molded architrave 

carved with two flying Amorini holding an escutcheon charged with a 


coat-of-arms. ’ 
Width, 6 feet 8 inches. 


From the celebrated Ferront Collection, Rome. 

Note: The cornice and frieze of this doorway are evidently of old Roman work- 
manship from an excavation of: Renaissance times and were so much admired by a 
Florentine artist that he added the architrave. 

lu 4 ‘ 


923—FirsoLE STONE CHIMNEYPIECE OF THE FIFTEENTH CENTURY By BENE- 





DETTO DA Matano 

of /40 * Rectangular shape, with molded cornice dentelled and carved with beads 
and egg-and-dart ornament. Frieze carved in the center with a panel of 
two flying Amorini holding a wreath occupied by an escutcheon charged 
with a coat-of-arms, flanked by flaming vases. Below is a band of shells, 
radiating leaves and scrolls. Side supports, with console-shaped egg- 
and-dart carved brackets and pilasters with shafts carved with clustered 
pine-cones and fruits, springing from classic vases. 


Height, 4 feet 101% inches; length, 8 feet 1014 inches. 


From the Prof. L. Grassi Collection, “Des 04 


924—VENETIAN IsTRIAN STONE ares OF THE cients CENTURY 

Z Molded and carved cornice, with frieze carved in the center with an 
~ ovolo-shaped escutcheon charged with a patrician coat-of-arms flanked 

by panels carved with cornucopie, dolphins and figures divided by florally 

carved panels. Supported by fluted curved brackets with paw feet. Side 


with carved panels. 
Y 6 e inches; width, 8 k ; 


925—ITALIAN ““PorTA SANTA” STONE eh OF THE LATE SIXTEENTH 
CENTURY 
/ _—— . . . . . 
ot 7/6 Rectangular molded frame. Remarkable for its architectural simplicity 


and distinction. 
Width, 8 feet 2 inches. 


VAS A 7 oe 
[76-925 13 Fn the ff  pelarch 
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926—Venetian Isrrran Srone CHIMNEYPINCE or THE Earny SIXTEENTH 
ig res CEeNTURY 
yi * Molded cornice, with frieze carved with fluted and voluted modillion- 
shaped brackets having in the center a scrolled oval escutcheon charged 
with a coat-of-arms flanked by panels of trophies, supported by female 
faun caryatids resting on bearded masks and rectangular pedestals. 
Height, 9 feet 2 inches; width, 8 feet 9 inches. 


1 #4 ad 


927—VENETIAN GoTHic TERRA-cOoTTA COLUMNS OF THE Earty FIrreentu 


FoF CENTURY 


- Terra-cotta side supports of a wooden chimneypiece. Columns of banded 
leaves and fruits with a Latin inscription on spiral bands. Gothic leaf 


capitals. 
Height, 4 feet 11%, inches. 
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TCLENLINO INSERME 
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walnut Table - Octagonal 


Venetian Painted wood. 
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TOLLE DINO INSERTS 


Wrought iron AG Jaro ia 
7 a4 cA de 
Pair wrought iron Bracket Candlesticks 
af I 


Two wrought iron Hanging Ornamayts Gilded 
: VY’ 
Four bronze Putiti wi Fish Tails 
Fis PATAVL g 
Pointed and Gilded hrine os an 
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Lot Gold Thread spa Sib 
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Silk Shade fitted for Electric Light Sai 
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INTELLIGENT APPRAISALS 
FOR 
UNITED STATES AND STATE TAX 


INSURANCE AND OTHER PURPOSES 


THE AMERICAN ART ASSOCIATION 


IS EXCEPTIONALLY WELL EQUIPPED 
TO FURNISH 


APPRAISEMENTS AND INVENTORIES 


OF 


ART PROPERTY, BOOKS, MANUSCRIPTS, JEWELS 
AND PERSONAL EFFECTS OF 
Pye ye Witotnele TION 


AT CHARGES COMMENSURATE 
WITH THE DUTIES INVOLVED 


THE AMERICAN ART ASSOCIATION 
MADISON SQUARE SOUTH 
NEW YORK 
TELEPHONE, 3346 GRAMERCY 
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